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for us, lublin’s candidacy is not simply a blueprint for a single-year event, but 
a strategy for long-term cultural, social, economic and urban development that we 
expect will generate a myriad of benefits and attract visitors, students, residents, 
investors and tourists. in this process, we will spotlight the city and region’s rich 
cultural heritage and natural resources by working hand-in-hand with the regional 
and municipal authorities and citizens. We will expand our european identity 
and advance our grasp of european diversity; in turn, we will offer to european 
citizens a better understanding of east Central europe, and of our neighbours 
across theborder, in ukraine and Belarus, with whom we have developed a rich 
panoply of collaborative projects. its geo-strategic position, history, deep involve-
ment and expertise make lublin a uniquely qualified agent of the eu eastern 
partnership programme. 

Winning the european Capital of Culture 2016 title would enable the city to enrich 
many of its ongoing projects and to launch a series of new initiatives. our prepara-
tions for 2016 would involve developing the agenda for 2017, when we celebrate the 
700th anniversary of lublin’s City Charter. as they compete with other polish cities 
for the european Capital of Culture 2016, citizens of lublin are confirming their 
commitment to – and their place within – an expanding european cultural space.

 
adam Wasilewski
Mayor of lublin

Investing in the Collective Imagination
it has taken several years of debate, reflection and preparation to develop the city 
of lublin’s european Capital of Culture 2016 application. Culture professionals, 
civic groups, politicians, urban experts and civil servants have worked together 
to discuss the ideas, aspirations and plans outlined in this book. 

We understood at an early stage that in order to combat long-standing barriers to 
lublin’s economic and cultural development we would need to first boost public 
confidence and then create tools for cultural and social empowerment by develop-
ing a long-term urban development strategy based on strengthening governance 
standards, professionalism and civic networks.

Since joining the european union in 2004, poland has received a considerable 
amount of structural funds, which enabled a number of large-scale improve-
ments in lublin’s transportation, urban infrastructure and cultural facilities. The 
influx of new financial resources has come with a new level of responsibility for 
both public officials and citizens, who have worked together to help shape this  
process, which has involved a broad spectrum of society: ordinary citizens, nGos,  
the academic community, cultural stakeholders, businesses and media – a process 
we call A City in Dialogue.



make lublin more accessible by improving its urban infrastructure and will 
help restore our cultural heritage by upgrading and expanding cultural facilities.  
The region is developing its cultural and eco-tourism sectors and even expanding 
its enterprises across the Schengen borders. 

The Centre for the encounters of Cultures, a project initiated in the 1970s, is in its 
final stages of completion after having been reconceptualized to accommodate the 
tremendous growth of digital culture. We are also making systematic improve-
ments to a number of cultural venues across the lublin region, which would en-
able the region’s smaller towns to play a more active role in lublin’s aspirations to 
become the european Capital of Culture.

Visitors to lublin during the european Capital of Culture 2016 festivities will 
discover a region rich in cultural and natural attractions, and a city with a vibrant 
cultural and intellectual life. 

We wholeheartedly support the city of lubliń s ambition to become the european 
Capital of Culture in 2016 and see its candidacy as a process that would benefit 
the entire lublin region.

Krzysztof Grabczuk
Marshal of lubelskie Voivodeship

Shared Challenges
from the outset the City of lublin’s ambition to become the european Capital 
of Culture in 2016 has enjoyed the full support of the lublin region authorities. 
During the night of Culture festival, in June 2007, Mayor adam Wasilewski and 
i signed an agreement of cooperation on this project. Since then, municipal and 
regional authorities have been working closely on each phase of its development. 
i am very happy to see a growing enthusiasm for the project among municipali-
ties and cultural organizations in the region as they develop their roles in lublin’s 
application.

We see lublin’s bid as an invaluable opportunity for the broader lublin region, 
that would enable us to pursue development programmes with a strong european 
dimension which would enrich rural areas with important economic and cultural 
contributions from across europe. We welcome this chance to present our cultural, 
historical and natural richness to the european and international public. in ad-
dition, the project would enable us to strengthen ties with our neighbours across 
the eu border, with ukraine and Belarus, and solidify our cooperative role in the 
eu eastern partnership programme.

The regional government of lublin is currently involved in numerous capital 
investment projects supported by eu structural funds. These investments will 
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Lublin’s aspirations to become European City of Culture, together with 
the bid’s significant political support, are outlined; and the overarching 
concept, A City in Dialogue, a process of integration and modern urban 
transformation, is discussed. The concept is developed more fully along  
four thematic axes – City and Countryside, Remembrance and Anticipa-
tion, Facing East and Culture of Knowledge. 

Culture has become the centre-piece of the city’s and region’s long-term 
economic development, as demonstrated by the significant increase in 
investment into the area’s cultural programs and infrastructure over the 
past five years. The European dimension of the application is also dis-
cussed, along with the recent success of the city in developing strate-
gic cultural partnerships not only with the EU but also with its Eastern 
neighbours.

The impact of the 2016 programme if Lublin wins the title is demonstrat-
ed, its sustainability assured through the initiated process of innovative 
activities, a process based on civic dialogue and international partner-
ships that today encompass many cultural, political, business and social 
players, including an ever growing network of grass roots organizations. 
This process will be further enhanced by a strong strategic vision and 
clear governance procedures. 

Lublin is developing its 2016 programme on a firm foundation of ‘citi-
zens’ capital of culture. This chapter elaborates ways in which Lublin’s 
candidacy has opened a new path of dialogue between the city, and  
the leaders of civic initiatives and associations, such as SPOKO. Moreo-
ver, the chapter illustrates how a European civic society is developing in 
response to the challenges of multiculturalism and Eastern Partnership.

This chapter opens with a short story about 
Lublin, a culturally vibrant, fast developing 
university city; home to pluralism, exchange 
and dialogue; situated where trade routes 
cross and cultures converge on the far eastern 
edge of the European Union; this largest city 
in Eastern Poland is a strategic bridge to the 
European cooperation with the East.   

THE CITY OF CULTURE



13

i. BaSiC prinCipleS
Lublin’s Motivations to Become  
the European Capital of Culture in 2016

Since its inception in 1985, the idea underlying the european Capital of Culture 
project has been to bring european citizens closer together to share the values 
of local and regional cultures within a wider european cultural space. Many con-
temporary cities in the post-industrial era have turned to culture as a key source 
of economic development. Cultural advancement for this purpose depends on 
social capital, the level of trust between citizens, the quality of ‘what is between 
us’, the way people speak, cooperate and learn from each other. all of these inter-
actions nurture the cultural capital necessary to foster other artistic, educational 
and social endeavours. 

This cultural capital and the related values and aspirations form the bedrock of lu-
blin’s candidacy for the european Capital of Culture 2016 title. lublin’s campaign 
is based on the idea of culture as an open, social project created by all citizens 
that generates opportunities for more vibrant and sustainable futures. for this 
reason, the city’s bid has been created in close collaboration with local citizens as 
they move into the broader international and european arena. Winning the title 
of european Capital of Culture 2016 is a chance for an economically developing 
city – the largest city in eastern poland and the capital of one of the least afflu-
ent regions in the eu – to develop its cultural infrastructure, and to enhance its 
relationships among its citizens and its connections with the rest of europe. it 
would also provide lublin the much-warranted opportunity to position itself 
on the cultural map, both within poland and internationally, and to highlight 
the city’s unique cultural heritage and history. 

located where trade routes cross and where cultures converge, lublin has long 
been a city of pluralism, exchange and dialogue: once a seminal spot for Western 
outreach to the east and since 2004 the european union border with Belarus 
and ukraine, today it is a strategic bridge into an eastward expanding europe, 
a vibrant meeting place for local and international artists and students. although 
lublin is a relatively small city, it nevertheless bears a great responsibility because 
of its geographic position. among its key objectives is to create strong links be-

I.1

Why does the city which you 
represent wish to take part in 
the competition for the title 
of ‘European Capital of Culture’? 
What, for it, would be the main 
challenge of this nomination? 
What are the city’s objectives  
for the year in question?

A banner promoting Lublin’s 
candidacy for the European 
Capital of Culture on the 
Krakowska Gate, the main 
entrance to the Old Town during 
the Jagiellonian Fair in 2009. This 
event won the main prize in the 
2nd edition of the competition 
‘Poland Ever More Beautiful’  
in the category transborder 
and international tourism, for 
the promotion of common Eastern 
and Western cultural heritage. 
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tivals and unique cultural organizations with enhanced international programmes.  
lublin has a thriving artistic scene and a passionately engaged public, eager to invite 
europe to experience the city and to develop common projects. 

Despite the ongoing effort to develop its local and international cultural landscape 
and relationships, the city has inherited a number of professional, economic and 
structural weaknesses that has impeded the process from reaching its fullest po-
tential. These weaknesses can be resolved through the european Capital of Culture 
project if addressed as developmental challenges and by adopting an ambitious 
cultural development agenda over the next five years. 

The main points of such an agenda are: 

◆ to monitor and evaluate cultural organizations, strategic planning and advanced 
governance procedures in order to ensure sustainable cultural development and 
evidence-based cultural policy innovations

◆ to improve the skills and competencies of cultural operators and to profession-
ally empower a new generation of cultural agents capable of acting locally and 
in the broader european cultural space 

◆ to forge strong and dynamic relationships between the city, cultural organiza-
tions and local universities 

◆ to create a strong and creative network of cultural agents involving the city’s busi-
ness community and various civic groups

◆ to strengthen and broaden lublin’s cultural infrastructure and to find new spaces 
for cultural activity, bridging those activities with other aspects of city life, such as 
recreation, tourism, environment, local food culture, and urban development

◆ to counter the city’s dispersal and segmentation among different social groups and 
districts by decentralizing cultural activity, forging connections between the ma-
jority and minorities, old and young, privileged and marginalized, the centre and 
the outskirts, natives and newcomers

◆  to improve accessibility of lublin by diversifying and refining its tourist offer-
ings and promoting the city together with the surrounding region.

I.1

tween the eu, ukraine, Belarus and other countries in the eastern partnership 
programme. This goal requires a new perception and attitude towards our eastern 
neighbours. lublin has already undertaken a number of fothcoming cultural and 
educational projects, including european eastern university, a visionary educa-
tional and research endeavour, expected to generate a myriad of intra-regional 
political, cultural and economic benefits. 

With six universities and a number of academic institutions citywide, lublin’s 
character today is shaped to a great extent by its vast academic community of near-
ly 100,000 students, scientists and scholars who offer important stores of creative 
and intellectual energy. as the european Capital of Culture in 2016, lublin would 
capitalize on this resource and strengthen its position as an academic centre by 
enhancing professional prospects for its students after graduation, which would in 
turn contribute to lublin’s long-term cultural and economic development. 

The city and region are currently investing considerable means to renovate and 
improve its public spaces and cultural infrastructures. lublin’s cultural budget 
has tripled in the past five years, making possible the creation of popular new fes-

IntroduCIng LubLIn

Lublin is the capital of the Lublin region and is the largest 
city in eastern Poland with a population of 350,000. It is 
located 160 km southeast of Warsaw. In 1317 Lublin was 
granted city rights and throughout the centuries it has 
played a prominent role as a commercial town, as a seat 
of political and juridical power, and as a centre of learning, 
spirituality, publishing and education. After the 3rd partition 
of Poland in 1795 Lublin was under Austrian rule; after 
1815 the region spent nearly a century under Russian 
rule. When an independent Poland was reconstituted in 
1918, the city became the seat of provisional government, 
a position it held and again following Poland’s liberation 
in 1944. During the Nazi occupation, Lublin’s large Jewish 
population was murdered. The former Nazi concentration 
and death camp Majdanek, now a State Museum, is on 
the outskirts of the city. 

Today Lublin is home to a large concentration of public and 
private universities and institutions of higher learning, with 
a student population of about 100,000. Although the heavy 
industry developed during communism slid into decline 
and liquidation after 1989, there is currently a growth 

of small and medium scale enterprises; yet, unemployment 
is relatively high (10%) and the wages are lower than in 
comparable Polish cities. 

Ties with the adjacent regions of Belarus and Ukraine, de-
veloped after the collapse of the USSR, have been curbed to 
some extent by the Schengen border regime but at the same 
time have been reinforced by the EU Eastern Partnership 
initiative. 

Lublin’s rich cultural infrastructure and rising growth 
of the municipal cultural budget ensure an abundance 
of cultural events and services throughout the year. With 
a well-preserved and newly restored Old Town, along with 
a region rich in cultural heritage and natural beauty. Lublin 
and its surroundings offer tremendous tourist potential. 
The city is investing over EUR 600 million in the coming 
years to improve accessibility, including an integrated 
public transport system, double-lane highways and ring 
roads, a new airport and a train connection, as well as major 
cultural facilities. 
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An east-view panorama of Lublin 
by J. Braun and A. Hogenberg 
from the atlas Civitates orbis 

terrarum, Köln 1618. In the 
foreground – former King’s Pond. 

The inscription above says: ‘The 
view of Lublin in the Polish 

Kingdom, a city famous all over 
the world for its fairs taking place 

three times a year’. Even today, 
Lublin can boast a beautiful and 

characteristic view of  
‘the city on a hill.’

I.1
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a keynote of lublin’s campaign for the european Capital of Culture 2016 title is 
citizen participation. City officials have actively engaged the public, local cultural 
operators and civic groups in dialogue and debate about the goals and expecta-
tions for lublin’s candidacy. SpoKo [Społeczny Komitet organizacyjny], a civic 
initiative or ‘alternative town council’ comprised of activists from some 20 civic 
groups, has been closely engaged in articulating lublin’s ideas, aspirations and 
values for the european Capital of Culture project. 

as a result of this important dynamic, the following set of realistic objectives  
derived from the city’s strengths and recognized opportunities has been 
established:

◆ to intensify international cooperation and strengthen the european spirit 
of the city and the values it entails

◆ to create a national and international profile for lublin as a competent cultural 
player and original contributor to the present-day european culture

◆ to build among the citizens a sense of self-confidence and empowerment

◆ to become a cultural bridge for an eastward-expanding european union among 
states and regions currently marginalized by european cultural communication 
and cooperative endeavours, including ukraine and Belarus, as well as russia, 
Moldavia and the South Caucasus

◆ to combat the artificial division of poland, marked by the Vistula river, and 
marginalization of eastern regions with their major cities, like lublin

◆ to highlight the role of culture in the implementation of the city develop-
ment strategy by involving cultural organizations in a dialogue with the city, 
academia, businesses, and local and regional governments

◆ to set agendas for the future and a clear strategic and long-term practical foun-
dation for the process of urban and cultural development

◆ to increase access to and participation in the arts among students and under-
privileged communities, often with lower income, and those who would not 
normally attend or get involved with arts events

A pontoon bridge on the Bug 
 River in Kryłów. A temporary 

border crossing between  
the European Union and Ukraine 

during the European Days of Good 
Neighbourly Relations in 2009.

I.1
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an honorary doctorate to the orthodox patriarch Theoctist of romania. lublin is 
one of the eleven pilot european cities selected as part of the intercultural Cities 
programme, initiated by the Council of europe and the european Commission. in 
addition, citizen-led interest groups and nGos have begun to apply the value and 
practice of dialogue to a variety of everyday issues, from environmental concerns 
to civic initiatives such as SpoKo. 

A City in Dialogue represents the ongoing process of urban, social and institu-
tional change. it is a process facilitated through culture, based on dialogue with 
other segments of city life and incorporating economic, tourist and environmental 
issues. it represents, too, the generation of new ideas, the quest for knowledge, 
the shaping of new interpersonal relations, that would ultimately enhance the co-
operation within the city, between the city and the lublin region, between poland 
and europe. 

The central notion of A City in Dialogue is elaborated in lublin’s european Capi-
tal of Culture campaign along four thematic axes: The City and the Countryside, 
Remembrance and Anticipation, Facing East and Culture of Knowledge. Their cul-
tural context and ensuing activities will be elaborated on in the chapter discussing 
the programme vision of the european Capital of Culture 2016.

By 2016, we envisage a lublin that has entered a new phase of urban community, 
at a time when the city will be preparing to celebrate 700 years of its city charter. 

A hIstorICAL CommItmEnt to dIALoguE

Dialogue is a notion strongly embedded in Polish politi-
cal and cultural traditions. In Lublin, dialogue has been 
anchored to the city’s history since its royal charter in 
1317 and was an essential ingredient of cultural life 
over the next two centuries during the Jagiellonian era. 
Dialogue then was not an abstract concept but a matter 
of everyday life, a necessity, a means of practical co-exist-
ence among various urban and religious constituencies. 
Temples, churches, printing houses, newspapers, schools, 
courts, theatres and other social organization grew along-
side each other, evolving through the exchange of ideas 
and mutual respect for different faiths and ethnicities. 

At the end of the 16th century, for instance, great public 
debates took place among Jesuits, Calvinists and Aryans, 
which fostered a climate of tolerance among various 
religious groups. This spirit of exchange and tolerance 
was articulated as late as the end of the 19th century by 
the Reverend Szymon Koziejowski of the Lublin diocese, 
who in a letter urged for ‘a respectful attitude to[wards] 
Orthodox Jews.’ He wrote:

Lublin’s multi-cultural, multi-religious roots, forged 
through dialogue and exchange, are still visible today  
in the city’s urban landscape, iconography and literature.

I.2

Conceptual Framework:  
A City in Dialogue

if lublin carries the european Capital of Culture title, the year 2016 will mark 
a culmination of a long, complex, and collaborative process of engagement and 
dialogue between residents and civic groups, between the city and the region, 
eastern neighbours and the eu cultural community. 

This process will be developmental in its orientation, seeking to advance the quality 
of life in lublin and enrich the city’s cultural constellations. 

The process is both mobilizing and inspirational, aiming to generate creative aspi-
rations and ambitions and at the same time to establish key infrastructural condi-
tions necessary for cultural development. it is also participatory, ensuring active 
contributions from citizen groups and constituencies in order to deepen local civic 
ties and foster a sense of public engagement in and ownership of the european 
Capital of Culture project. 

lublin’s campaign for european Capital of Culture 2016 title can be defined by 
the overarching theme: A City in Dialogue. on the one hand, it accurately reflects 
the desire of the programme originators to see cultural activities as an opportu-
nity to rebuild and create new spaces of communication between different social, 
economic and cultural strata. on the other hand, this slogan refers to the rich 
tradition of culture of dialogue in lublin, whose continuity the city indents to 
restore through memory, education and arts.

after the twentieth century that brought a wave of national conflicts and crimes, 
and decades of censorship, imposed uniformity and suppression of difference, 
lublin has renewed its commitment to dialogue: interreligious, interethnic, inter-
cultural and social. all these forms of dialogue have once again entered the public 
discourse. The city of the union of lublin and of the Seer of lublin is once again 
becoming a new pluralistic and polyphonic city, seeking practical resolution to 
important urban issues through mediation and discussion. numerous initiatives 
demonstrate this more clearly: the ‘Grodzka Gate – nn Theatre’ Centre [ośrodek 
‘Brama Grodzka – teatr nn’] is an ongoing platform for civic dialogue, educa-
tion and intercultural exchange; the lublin Diocese celebrates a Day of Judaism; 
the Congress of Christian Culture hosts such public events as ‘one land – two 
temples’; and in 2000, the John paul ii Catholic university of lublin awarded 

I.2

Explain the concept of the pro-
gramme which would  

be launched if the city was 
nominated ‘European Capital 

of Culture’?

I.3

Could this programme  
be summed up by a slogan?  

(the answer to this question  
is optional at the pre-selection 

stage).
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in 1317, this charter, granted by the polish King Władysław the Short, formalized 
and enlarged city rights, making lublin a key european agent in regional and in-
ternational commerce and culture. The european Capital of Culture 2016 title will 
most certainly help restore the memory and propagate knowledge on the wealth 
of lublin’s historic legacy, the city that for centuries was a european cultural hub. 
This however would not suffice as the foundation for the city’s ambitions and aspi-
rations. a pivotal issue is to find a continuum for this tradition and incorporate in 
within the contemporary milieu of lublin’s re-emerging, modern cultural identity. 

Expanded Geographic Scope
lublin has been the administrative and capital city of the lublin region since 1474. 
Yet, it is a region of the polish kingdom that has undergone turbulent political 
changes and repeated border redesign, especially during the geopolitical upheav-
als of the 20th century. in the interwar period, the lublin region was in the middle 
of the reborn polish state. after World War ii, the region became a border zone 
of poland, adjacent to the Soviet union. in 1975, the area was split into four smaller 
regions. today’s boundaries were established by a polish administrative reform 
that entered into force on 1 January 1999. in 1995 lublin and lubelskie became part 
of the euroregion Bug, established to stimulate cross-border economic, scientific 
and cultural cooperation of poland, Belarus and ukraine. 

one of the key objectives of the lublin’s campaign for the european Capital 
of Culture title is to stimulate and deepen city-region ties. Winning the support 
of local leaders, cultural organizations, associations and residents of communities 
all over the region is only part of a new strategy aimed at increasing the number 

I.4

Which geographical area does 
the city intend to involve in 
the ‘European Capital of Culture’ 
event? Explain this choice.

1317 LubLIn CIty ChArtEr And Its ImpACt

The Royal Charter of 1317 formalized and expanded Lublin’s 
trade privileges, allowing the city to profit from its position 
on the Krakow-Vilnius thoroughfare connecting the capitals 
of Poland to the Grand Duchy of Lithuania. Its strategic posi-
tion near the Vistula River made Lublin one of the key points 
along the Baltic-Far East trade route, which since the mid-
13th century had been monopolized by the Hanseatic League, 
the economic alliance between Northern European trading 
cities. The Polish-Lithuanian Union, forged by the Jagiellon-
ian Dynasty in the 14th century, further strengthened Lublin’s 
position as an intermediary post along important trade 

routes in Northern Europe, as well as along those to points 
east and south, stretching to the Black Sea. In 1383 King 
Jagiełło granted Lublin free-trade rights in Lithuania, and in 
1448 the city was authorized to hold four trade fairs each 
year. Lublin soon thrived as a trading post for cloth, wax, 
cattle, furs, wood, wine and iron, and served as an east-west 
meeting point for German, Jewish, Armenian, Russian and 
Tatar merchants who ran goods from Frankfurt to Vilnius 
and Moscow, and along trade routes to the Black Sea. This 
ushered in an era of prosperity for Lublin that lasted until 
the end of the 16th century.

The centre of Lublin in the second 
half of 19th century. The Church 
of Cappucin Friars and the monu-
ment of the Union of Lublin.  
A lithography made after a draw-
ing by Adam Lerue from ca. 1869.
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Fish – a symbol of free flow. 
A land art by Jarosław Koziara 
on the border between the 
European Union and Ukraine 
in Dołhobyczów; made on the 
Ukrainian side for the concert 
‘European Bridge – Border No. 803’ 
in 2008. The ploughed up border 
zone visible at the bottom.

I.4

of joint cultural projects, workshops and training for culture organizers, more 
frequent presentations of lublin’s best artistic projects in the region and the open-
ing of urban cultural spaces for the initiatives and artists from the lublin region. 
one of the key missions of lublin’s campaign for the european Capital of Culture 
title is to foster and enrich its regional ties by enlisting the involvement of mu-
nicipal leaders, cultural organizations and associations, and citizens from across 
the lublin region. This mission, and lublin’s application for the european Capital 
of Culture, has been endorsed by regional political leaders, including nearly 18 
municipal mayors. 

in addition, the lublin candidacy team has initiated an active dialogue with 
cultural organizations and operators in the region about their professional de-
velopment needs and issues related to institutional growth and international 
exposure, and the region’s contributions to lublin’s european Capital of Culture 
programme. national cultural organizations and regional governments are col-
laborating with municipal cultural organizations and have become stakeholders 
in the project.

Because of historical and ongoing links, as well as the geographical location 
of lublin on the borderland of an easternexpanding europe, the program-
ming ambitions of the lublin candidacy extend beyond the immediate region. 
The intention is to build on and to deepen existing partnerships with Białystok, 
the second biggest city of eastern poland, especially that our cities are linked 
by the spirit of the borderlands and commitment to intercultural dialogue. of 
significance for lublin will be a vital cooperation with partners in ukraine and 
Belarus. 

Municipalities of the Lublin region 
that have endorsed the Lublin 

application

Biała Podlaska
Biłgoraj

Chełm
Hrubieszów

Janów Lubelski
Kazimierz Dolny

Krasnystaw
Lubartów

łęczna
Nałęczów

Opole Lubelskie
Puławy

Radzyń Podlaski
Świdnik 

Tomaszów Lubelski
Włodawa

zamość
zwierzyniec

Cities in the Ukraine and Belarus 
supporting the Lublin application

Brest
Dnietropietrovsk

Ivano-Frankivsk
Lutsk

Lugansk
Lviv 

Rivne
Starobielsk

Sumy
Tarnopol

EurorEgIon bug

The Euroregion Bug was established on 29 September 
1995, spanning the borderland area of Poland, Ukraine and 
Belarus. It occupies an area of 64,000 square kilometres, 
making it one of Europe’s largest Euroregions. Large cities 
located in this area: Lublin, Brest, Lutsk, Baranovichi and 
Pinsk are academic and trade centres of transregional 
importance. The Euroregion Bug also abounds in the treas-

ures of nature, protected by four national parks (Poleski, 
Roztoczański, Białowieski and Shatzky) and the West Polesie 
International Biosphere Reserve, and in natural resources 
(coal, petroleum, natural gas, mineral water, rock materi-
als). The Euroregion is the area of intersection of major 
international routes, road and rail connections, leading from 
Western Europe to Minsk, Moscow, Kiev, Lviv and Odessa.
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Deputy Mayor Włodzimierz  
Wysocki during a symbolic open-
ing of the Workshops of Culture,  
a new Lublin cultural institution, 
established under the European 

Year of Creativity and Innovation 
in 2009, in the premises of former 

mechanical workshop. 

A Candidacy  
with a Strong Political Endorsement

The european Capital of Culture project has been developed with the enthusiastic 
support of local and regional political authorities. lublin’s campaign for the eu-
ropean Capital of Culture title was initiated in 2006 by key cultural operators in 
the city, and immediately welcomed by the city’s Mayor adam Wasilewski, who 
officially proposed lublin’s bid to the City Council in March 2007. The proposal 
was accepted unanimously by all political parties. Three months later the mayor 
and marshal of the lublin region signed a declaration of co-operation between 
lublin and the lublin region. This was followed by formal letters of agreement 
and support from mayors of 18 towns throughout the lublin region.

in autumn 2008, Deputy Mayor Włodzimierz Wysocki was nominated as pleni-
potentiary of the european Capital of Culture bid. Deputy Mayor Wysocki’s 
leadership has ensured broad and unanimous political support for the project, 
demonstrated by the city’s increased financial investment in cultural and infra-
structural improvements. in December 2009, the Steering Committee was ap-
pointed by the mayor. This body is headed by the mayor and its members represent 
a broad cross section of political parties, including the regional marshal, council 
members from the city and region, local and regional members of parliament, and 
regional representatives in the european parliament. The committee meets twice 
a year and ensures continuing political support for the project across the region 
and from all political parties. 

an Honorary Committee of prominent symbolic ambassadors of lublin candi-
dacy and an artistic Committee of major culture professionals have also been 
appointed.

practical work in preparing the application is being carried out by a growing can-
didacy team in the city’s Department of Culture, under the leadership of the Dep-
uty Mayor Wysocki. The candidacy team has an office in the City Hall, in order to 
facilitate smooth and accessible cooperation and support of other city departments 
and services.

As a former city counselor 
serving three terms, I always 

dreamt of a big event that would 
become a milestone in the city 
and the region’s social growth 

and development. Such a chance 
for cultural, social and infrastruc-

tural development is the title 
of the European Capital of Culture. 

Our most important asset is our 
friendly, young, energetic and 

exuberant resident population.  
If we obtain the title, Lublin 

would showcase its visionary and 
exuberant cultural life, and we 

could share with Europe our spirit 
of openness and cordiality. 

Jacek Sobczak, 
Vice-Marshal of Lubelskie 

Voivodship

I.5

do you already have the support 
of the local or regional political 

authorities? or are you planning 
to ask for their support at a later 

date? Explain.
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Lublin – City of Inspiration
in 2007 the municipal authorities recognized the centrality of culture in the long 
term development, and increased investment in the cultural infrastructure and 
the overall culture budget. There has been a visible growth in the cultural institu-
tions’ efficiency in raising external funds, especially from the european union. 
Since 2009, the city has been endorsing a domestic and european campaign pro-
moting lublin under the motto of A City of Inspiration. 

lublin’s old town has been almost entirely and thoroughly renovated, its old cul-
tural spaces modernised and new cultural spaces created. neglected public spaces 
have been revitalized and given new roles, often cultural ones.

lublin today thrives year-round with artistic energy, offering a wide selection 
of regional and internationally oriented cultural festivals, performances, concerts 
and exhibitions. The year-round cultural activities owe much to the innovative 
forms of intercultural dialogue, limitless potential of the student community and 
a network of relations with the cities and regions of ‘old’ and ‘new’ europe. lublin 
inspires Western artists to travel east, and the eastern artists to make connections 
with the West. The night of Culture, ‘the neighbours’ Central europe Theatre fes-
tival, ‘Confrontations’ international Theatre festival, international Dance Theatre 
festival, the Jagiellonian fair, ‘the Crossroads’ of europe international Documen-
tary film festival, l2: empowering the Culture of lublin and lviv and ‘the Codes’ 
festival of traditional and avant-Garde Music – are but a few events corroborating 
lublin’s recognition as the spiritual centre of the eastern european borderlands. 

In 2010 Lublin was ranked by Forbes Polska as the most 
attractive Polish city for business in terms of life style, 
human resources and economic potential. Polish cities 
were assessed in four groups, depending on the size 
of population. Lublin received the top award in the most 

prestigious category: cities over 300,000 inhabitants. 
The survey is based on reliable data indicating a dynamic 
growth of the number of companies in 2009 in comparison 
to 2008. Lublin achieved excellent results with the score 
of 39.3%, followed by Poznań (12.4%) and łódź (4.2%).

ForbEs prIzE For LubLIn

Of course, Lublin will become 
the European Capital of Culture. 
That Lublin deserves that honour 
is best seen during the annual 
Night of Culture – a cultural 
celebration of all inhabitants who 
prepare this event themselves 
and implement their own cultural 
projects in backyards, squares, 
districts and houses.

Małgorzata Bielecka-Hołda,  
editor-in-chief of the Gazeta 
Wyborcza in Lublin

I.6

Culture Inspires the Long Term 
Development Strategy for the City  
and Region

The vision for the european Capital of Culture 2016 is regarded by its originators 
as critical to the long term development of lublin and its region, strengthening 
not only a cultural sector, but also the economic, educational, social and environ-
mental aspects of the city. 

The Strategy for lublin Development was devised through a process of public de-
bates involving representatives of business, academic and cultural institutions as 
well as nGos, and was approved by the City Council in September 2008.

The strategy defines the city being named european Capital of Culture in 2016 as 
one of two main development opportunities alongside the potential for lublin old 
town to be added to the uneSCo World Heritage list. 

The city’s mission begins with the declaration to ‘retain an open orientation to 
the outside world, to tourists, students, new residents, investors and people wish-
ing to do business as partners with the city’. 

The strategic priorities are:

◆ to raise economic performance, primarily by the improvement of linkages be-
tween education, culture and business, and tourism development, stating that 
the achievement of this objective is closely connected ‘with the efforts of lublin 
to be granted the title of the european Capital of Culture in 2016’.

◆ to maintain the quality of life by cultural richness and diversity; ‘the realisation 
of this objective should be regarded as the foundation of the efforts of lublin to 
be awarded the title of european Capital of Culture in 2016’.

◆ to enhance Lublin as an open society, that is, to make lublin attractive for visitors 
and to develop partnerships with the micro and macro region, recognising that 
as a city situated on the border of the european union, lublin’s economy depends 
on developing relations on both sides of the east-West border. 

The strategy also puts the emphasis on the renovation and maintenance of historic 
buildings and sites, as well as on the development of the infrastructure for culture 
and tourism.

I.6

how does the event fit into 
the long-term cultural develop-

ment of the city and, where 
appropriate, of the region?

Our aspirations for the title have 
contributed to the birth of a new 

self-awareness, and confidence 
that we have many strengths and 
assets in our own hands. It is hard 

to find something as significant 
for our city and for our region that 

is such a wonderful springboard 
and powerful opportunity for 

the future.

Mariusz Majkutewicz, 
director of the Department 

of Economy and Innovation at 
the Marshal’s Office of Lubelskie 

Voivodeship 
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Looking for a Spanish Counterpart
The european Capital of Culture 2016 competition has provoked great interest 
in Spain, and numerous Spanish cities are preparing their first applications for 
the 2016 title. The enthusiasm and competitive spirit in Spain is comparable to that 
in poland. The lublin candidacy team and cultural professionals are well-aware 
of its polish competitors, as well as of Spain’s comparative advantages and disad-
vantages, and have been watching with great interest how their candidacies are 
being developed. a number of lublin’s cultural organizations have been making 
inventories of their Spanish contacts and potential partners. The lublin candidacy 
team has been reflecting on the connecting points and similarities between the two 
countries – including relative population size, strong Catholic traditions, much 
profiled regional identities, relations within regions beyond the eu (Mediterra-
nean, eastern europe, respectively), and accelerated modernization and democ-
ratization in the recent decades. 

from the very beginning of the candidacy process, the preparations of other can-
didate cities in poland and in Spain have been carefully monitored. lublin repre-
sentatives visited San Sebastian, alcala de Henares, Zaragoza and Valencia and 
have also met colleagues from Cordoba and Murcia. Joint projects have been devel-
oped, including San Sebastian and lublin on the way to european Capital of Cul-
ture, financed by the eu Youth in action programme, and le tour d’europe des 
Chorégraphes, involving lublin Dance Theatre and Centro Coreografico Galeo, 
la Coruna, financed by the leonardo da Vinci programme. 

lublin venues have hosted a number of Spanish artists, including rea Danza, Ma-
laga, young artists from Zaragoza and the academic Choir of universidad alcala 
de Henares. lublin also created fiesta alegria, a festival of Spanish culture, pre-
senting film, dance and music, as well as a number of various workshops. 

lublin artists who have performed in some Spanish candidate cities include the 
provisorium Theatre, Klezmafour and lubliner Klezmorim music bands, in San 
Sebastian; Centre for Theatre practice ‘Gardzienice’ in Santander, and lublin 
Dance Theatre in Malaga. 

after the short list of the Spanish candidate cities has been announced, the lublin 
candidacy team intends to research the potential for collaboration with these cities 
in more detail, in preparation for some outline scenarios in the second application. 

 

I.7

to what extent do you plan  
to forge links with the other 
city to be nominated ‘Capital 
of Culture’?

Fiesta Alegria – an interdisci-
plinary festival promoting the 
culture of the Iberian Peninsula 
and Latin America. The event tak-
ing place in Lublin since 2007 and 
aiming to nurture relations with 
Spanish artists under the Lublin 
2016 project. 

I.6



36

I.8

The European Dimension
The 20th century saw lublin changing its local and international situation several 
times. When poland re-emerged as a sovereign state in 1918, the lublin region lay 
in the centre of the country. When poland’s eastern border was redrawn at Yalta, 
following World War ii lublin found itself at the eastern borderland, in the least 
developed and most isolated region of poland. although it was the largest city 
in eastern poland, lublin’s economic, social and cultural development was in-
hibited due to its proximity to its Soviet neighbour and suffered from neglect by 
the authorities in Warsaw. Since the victory of the democratic movement in po-
land and the end of the Cold War in 1989, lublin has struggled to overcome these 
cumulative disadvantages, still hampered by its decades-long legacy of isolation 
and neglect. This situation has been further aggravated by the protracted turmoil, 
political instability and impoverishment in neighbouring ukraine and Belarus.

against this background, awarding the european Capital of Culture 2016 title to 
lublin would be a major step forward, a much-warranted compensatory gesture, 
and an encouragement to lublin to articulate and assert its european credentials, 
both past and present. The title would enable lublin to enhance its connections 
with other european cities, with international cultural organizations and artists, 
and to forge collaborative relationships on a scale previously untenable.

This engagement would introduce to lublin a myriad of cultural influences from 
the wider european cultural sphere – including innovative cultural policy con-
cepts and models of governance and management of modern cultural institutions. 

The years of preparation for the 2016 programme would increase lublin’s exposure 
to networks and exchanges within the european cultural landscape, including 
former Capitals of Culture, their leaders, cultural players and citizens. in this proc-
ess, the citizens of lublin would expand and refine their grasp of europe’s cultural 
diversity and complexity. This exposure would enable local citizens to explore and 
better articulate their own sense of european cultural citizenship, as well as to 
enhance their own understanding of their local, regional and national identities. 
Such exposure to european cultural processes, projects and debates would make 
europe less distant and less abstract to many lublin citizens. This would, in turn, 
help eliminate common misconceptions, and dismantle accumulated stereotypes 
and old prejudices among citizens of east and West, between new and old europe. 

The Act of the Union of Lublin  
– an agreement of voluntary 

unification of Poland and Lithuania 
in 1569. Considered the forerunner 

of the European Union.  

I.8

Explain how the event could fulfil 
the criteria listed below. please 

substantiate your answer for each 
of the criteria (this question must 

be answered in greater detail at 
the final selection stage).

a) As regards ‘the European 
dimension’, how does the city 
intend to contribute to the fol-

lowing objectives:

• to strengthen cooperation 
between the cultural operators, 
artists and cities of your country 
and other member states, in all 

cultural sectors;

• to highlight the richness of cul-
tural diversity in Europe;

• to bring the common aspects 
of European cultures to the fore?

Can you specify how this 
event could help to strengthen 

the city’s links with Europe?
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lublin’s history has been shaped by remarkable episodes of cultural, religious and 
linguistic diversity and inter-connectivity, offering positive examples of intercul-
tural dialogue. if given the opportunity to share this history with citizens across 
europe, lublin could serve as an inspiration and model for contemporary explo-
rations of interculturalism, both in lublin and in the greater european sphere. 
The works of the region’s top literary and artistic figures, many unknown outside 
the region, could be introduced to a broader european public. 

Meanwhile lublin has numerous innovative contemporary cultural projects and 
initiatives to share with the broader european cultural community. Many tran-
scend traditional models of cultural organizations as they have been developed 
in europe over the last 200 years, in terms of both their unique focus and mode 
of operation. The ‘Gardzienice’ Centre for Theatre practices has built a formidable 
international reputation in the last 30 years, operating in a village near lublin 
and with a branch in lublin’s old town. The Visual Stage of leszek Mądzik, lo-
cated at the Catholic university of lublin (Kul), has been attracting admirers to 
lublin since late 1970s. following the democratic revolution in 1989, the former-
alternative nn Theater founded The Grodzka Gate Centre, a unique and inter-
nationally recognized institution devoted to the culture of memory. other more 
recent cultural initiatives of great originality, such as the Centre for intercultural 
Creative initiatives ‘Crossroads’ [ośrodek Międzykulturowych inicjatyw twórc-
zych rozdroża] and Workshops of Culture [Warsztaty Kultury], or ‘the tektura’ 
Space for Creative initiatives [przestrzeń inicjatyw twórczych tektura], could 
benefit from the opportunity to expand their artistic radius, and to recruit new 
supporters and partners from the broader european cultural arena. The european 
Capital of Culture title would undoubtedly provide such an opportunity by has-
tening the growth and ambitions of lublin’s cultural organizations and initiatives 
as they begin to cooperate with the greater european cultural network. lublin’s 
cultural landscape could thus provide a valuable model for other cities seeking to 
innovate and reform their own cultural infrastructures. 

european cultural operators, policy makers and planners could draw lessons, too, 
from several large infrastructural investments currently in progress in lublin. 
These include the completion of the Centre for the encounter of Cultures, the ren-
ovation of the municipal Centre for Culture, and the restoration of the 19th century 
old Theatre in lublin’s old town. By monitoring lublin’s progress and challenges 
with these projects, european urban policy planners, architects and cultural op-
erators could gain valuable insights on ways to improve their own developmental 
strategies. This is especially relevant with the continuation of contributions from 

A scene from a spectacle of the 
‘Gardzienice’ Centre for Theatre 

Practices, directed by Włodzimierz 
Staniewski. The Gardzienice 

Theatre located in a village near 
Lublin (hence its name) developed 

a unique method of cultivating 
the ancient Greek culture and 

rural traditions combined with 
contemporary art. 

Since the very beginning of Lub-
lin’s endeavours to become the 

European Capital of Culture, the 
idea has had strong proponents 

among the representatives of all 
political forces sitting in the City 

Council - in 2007, the Council 
unanimously adopted a resolution 
on Lublin’s entry into this project. 

A huge increase in funds allocated 
to culture in the city budget and 

the support of the council for 
the dynamic development of 

cultural infrastructure prove how 
important the role of culture is 

for the Lublin’s development 
strategy. I hope that 2016 will be 
the culmination of hard work and 

the opening of a new chapter in 
the history of the city.

Marcin Nowak,  
Councillor of the Lublin City 

Council, Chairman  
of the Commission on Culture 

and Protection of Historical 
Monuments
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events leading into and during 2016. Cultural operators from ukraine and Belarus 
could use lublin as a connection point to european cultural networks, to produce 
and exhibit their work, and to forge international partnerships by participating 
in the Workshops of Culture [Warsztaty Kultury] residency programme. in order 
to stimulate this flow from east to west, lublin will have to become an effective 
advocate for subtle changes to Schengen visa policies, which are the greatest im-
pediment to the mobility of non-eu cultural operators, and to encourage more 
cooperative attitudes among polish consulates in Brest, Minsk, lviv and Kiev. 

among other polish cities applying for the european Capital of Culture 2016 title, 
some do not need the european Capital of Culture designation in order to effec-
tively assert their european credentials. This is not the case with lublin. lublin 
needs this title as a powerful gesture that would inspire a sense confidence among 
citizens of the greater lublin community. it would also help combat the region’s 
sense of isolation, the widespread polish scepticism about its eastern region, and 
the general lack of knowledge across europe about lublin and its unique historical 
and contemporary features, its cultural, intellectual and civic assets.

trAns_mIssIon_LubLIn_ukrAInE

Trans_Mission_Lublin_Ukraine is an impulse to expand cul-
ture across borders, an exchange of experience and ideas in 
both directions and also a joined work on Eastern Europe’s 
self-identifi cation. This is a cooperation of the communities 
of Lublin and Western Ukraine to promote an artistic and 
cultural dialogue between Poland and Ukraine, mobility 
of artists and their works, mutual inspiration and study 
of the present through the demonstration of contemporary 
art on both sides of the border.

Trans_Mission_Lublin_Ukraine is a cultural partnership, real-
ized in projects and in practice, which crosses geographic, 
administrative and ethnic borders; the partnership which 
expands the formula of the dialogue whose topic is Euro-
pean values.

In Lublin the questions about contemporary Europeanness 
acquire a special significance. For hundreds of years this 

city has witnessed the interpenetration of cultures and 
traditions of the East and the West. Lublin is a symbolic 
city which since the 16th century has preserved the tradi-
tions of cooperation and respect to other ‘expressivity,’ 
and simultaneously it is the city that today is located  
at the eastern border of the European Union.

We, the initiators of Trans_Mission, are sure that Poles  
and Ukrainians as heirs of this special legacy have a right 
to express themselves in and shape the European dialogue 
of cultures in search of the lost Eastern Europe. 

From the manifesto of the Trans Kultura Foundation (Lublin, 
Lviv), Dzyga Art Association, (Lviv), Workshops of Culture 
(Lublin), Contemporary Art Institute (Lviv), July 2010

I.8

eu structural funds that have made this wave of innovation possible across eastern 
poland and across the expanding eu sphere. 

The european Capital of Culture title would also bring concrete benefits to lub-
lin’s academic community. it would facilitate the mobility of teachers and students 
from and to lublin, as well as raise local academic ambitions and standards. This 
would encourage local universities to become better-integrated into the europe-
an research arena, to align their curricula and degrees in accordance with the  
european developments and altered local needs, and to capitalize on the Bologna 
process and the erasmus Mundi programmes. The infusion of european influences 
into lublin’s academic culture would encourage excellence in all university proc-
esses: in research, education, executive training and community outreach. in this 
way, the european dimension would involve critical self-reflection among lublin’s 
academic community and investigations into other academic communities and 
their concerns, which would help shape a climate of self-assessment and commit-
ment to excellence. 

lublin’s geo-strategic position on the eastern edge of the european union, and 
its close proximity to ukraine and Belarus, predisposes it more than any other 
polish city to become a strong agent in implementing eu’s eastern partnership 
programme under the european neighbourhood policy. Many municipal and 
regional cultural organizations are already involved in rich panoply of coopera-
tive relationships with their eastern neighbours. if designated european Capital 
of Culture 2016, lublin would gain additional credibility and authority to engage 
with municipalities in Belarus and ukraine in mutual cultural, educational, civic, 
media and business projects. lublin could emerge not only as a conduit city for 
the european neighbourhood policy programme but also as a competent con-
tributor toward its development and implementation. 

at present, the eastern partnership project is a general and rather fluid framework. 
There is a need for strategic and conceptual elaboration, for identifying concrete 
programmes and their operators, and for designing a budgetary scope and proce-
dures for its dispensation. Here, lublin, could serve as an important conduit for 
the eastern partnership, helping to develop, analyse, and implement strategies for 
the programme’s cultural ambitions.  

it is therefore to be expected that lublin will serve as a strategic transitory point for 
the eu’s eastern partnership campaign, bringing to the city policy makers from 
europe in search of contacts to the east, as well as citizens from eastern europe 
to access the eu’s most eastern outpost and the city’s programmes and cultural 

For me personally, working with 
Lublin has taken a very positive 

course. Because of this coopera-
tion we can have the opportunity 

to compare the new ways of mod-
ern art in Lviv and in Lublin. Mod-
ern art is my first consideration in 
this regard. Lublin more than Lviv 

reflects the status of contempo-
rary art, its current condition that 
dominates Europe and the world. 

This is a chance of exploring, com-
paring and looking through Lublin 
at what is happening in the world.

Vlodko Kaufmann,  
a Lviv artist
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The Tzadik’s Eye – an installation 
by Jarosław Koziara inspired by  
Prof. Władysław Panas’s texts, who 
saw in the Castle Square a symbolic 
eye of the tzadik Seer of Lublin 
staring in the sky. The square was 
built after the war in the area  
of the former Jewish district  
as a place for socialist gatherings. 
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discuss issues related to lublin’s candidacy. The paper regularly covers lectures 
at the european College of Culture, providing commentary and interviews with 
international experts and the city’s cultural leaders. These events are also covered 
by two other local dailies and the local tV station. 

Media attention, activity of SpoKo and similar civic initiatives, the opening up 
of cultural institutions to cultural education and participation, as well as the con-
scious strategy of the City Council to make lublin ‘a city of culture’ – are some 
of the chief factors that have led to the raised interest and social support for cultural 
organisations and events in lublin. This is demonstrated by the mass participation 
of the inhabitants in the city’s annual festival, night of Culture, initiated in 2007, 
i.e. when lublin began to dream about the european Capital of Culture. This year 
the event offered hundreds of free programmes in 115 locations across the city and 
was received enthusiastically. This enthusiasm is manifested in widespread public 
support for lublin’s candidacy: a 2009 MCSu study of public opinion reported 
a high degree of citizen support for the bid, across generations and educational 
levels. almost 72% of the surveyed know of the lublin’s ambition and bid, 86% 
would like lublin to become european Capital of Culture and more than 90% 
think that culture is an important factor in lublin’s development. 

A Vibrant NGO Scene
organisators of lublin’s candidacy for the european Capital of Culture title are 
aware the theme, A City in Dialogue, requires active participation of non-govern-
mental organisations and civic groups, and have worked to encourage dialogue 
between city and civic leaders. This has resulted in a two-year increase in city 
support for their activities but it is understood this is only the beginning of the 
process and much work is still to be done.

in the early 1990s in lublin there was a boom of non-governmental organizations 
on a scale unique for poland. Thanks to such people like Dr. andrzej Juros from 
Kul, who encouraged cooperation between the city and its third sector. a com-
mon board consisting of representatives of both sectors was functioning then. in 
the second half of 90s the situation began to change. There were problems in com-
munication between those two parties.

With the decision to stand as a candidate for the title of the european Capital 
of Culture, this crucial relationship is back on track and discussions about the need 
for change are underway. The Department of Culture has increased cooperation 

A number of social activities have 
been closely involved in the process 
of applying for the title of ECoC. 
Between their community and 
the ECoC team channels have been 
formed that have slowly moved 
the focus from ‘what?’ to ‘how?’, 
that is from the expectation of rapid 
change to the improvement of ways 
to deliver that change. This process 
takes time as in any educational 
process. Its existence, however, 
proves that learning is taking place, 
and its acceleration is only a matter 
of time.

Marcin Skrzypek, initiator 
of the SPOKO initiative

I.9

City and Citizens  
– A City with Many Ambassadors

Since the decision to bid for the european Capital of Culture 2016 title, lubliners 
from a broad spectrum of backgrounds have rallied behind the candidacy. as part 
of the process, an artistic Committee of cultural leaders was organized in May 
2009. This committee, in consultation with key regional cultural organizations, 
has been fundamental to developing the overarching vision for lublin’s european 
Capital of Culture concept, and it will be equally fundamental to the realization 
of that vision.

alongside the artistic community’s input, there has been the vital contribution 
of SpoKo, an informal network of citizens created in 2009 in response to lub-
lin’s candidacy. The group’s motto, ‘together we can create the future of this city’, 
demonstrates the growing commitment among local citizens to actively engage in 
the bid process. SpoKo gathers individuals and local nGos representing a broad 
range of interest groups, including architects, librarians, academics, social activists, 
children, senior citizens, football associations, and people with disabilites. SpoKo 
has also developed an internet forum for citizens to exchange ideas and form task 
forces.

a strong and effective volunteer programme was initiated in 2009 developing 
a network of 145 citizens aged 16–70 to help organize and promote cultural events. 
at the same time as furnishing participants with knowledge, skills and experience, 
the programme has created a powerful cohort of ambassadors across the city for 
european Capital of Culture 2016 and its aspirations. 

Since spring 2010, the Generation 2016 programme has been introducing students 
of primary and secondary schools to the european Capital of Culture idea and 
programme and to the city’s cultural infrastructure, heritage and main events. 

from its inception, the bid has also generated tremendous local media interest 
and support, a phenomenon unique both in poland and abroad. The most popular 
radio station in the city, radio lublin, carries special programmes like ‘academic’s 
Well’ and ‘laboratory of opinions’ to discuss the concept and progress of lublin’s 
bid. The student radio station radio Centrum is equally engaged in the topic, 
providing commentary and offering a platform to share new ideas and critical 
remarks. in March 2007, the regional edition of the national daily, Gazeta Wyborc-
za, launched a new weekly series, ‘aBCs of the european Capital of Culture,’ to 

I.9

Explain how the event could 
fulfill the criteria listed below. 

please substantiate your answer 
for each of the criteria (this 

question must be answered in 
greater detail at the final selec-

tion stage).

b) As regards ‘City and Citizens’, 
how does the city intend  

to ensure that the programme  
for the event:

• attracts the interest of the pop-
ulation at European level;

• encourages the participa-
tion of artists, stakeholders in 

the socio-cultural scene and 
the inhabitants of the city, its sur-

roundings and the area involved 
in the programme; 

• is sustainable and an integral 
part of the long-term cultural and 

social development of the city?
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Annually, on 1 June, during  
the Children’s Day, Saski Garden – 
the main city park – is transformed 
into a big playground. 

Children become more frequent 
participants of cultural events. 

The fountain in Litewski Square, 
a favourite children’s spot during 
scorchers.

A performance by disabled artists 
of the Unblazed Trail project  
in the Old Town marketplace. 

A symphonic concert in Litewski 
Square during the anniversary  
of the Union of Lublin in 2008. 

Ecotheatre – an installation 
by Vlodko Kaufman from Lviv, 

drawing attention to the need for 
green public spaces in the city

A bicycle rally Świdnik–Gdańsk. 
The first stop on the way is Lublin. 

Transforming the city – the stu-
dents of landscape architecture 
at the Catholic University ‘plant’ 

daffodils in the cobblestone of the 
Old Town. 

A modern playground  
in the Czuby district. 

Lublin and its surroundings  
are much desired pastime  

and sport destinations. 

I.9
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This is among the focal points and leading thematic axes of the lublin 2016 pro-
gramme, namely of Remembering and Anticipation and Facing East. at this point, 
however, contemporary challenges of multiculturalism and complex borderland 
issues being addressed primarily by the civic groups of lublin and of the lublin 
region. if we have a closer look at the initiatives that make a real change in, for 
example, polish-ukrainian relations, or in overcoming the ‘memory traumas’ 
between poles and Jews, it will transpire that a substantial portion of these activi-
ties is not undertaken by the central or local government, or even by european 
institutions. The sponsors of such initiatives are small local communes, parishes 
of different denominations, associations, foundations and schools. leaders such 
as the rev. Batruch from Korczmin and Marek Bem from Włodawa emerge from 
such groups. They were the first to have enough courage to go beyond histori-
cal and cultural divisions. The same applies to intercultural dialogue, an issue 
which attracts ever more attention of the city and the region. Modern compe-
tence in this area is refined through everyday practice with local communities and 
through such initiatives as those of the ‘Grodzka Gate – nn Theatre’ Centre, and 
of the non-governmental organisation, the Homo faber association.

The unique essence of lublin today consists in the fact that it is the still develop-
ing civil society that pioneered the activities and programmes of multiculturalism 
and borderland relationships. This was driven by the effort by local citizens who 
desired to overcome the denial of history, search new ways to resolve conflicts and 
build new forms of coexistence that determine the formation of civic society in 
lublin and the lublin region.

if we recognise the fact that similar initiatives are conceived on the other side 
of the Schengen line, in ukraine and Belarus, then we realize that steps taken by 
culture professionals, community workers and local government officials form 
a nucleus of a european civil society. it comes with thousands of small, practical 
cross-border initiatives, bilateral or trilateral partnerships and social interactions. 
it is on these borderlands and in this existing intercultural dialogue that the eu-
ropean identity is born: open to common approach, respecting human rights and 
having the ability to challenge cultural unification.

Among the many important issues 
for us to take into account in 
the European Capital of Culture 
bid, we are particularly concerned 
with social activities, education 
and integration, because the ECoC 
stands for something more 
than a mere artistic dimension. 
Through our participation in this 
contest, we seek to design and 
implement changes in the social 
life of the city. The ECoC has yet 
another aspect, namely the strug-
gle to refute the detrimental 
stereotype of a ‘better Poland 
A’ and ‘inferior Poland B’. I think 
this is a great opportunity to 
create a precedent and prove that 
Eastern Poland does matter and is 
important and needed by Europe. 
There is already some evidence 
to this claim, that is, our cultural 
relations with neighbours from 
behind the Schengen line that 
increasingly go beyond the formal 
contacts and take a spontaneous 
form of developing a European 
civil society.

Włodzimierz Wysocki,  
Deputy Mayor of Lublin 

with and funding for nGos, which has allowed many of these organizations to 
fulfill their civic programmes. at the end of the year 2009 there was a number of 
open meetings about the City’s Cooperation programme [program Współpracy 
Miasta] result in the appointment of the Council [rada pożytku publicznego] 
– a body consisting of representatives of nGos and councils and city boards. 
in January 2010 an information campaign ‘1% Stays in Lublin’ was held together 
with the Marshall office. Discussions are ongoing, to determine the mechanisms 
of public participation, the principles of cooperation between the city and civic 
organizations, methods of appointing people responsible for this cooperation, and 
also how and whether to create a centre for supporting nGos in lublin.

homo FAbEr

The Homo Faber Association was founded in 2004 by 
persons associated with organizations acting for human 
rights. They organize meetings, film festivals, actions and 
happenings, such as in the defence of Tibetans or against 
the repression in Belarus. The association works with 
Chechen refugees, their children and their Polish peers and 
mates. They support local NGOs such as the Lublin team 
of Amnesty International, or Campaign Against Homophobia. 
They conduct social monitoring of authorities.

Homo Faber have produced subjective guidebooks of Lublin, 
e.g. A Whispered Lublin. Anyone entering a dedicated web-
site may download the guidebook file and go for an extraor-
dinary walk around the city, being guided by a well-known 
person recounting the story of his or her private Lublin.

With the Municipality of Lublin, Homo Faber administers 
the website www.lublin2016.eu dedicated to the Lublin’s 
European Capital of Culture bid and providing information 
on cultural events and social issues. 

Homo Faber are known for innovative forms of cultural 
education: rather than give lectures they make films, instead 
of talking about important places they build a model 
of a town. Or they tell the alternative stories of the past – 
what if there had been no war? An event that echoed across 
the country was the July 2010 bicycle ride in the Chełm 
region along the Bug River aimed to re-discover the traces 
of over 120 Orthodox churches demolished in 1938 under 
the decree of the Polish government.

I.9

European Civil Society
Multiculturalism – both that of the past, present in life through remembering, and 
that of today, developed by national and cultural minorities, immigrants arriving 
in cities and refugees and foreign students – is a major civic challenge. it brings 
along different lifestyles, different memories, different experiences and beliefs that 
are not easy to integrate within any community – like in the eastern borderlands 
whose ‘connective tissue’ of the ukrainian, Belarusian and polish worlds was torn 
apart by nationalism and totalitarian regimes of the last century. its restoration 
requires time, commitment and competence. 
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Identifications – an installation 
by Jarosław Lustych, prepared for 

the Open City Festival in 2010. 
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how does the city plan to get in-
volved in or create synergies with 
the cultural activities supported 
by the European Institutions?

Growth of European Partnerships
lublin is already involved in several projects supported by european institutions. 
These engagements will be strengthened in the years leading up to 2016 in order to 
bolster the city’s footing within europe’s cooperative networks. Since 2006, the city 
has been an active member of euroCitieS, a network of local governments from 
more than 140 large cities in more than 30 european countries. in october 2010 
lublin will host euroCitieS Culture forum 2010, the group’s annual meeting. 
The main themes this year are ‘eastern partnership’ and ‘Good practices in Creat-
ing long-term Cultural urban Development Strategy’. 

in 2008, lublin was selected as one of 11 pilot cities as part of the intercultural Cit-
ies project, a joint action of the Council of europe and the european Commission, 
that aims to reinforce and support local communities to capitalize on their cultural 
diversity. intercultural Cities recognizes that successful societies of the future will 
be intercultural, and capable of managing and exploring their cultural diversity 
potential to stimulate creativity and innovation, economic prosperity and a better 
quality of life for all sectors of society. lublin, the only polish city chosen to take 
part in this programme, has already benefited from its selection drawing compari-
sons with the strategies of other participating cities. Having considerable experi-
ence in building bridges between its past and present multicultural reality, lublin 
has become involved in this joint european action and is adopting its practices.

lublin is also the only polish city participating in the Hero (Heritage as oppor-
tunity) project, a part of the european urbact ii project that focuses on utilizing 
the potential of cultural heritage assets for economic, social and cultural activi-
ties. Hero aims to develop integrated management strategies for historic urban 
landscapes, managing conflicting usages and facilitating the proper balance be-
tween the preservation of built cultural heritage and sustainable socio-economic 
development of historic towns.

in 2006 the european Commission awarded the city The Golden Star for its coop-
eration with nancy (france) and Karlsruhe (Germany) for an exemplary project 
entitled ‘Stereotypes and reality – Young europeans’ that focused on overcoming 
national stereotypes in relation to people of other nationalities and the disabled. 
in 2007 lublin was one of 60 sites in 18 european countries to receive the euro-
pean Heritage label, awarded to objects and places that have played a crucial role 
in the history and cultural heritage of europe. The city of lublin was honoured 
with the award in recognition of three sites associated with the signing of the lu-
blin union in 1569: The Holy trinity Chapel of the lublin Castle, the Monument 

You can observe extremely 
positive changes that keep 
young people here because 
they see Lublin becoming part 
of the broader cultural organism, 
whether we take the theatre,  
or visual arts, juggling, circus  
or animation, you can see that  
we have been included in a wider 
process of Europeanisation.

Janusz Opryński,  
head of the Provisorium Theatre, 
artistic and programming director 
of the Centre for Culture

Some of over 2000 photos  
of Lubliners supporting Lublin’s 
bid for the European Capital  
of Culture.

I.9

Sustainable Relations
The sustainability of these unprecedented dynamics and enrichment of the city’s 
cultural landscape is a matter of much concern for the local government. increased 
financial support is accompanied by growing expectations from both the city and 
the region. Cultural operators are expected to deliver a range of benefits, including 
artistic excellence and innovation, to raise the city’s profile by shaping lublin’s dis-
tinct cultural character in a socially and culturally inclusive manner, at the same 
time expressing the authorities’ and inhabitants’ ambitions to get involved in eu-
ropean matters.

 The city of lublin has begun to play an active role in several european cultural 
networks. City officials, civil servants and associate experts are currently involved 
in intensive learning processes and can access the best-practices of policy develop-
ments in the european context. However, the breadth and ambition of the city’s 
cultural development vision, inspired by its candidacy for the european City 
of Culture 2016 title, could potentially push lublin’s cultural infrastructure to its 
limit. for that reason, the city plans to initiate a structured and guided institu-
tional development programme to ensure the long-term sustainability of the city’s 
cultural development efforts. Cultural organizations will develop strategic plans 
for the next years looking towards 2016, with clear objectives and targets that ad-
dress structural weaknesses and needs. They will learn to analyze, plan, phase, 
monitor and evaluate output, as well as how to modernize their governance and 
management practices and increase transparency and accountability for the public 
funding received. 

The results from this broad institutional-development programme will contribute 
to a sustainable citywide cultural strategy and modernize the municipal Depart-
ment of Culture, where advanced analysis, strategic planning and policy innova-
tion are required to manage the anticipated influx in funding. public involvement 
and support, combined with a sustainable cultural development programme, 
will secure lublin’s high governance standards and substantive knowledge, and 
the broadening of its cultural infrastructure even before 2016. 

Lublin's effort to be named 
the European Capital of Culture is 
a touchstone of the region's iden-

tity. And what is more important 
– it provides incentive for people 

to take action, cooperate and 
invest. Our cultural offer is not 

only generated by artists but also 
by local governments, institutions 
that organise events and prepare 

the infrastructure, or by entre-
preneurs who invest in tourism 

and catering. Lubelskie invests in 
intellectual and social quality.

Piotr Franaszek,  
director of Promotion  

and Tourism Department 
of the Marshal's Office
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of the union of lublin, and the Basilica of the Dominican friars. all three were 
cited as symbols of european ideas of integration, transnational heritage of de-
mocracy and tolerance, as well as of intercultural dialogue between east and West.

lublin has already been responding to a number of annual cultural themes estab-
lished by the european Commission. in 2008, the european Year of intercultural 
Dialogue, lublin hosted a new festival, Multicultural lublin, and founded a new 
municipal cultural institution, ‘the Crossroads’ Centre for intercultural Creative 
initiatives. in 2009, as part of the european Year of Creativity and innovation, 
lublin established a new cultural centre, Workshops of Culture, a unique incu-
bator space for young artists and cultural animators based in a former garage 
of the Mechanical School. 

The years leading into 2016 will see local cultural organizations increasingly linked 
into european cultural networks and institutions, which will offer lublin’s cultural 
sector important training, mentoring, residencies, co-producing, and other col-
laborative opportunities. as part of the preparation for the bid, and in recognition 
of the comparatively few connections with the eu, a mobility grant scheme has 
been set up by the city that enables artists and producers to travel within europe 
for research and training. 

There is already an impressive range of ongoing and planned projects of lublin 
with neighbouring cities across the border in ukraine and Belarus, funded prima-
rily by the eu, and focused on culture, education, especially of the young genera-
tion (the ukrainian language is being taught in several elementary and secondary 
schools), tourism and civil society development. 

The powerful will of Lublin’s 
inhabitants – their dreams and 
the city’s image, which is in their 
hearts and in their minds – creates 
a picture that transcends the ac-
tual city. We, people of culture, 
want Lublin to be a city where art, 
history, religion and customs have 
a prominent place.

Jan Bernad, artistic director 
of ‘the Crossroads’ Centre for  
Intercultural Creative Initiatives 

opEn LECturEs And Workshops oF thE EuropEAn CoLLEgE oF CuLturE 2010

JAnuAry
dragan klaic 
• Workshop: International network cooperation. 
• Lecture: European Capital of Culture – Aspirations, 

Achievements, Unfulfilled Hopes a Critical Analysis 
of the Programme in the Years 1985–2010.

mArCh
krzysztof Czyżewski
• Lecture: Magician of the East. Lublin as a European 

Capital of Culture

AprIL
John tusa
• Lecture: Developing the Role of Arts Centre Today 

shevach Weiss
• Lecture: Intercultural Lublin. Tradition and Chances  

for Future. 

mAy
Julia rowntree 
• Workshop: Changing the Performance: Building Col-

laboration to Unlock Support and Funds for the Arts and 
New Possibilities for the City.

• Lecture: Building Civic Partnerships for the Arts: Inspir-
ing Cross-Sector Collaboration to Unlock Support and 
Funds.

steve Austen 
• Workshop: Models for Innovative Entrepreneurship  

in Arts and Culture.
• Lecture: The Changing Environment for Arts and Cul-

tural Organisations in Europe, Dilemmas, Questions  
and Answers. 

JunE
John Ashford
• Workshop and lecture: Why Dance? 

 
ExpECtEd In thE FALL 2010

bogusław szmygin
• Lecture: Procedures and Conditions in the Process 

of Applying for the UNESCO List

Jörg haspel
• Lecture: Applying for the UNESCO List – Berlin  

Experiences 

Chris keulemans 
• Lecture: Planning and Running Multipurpose Arts  

Centres 

Francois matarasso
• Workshop and lecture: Development of Cultural  

Strategy for the City

Being fully aware that a prerequisite of the European 
Capital of Culture success is skilled and professional 
cultural personnel and operators, the city has estab-
lished the European College of Culture, a monthly series 
of lectures and workshops by leading European figures 

on cultural policy issues, cultural management practices, 
the interconnectedness between culture and education, 
and strategies for multilateral artistic collaboration. They 
have in a way become consultants of the Lublin 2016 
project.

I.10



58

1.2 
NAzWA PODROzDzIAłU

59

basic  
principles

IntErnAtIonAL proJECts ImpLEmEntEd by thE CIty oF LubLIn In CoLLAborAtIon  
WIth pArtnEr CItIEs In bELArus And ukrAInE From 2006 through 2010

Cultural Cooperation of Lublin, Lutsk and brest
Total value of the project: PLN 156,700
Including EU contribution of: PLN 117,525 
Neighbourhood Programme Poland-Belarus-Ukraine 

tourist Centre for Cross-border movement service  
 in Lublin 
Total value of the project: PLN 127,056
Including EU contribution of: PLN 82,588 

the Euro-triangle of Friendship route,  
Lublin-Lutsk-brest
Total value of the project: PLN 143,408 
Including EU contribution of: PLN 98,952

on a Common route: raising the standards of Cross-bor-
der Cooperation of Lublin and Lutsk Local governments
Total value of the project: PLN 99,656
Including EU contribution of: PLN 69,756 

the Cuisine of Lublin and Lutsk:Exploring polish-ukraini-
an borderland Cuisine 
Total value of the project: PLN 95,963 
Including EU contribution of: PLN 81,568 

Lublin Centre for International Economic Cooperation
Total value of the project: PLN 124,130 
Including EU contribution of: PLN 86,891

Euro-triangle Fairs 2007: promoting Joint participation  
in trade Fairs between Lublin-brest-Lutsk
Total value of the project: PLN 144,024 
Including EU contribution of: PLN 108,018 

Integrated tourist signage of Lublin 
Project value: PLN 646,438
Including EU contribution of: PLN 484,829 

tourism Without borders: promoting tourist Centres  
in the Euroregion bug
Total value of the project: PLN 134,885.00 
Including EU contribution of: PLN 101,164 

Lublin-Lviv: Cinema Cities
Total value of the project: PLN 745,080 
Including EU contribution of: PLN 558,810 
The project was nominated for the Eurocities Awards, 
together with Ghent (Belgium) and Istanbul (Turkey).

Let’s meet: the other does not mean Alien  
– Workshop and training for the young.
Total value of the project: PLN 127,379 
Including EU contribution of: PLN 76,568 

Cross-border Cooperation strategy Lublin-Lutsk-Lviv-
Ivano-Frankivsk
Total value of the project: PLN 150,832.00 
Including EU contribution of: PLN 136,449 
The project was nominated by Forbes magazine as 
the Event of the Year 2007 in Lubelskie Voivodeship.

key projects for the development of Cross-border Coop-
eration Lublin–Lutsk–Lviv–Ivano–Frankivsk
Total value of the project: PLN 218,966
Including EU contribution of: PLN 205,346 

two nations: 102 reasons to get to know Each other  
– Lublin /panevezyz youth Exchange
Total value of the project: PLN 23,241.00 
Including EU contribution of: PLN 18,593 

Polish-Ukrainian audience  
of the concert ‘European Bridge  
– Border No. 803’ during which 
the stage was installed on  
the Schengen border, separating 
Poland and Ukraine.
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in 1995 Maria pietrusza-Budzyńska pioneered the occupational Therapy Work-
shop by the Juliusz osterwa Theatre in lublin. The actors of the art therapy to-
gether with professional artists regularly stage prize-winning performances in 
domestic and foreign festivals. in 1989, the unblazed trail, a project focusing on 
the role of the disabled artists and their place in culture and society, was launched. 
This artistic and educational project has involved thousands of disabled artists, 
teachers and therapists, not only in the lublin region but also in Silesia, ukraine 
and Belarus. The organization would benefit from opportunities provided by eu-
ropean Capital of Culture 2016, with lublin acting as a meeting place and model 
for close cooperation between the disabled and non-disabled artists across europe. 
Work on this far-reaching project has continued since 2008, when the unblazed 
trail established the art Therapy Centre, the first of its kind in poland. if lub-
lin is named european Capital of Culture 2016, the centre will be expanded into 
an international academy of social activities and art therapy, with links to various 
cities including Berlin, oslo, Moscow, St. petersburg, Kiev and Minsk. There is also 
an idea to establish a twin centre in lviv, a bridge connecting cultural art therapy 
and social activities between eastern and Western europe.

in recent years the Campaign against Homophobia (KpH) group has been col-
laborating with a range of lublin cultural organisations and festivals, as well as with 
amnesty international, to present performances, exhibitions (let Them See us) film 
festivals (a Million Different loves), concerts, lectures, and discussions in schools 
that explore issues around homosexuality. These initiatives will be developed and 
will play an important role in the european Capital of Culture programme. 

pLAns oF thE Art thErApy CEntrE
• To organise cultural events and provide a base for 
developing cultural and artistic activities for the disabled, 
including performances, art competitions in schools, and 
art therapy classes and workshops for disabled students 
and teachers across Lublin and the region.

• To create an international programme, International 
Unblazed Trail, for and with the disabled, their instructors 
and supporters, linking activities in other parts in Poland 
as well as Ukraine and Belarus,

• To provide an information service, including 
a database on local, national and international cultural 

events involving disabled artists, as well as information 
on the latest research on art therapy techniques and 
methodes. 

• To cooperate with Lublin universities to create 
an academic, scientific and educational base for Centre’s 
work, with conferences and art therapy courses that 
experiment and explore new approaches to the practice. 

• To develop Lublin as a centre for excellence in disability 
issues, and make the city and its cultural institutions 
disability accessible and friendly, as well as increase 
public awareness of this issue. 

I.11

Programming with Specific Communities 
as the bid process has evolved in consultation with lublin citizens, the need to design 
programmes working with particular groups has become clear. These groups were 
included in the process through the internet forums, local media, social surveys, 
public debates and thematic meetings. owing to the activity of numerous volunteers, 
this social dialogue reached culturally diverse communities, senior citizens, people 
with disabilities and those subject to discrimination due to their sexual orientation. 

a city that once thrived with intercultural diversity, lublin has again become 
a place of cultural hospitality and opportunity. although the majority of lublin’s 
population is polish, there are significant minority groups from ukraine and 
Belarus, and refugees from Chechnya. lublin’s population also includes a small 
number of polish armenians, roma, Jews, and some 1000 foreign students largely 
from ukraine and the united States. The city is in the process of setting up a Mi-
norities advisory Board that will report directly to the mayor. 

in 2008, the city supported cultural projects promoting the idea of the european 
Year of intercultural Dialogue. These projects have been maintained and become 
part of the city’s annual cultural agenda. These projects include:

◆ Multicultural Lublin, devoted to presenting the heritage of ethnic and religious 
minorities of lublin

◆ L2: Empowering the Culture of Lublin and Lviv, a joint polish-ukrainian project 
presenting cultural achievements of the polish-ukrainian borderland.

◆ Ukraine in the Centre of Lublin, artistic presentations organized as part of the lu-
blin folk planet festival

Senior citizens in lublin are a vociferous voice in SpoKo and have united to pro-
pose the development of the series of cultural, educational and social activities as 
part of lublin’s european Capital of Culture bid. The group has proposed an an-
nual festival, retro life, to be created in collaboration with the lublin university 
of the Third age. in addition, lublin’s seniors recently organized an inter-genera-
tional action, Senior Graffiti, joining with the younger generation to improve and 
embellish a neglected square with graffiti. 

lublin has the highest percentage of people with disabilities in the country, nearly 
20%. Hence, the city has become home to a number of extraordinary initiatives 
inviting the disabled to become creatively involved in arts. 

I.11

Are some parts of the programme 
designed for particular target 

groups (young people, minorities, 
etc.)? specify the relevant parts 

of the programme planned for 
the event.

We can imagine a place called 
Lublin, City of Inspiration and 

European Capital of Extraordinary 
Artists, where the disabled are 
taken care of, where the politi-

cians do everything they can so 
that everyone can live together, 

where an intellectually challenged 
person can be truly acknowledged 

and not simply used for political 
propaganda, where the authorities 

are aware that an integrated cul-
ture of the disabled can exist only 

if a series of systematic actions 
are implemented.

Michał Stanowski,  
director of International Unblazed 

Trail Meetings
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Po Farze Square, the Night 
of Culture in 2010. This formerly 
derelict and neglected square left 
after a demolished parish church 
has been recently refurbished and 
attracts popular cultural events. 
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National. lublin’s cultural operators have cultivated a rich network of coopera-
tive ties with their counterparts across poland. lublin is one of eight polish cities 
selected by the Minister of Culture and national Heritage as cultural centres dur-
ing the polish presidency of the eu, which runs from 1 July to 31 December 2011. 
lublin, together with Warsaw, Krakow, Sopot, poznań, Wrocław, Katowice and 
Białystok, is preparing a special cultural programme for eu visitors and conference 
participants in the framework of poland’s eu presidency. lublin’s programme, 
in partnership primarily with Białystok and ukraine and Belarus, will focus on 
the cultural dimensions of the eu’s eastern european partnership project. Col-
laborative ties have been developed with the national Centre for Culture (nCK), 
adam Mickiewicz institute and audiovisual institute (nina).

International. a city with a rich and diversified cultural offering, lublin has de-
veloped strong relationships with many international cultural operators. There is, 
however, a need for more intense and extensive cooperation, combined with sur-
mounting lublin’s isolation that invariably results in insufficient and inadequate 
number of partnerships with the european cultural milieu. 

in the last few years, this situation has changed dramatically, a process spear-
headed largely by the lublin 2016 candidacy. an increase in cultural funding by 
the city has inspired lublin’s cultural operators to develop their programmes with 
a distinct international orientation, as a continuous, regular dimension of their 
work rather than as a rare exception. Many are taking intensive english-language 
courses and participating in the city’s new cultural mobility scheme that enables 
those in the cultural sector to travel abroad to explore and develop international 
projects. 

in april 2010, lublin colleagues attended the international network for Contem-
porary performing arts (ietM) meeting in Berlin, and plan to host an ietM 
meeting this autumn, bringing for the first time a larger group of ietM members 
to lublin. lublin artists and cultural operators are initiating cooperation with 
potential european partners, including felix Meritis in amsterdam, the euro-
pean dance consortium aerowaves and the london Cultural olympiad 2012. in 
September 2010, the Hero network for cultural heritage management will hold 
a session in lublin, enhancing the city’s international cooperation capacities in 
this realm as well. 

numerous cultural organizations in lublin have long-standing and fruitful rela-
tionships with cultural partners in Belarus and ukraine. l2 – empowering the Cul-

This is an opportunity for us to 
strengthen the infrastructure and 
social fabric of culture, and indeed 
that has already begun. This is 
also a chance for the emergence 
of new cultural institutions in 
cooperation with our Eastern 
partners, essential for us to dem-
onstrate Lublin as the European 
Capital of Culture that connects 
East and West.

Krzysztof łątka,  
director of Development Depart-
ment of the Lublin Municipality 

I.12

A Web of Collaborative Relations
lublin’s bid has ceased to be a concern of only culture professionals, but is an es-
sential component of city life in which the public is intimately engaged. Such ini-
tiatives as SpoKo mentioned elsewhere act as a vital counterpart to the official 
artistic Committee, bringing together not only artists but also activists and civic 
groups who offer a key, grassroots approach to the lublin’s bid. Members are ex-
perienced activists in student society, education, sports, art therapy and amateur 
culture. These civic grassroots undertakings are now gaining additional visibility 
and legitimization through the candidacy process. Similarly, there has been a nota-
ble increase in civic activism and participation in schools, libraries, sports facilities 
and cultural centres in housing estates in lublin’s outer districts.

following the submission of the first application in august 2010, lublin’s cultural 
organizations will undergo a process of structured and guided institutional de-
velopment, re-assessing their missions, structures, governing patterns, working 
modes, cooperation partners, audiences and programmes. This unprecedented 
exercise will both fuel professional and public debate and provide concrete el-
ements for the development of a comprehensive cultural strategy for the city. at 
the same time, if lublin is shortlisted at the end of 2010, this process will furnish 
content for the second application. 

Region. Whatever the outcome of the european Capital of Culture bid, lublin and 
the surrounding region will enter 2011 with a revitalized cultural infrastructure 
and organizational capacities. This process has already yielded positive results, es-
pecially among regional cultural organizations now involved in lublin’s candidacy. 
Many of these are small cultural organizations which have benefited substantially 
from professional development opportunities provided by lublin’s bid. towns such 
as Zamość, Chełm, puławy, Świdnik, Biała podlaska, Kock, Kazimierz Dolny or 
Biłgoraj will continue their involvement with lublin’s cultural institutions into 
and beyond the 2016 programme. 

in turn, lublin’s cultural institutions are now increasingly committed to coopera-
tive, region-wide events and activities. an example of this is the night of Culture, 
slated to be launched across a number of towns in the region following the suc-
cess of this year’s festival in lublin. Similar inter-regional cooperative projects 
are being developed by the lublin philharmonic, and by the ‘Grodzka Gate – nn 
Theatre’ Centre, with its proposed isaac Bashevis Singer Cultural trail that will 
encompass a number of small towns of the region. 

I.12

What contacts has the city  
or the body responsible for prepar-

ing the event established, or what 
contacts does it intend to  

establish, with: 

• cultural operators in the city?

• cultural operators based outside 
the city?

• cultural operators based outside 
the country?

name some operators with whom 
cooperation is envisaged and 

specify the type of exchange in 
question. (the answer to this 

question is optional at the pre-
selection stage).
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ture of lublin and lviv, one of the most successful cultural partnerships between 
poland and its eastern neighbours, was highlighted as a model of good practice 
at the Go east conference of eastern partnership in Warsaw in 2009. The project 
experience accumulated through a number of years could serve as a basis for 
discussion at an upcoming conference on the cultural dimensions of the eastern 
partnership programme to be held in lublin in 2011. 

Since the Smoleńsk air crash in april 2010, polish-russian relations have signifi-
cantly improved. Cultural cooperation with russian counterparts is becoming 
more feasible, free from previous political and funding obstacles. in lublin, for 
instance, the festival ‘Confrontations’ plans to host an extensive and multidisci-
plinary presentation of contemporary russian theatre, which could mark a new 
phase in polish-russian cultural dialogue. Contemporary russian culture rarely 
appears in the european cultural space outside the highly orchestrated occasions 
where mainstream culture prevails and experimental, pioneering and critical work 
is mainly ignored. lublin’s candidacy could play a key role in opening new chan-
nels for european-russian cultural communication. 

following an institutional-development analysis conducted by lublin’s cultural 
organizations during the autumn of 2010, the city will develop its goals and mis-
sions for its international cooperation initiatives. These will be detailed in the lub-
lin’s strategy of cultural development and will include plans on specific cooperative 
projects to be launched in the coming years.

An Innovative Approach
Since its inception in 1985, the european Capital of Culture programme has gener-
ated many cultural innovations and cooperative projects. Yet even after 25 years 
of robust cultural programming and production, lublin could add many innova-
tive features to the existing european Capital of Culture milieu.

The city’s candidacy process itself stands as a pioneering model for sustainable 
cultural development. The project has been developed as a framework for strength-
ening the city’s and region’s existing cultural landscape in a way that ensures its 
long-term cultural prosperity over decades to come. regardless of the candidacy 
outcome, the process will have furnished the city with a rich cultural infrastruc-
ture, underpinned by advanced governance standards and cultural management 
practices. as one of the poorest regions in the eu, lublin receives substantial 

I.13

In what way is the proposed project 
innovative?

I.12

A Wanderer’s Song – an exhibition 
by Sławomir Brzoska in the White 

Gallery, operating in the Culture 
Centre, one of the most important 

non-commercial art galleries  
in Poland.
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lublin has several rather unique cultural organizations whose mission and mode 
of engagement transcend the habitual typology and routine outputs. They com-
bine artistic experimentation, research, culture education, exploration of collective 
memory, documentation and publishing. Gardzienice, The Grodzka Gate, Cross-
roads, Workshops of Culture, to name a few, are all capable of delivering major 
programme lines and packages with the foremost domestic and foreign partners, 
and guarantee their sustainability beyond 2016. 

in the european union, significantly enlarged in 2004 and again 2007 with the 
Schengen agreement, lublin offers an unprecedented number of cooperative re-
lationships with partners outside eu in eastern europe. no other candidate city 
can offer so much and do so much in this strategic direction.

Bearing in mind the pioneering projects of cultural dialogue with partners from 
behind the Schengen border, the lublin candidacy genuinely displays considerable 
innovative potential both for Europe and for Lublin.

A Lasting Impact
The year 2016 will be a climax of the project initiated ten years prior to the city’s 
decision to develop its identity and future growth through culture. The new face 
of a modern european city rooted in its traditions will be reflected during the eu-
ropean Capital of Culture festivities. Still, the process of cultural development 
and progress will continue beyond 2016. During the 700th anniversary celebra-
tion of the City Charter in 2107, municipal authorities will set lublin’s cultural 
and urban development goals for the consecutive 10 years. These two decades, 
from 2006 to 2026, will serve as markers of the project’s medium and long-term 
effects. 

What lublin has already done and what it intends to do by socializing not only 
the application development process but the city culture itself, its determination 
to become a genuine city in dialogue – all these determine the durability and sus-
tainability of action taken for the european Capital of Culture title. even today, 
just a few years since announcing its candidacy, lublin has become a different 
town, which will have longer term effects on the city’s social fabric, regardless of 
the outcome of its candidacy. 

I.14

If the city in question is awarded 
the title of ‘Capital of Culture’, 
what would be the medium- and 
long-term effects of the event 
from a social, cultural and urban 
point of view? do the munici-
pal authorities intend to make 
a public declaration of intent 
concerning the period following 
the year of the event?

I.13

financial support from the eu structural funds, which will continue through 
the new budgetary cycle in 2014–2020 and perhaps even beyond. Therefore, lub-
lin’s candidacy has been developed to ensure that this increased capital flow gen-
erates optimum cultural and urban benefits, and serves as a standard for cultural 
development in other cities. 

Within the application development framework, lublin’s candidacy has produced 
an array of innovative, grassroots initiatives unprecedented in the european Capi-
tal of Culture process. SpoKo, for instance, has become a broad umbrella of vol-
unteer initiatives that connect cultural production with ecology, human rights, 
continuing education, and other causes of social engagement. for this, lublin’s 
candidacy has forged a new model for civic engagement in the bid process, one that 
only strengthen the foundation of the city’s and region’s cultural life in the long 
term. 

The impact of the european Capital of Culture project on every city so far has 
been dependent on how the original concept matched and capitalized on the city’s 
specific character, needs, aspirations and potential. in the case of lublin, the suc-
cess of this project relies heavily on spotlighting the city’s unique history, cultural 
diversity and inspirational potential. it requires, too, highlighting lublin’s remark-
able concentration of academic resources, the richness of its rural surrounding 
and its strategic borderland position – the specific features of which have been 
translated into the four main thematic axes of the project.

The city’s partnership with its universities is one of the key axes of lublin’s can-
didacy project, as acknowledged in the Culture of Knowledge theme. it recognizes 
the vital role a radically improved cultural climate plays in attracting and retaining 
young talent in the city after university graduation. although these universities are 
major cultural producers in their own right, their curricula should be enriched and 
expanded into the city’s cultural infrastructure, with higher professional standards 
and with intensified international engagements. By doing so, lublin’s university 
community would be a powerful international ambassador of the city and its can-
didacy. in the history of european Capital of Culture programme, several cities 
cooperated successfully with their universities. lublin goes a step further and en-
gages the universities as a key stakeholder, as a major strategic partner, connected 
with multiple mutual interests, such as development, competence enhancement, 
modernization and international profiling.

We have already been seeing 
many changes in the city thanks to 
the ECoC application efforts: these 
include the promotion of the idea 

that has opened up citizens’ minds 
and expectations and the tremen-

dous cultural revival that we are 
experiencing. The win will bring 

with it economic recovery, revival 
of tourism, creation of infrastruc-

ture for the future and very 
importantly, the return of many 

young people to Lublin. 

Sławomir Jacek Żurek,  
lecturer at KUL,  

editor of the Ecumenical Calendar
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A Plus-Minus Pit – a land art 
and performance by Robert 
Kuśmierowski, a well-known 
Lublin artist famous for his artistic 
work forging and copying actual 
reality.
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Capital of Culture history and project, and established an online database of ma-
terials for the public to access. finally, in the summer of 2010 this application was 
written, edited, designed, and printed in an effort to meet the 30 august deadline. 

lublin’s cultural agents and social activists, officials and civil servants will not 
sit idly until the short list of cities is announced at the end of this year: they will 
continue to develop and promote lublin’s candidacy, at home, in the region, across 
poland and internationally. This autumn, an institutional development process 
will be launched that will articulate and refine the city’s comprehensive cultural 
strategy which should provide key input and materials for successive stages of lu-
blin’s involvement in the programme for european Capital of Culture 2016 and in 
an overall cultural development that will determine the city’s future. 

I.14

finally, the urban impact will be visible in revitalized urban zones, renovated 
buildings, expanded and improved parks and public spaces. These infrastruc-
tural improvements will boost the quality of urban life and attract business and 
investment, which will provide new job opportunities for graduates from lublin’s 
universities. The city’s population will register a moderate growth from citizens 
within poland and from eastern neighbours who will settle in lublin. improve-
ments in public transportation and ecological standards will raise the city’s overall 
environmental profile.

An Application Derived from a Broad 
Process
This application is an interim document, derived from a broad and lengthy proc-
ess that involved many cultural, political and social agents from lublin. Through 
various forms of public activity, a public forum was formed, a type of the lublin 
agora. not all the issues raised in the forum have been resolved, many promises 
were left unfulfilled and aspirations postponed. a noteworthy fact is that the circle 
of participants has gradually increased by cultural figures and citizens who have 
joined in the process. Civic groups joined the debate, along with the organizing 
Committee, the Honorary Committee of distinguished supporters, and the ar-
tistic Committee of culture professionals. The internet groups and forums have 
become a platform for discussion and exchange, along with the professionally de-
signed and edited Web site dedicated to lublin’s candidacy, which is available in 
polish, Spanish, ukrainian, Belorusian and english. 

in autumn 2009, three external international experts were enlisted to work on 
the application, which broadened the consultative process and rapidly enlarged 
the circle of international ambassadors supporting lublin and its candidacy. 
a european College of Culture was launched in January 2010 to bring to lublin 
prominent cultural figures to deliver lectures on topics relevant for the develop-
ment of the bid and to offer training to those cultural operators, on whom the cred-
ibility of lublin’s bid and the ability to carry out the european Capital of Culture 
programme rests. The external experts and the candidacy team have since car-
ried out numerous discussions with artists, cultural leaders, students, educators 
and civic activists, representatives of the world of science, politics and business. 
They have identified the gaps and weaknesses in the city’s cultural infrastructure, 
analyzed the orientation, output and capacities of lublin’s cultural organizations, 
especially its festivals. They have also written position papers and collected a huge 
body of research material related to lublin’s candidacy and the broader european 

I.15

how was this application  
designed and prepared?



74 75

basic  
principles

A working meeting of the Lublin 
2016 office and the experts.  
The City Hall.

A working meeting of the experts 
and the Artistic Committee.

Meeting of the Lublin Municipality 
representatives with NGO leaders.

The European College of Culture,  
a lecture by Sir John Tusa, Faculty 
of Political Sciences, MCSU. 

A briefing breakfast of the Lublin 
2016 office, external experts  
and local journalists. 

The European College of Culture: 
a lecture by Krzysztof Czyżewski 

in the ‘Grodzka Gate – NN Theatre’ 
Centre. 

An open meeting in the City Hall 
with external experts and Deputy 

Mayor Włodzimierz Wysocki.  

A meeting with graphic designers 
on the application layout.

SPOKO meeting with journalists.

An informal meeting of young 
cultural managers.

I.15
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The chapter elaborates on the underlying principles of the City in Dia-
logue such as empathy, ecology of culture, effectiveness and experiment.

Rather than offer an exhaustive list of individual events envisaged for 
2016, the anticipated programme is presented here in thematic clus-
ters to be explored and developed in the coming years. These thematic 
‘laboratories’ will provide the ultimate shape of the European Capital of 
Culture programme:

City and Countryside explores the relationship of the city with its region-
al context and the rural source culture. It establishes a dialogue between 
urban and rural life, cultural production modes defining lifestyles, forms 
of art and choice of basic values. It evokes the myth of small towns and 
the ecological and tourist potential of the region.

Remembrance and Anticipation invokes material and immaterial cultural 
heritage. It investigates variations in collective attitudes towards the 
city’s past and future, thus enhancing a dialogue about the meaning of 
the cultural memory and its power to generate alternative and contra-
dictory scenarios.

Facing East is directed to the Eastern edge of the EU. It stresses Lublin’s 
unique interests, capacities and responsibilities in nurturing a dialogue 
with counterparts beyond the Schengen border and underscores the 
city’s role in the development of the EU’s Eastern Partnership as a cul-
tural project. It positions Lublin as a bridge between East and West. 

Culture of Knowledge expresses Lublin’s unique concentration of aca-
demic resources and its potential contribution to the city’s identity, 
prosperity and appeal. It is a dialogue about cultural and intellectual 
development and talent retention, knowledge generation and regen-
eration, creativity and innovation, and about inspiring initiatives that 
recognize the necessity to forge partnerships between cultural and aca-
demic communities.

This chapter outlines the historical, cultural, 
intellectual and artistic context, as well as the 
overall programming ambitions for Lublin’s 
European Capital of Culture 2016 candidacy.

STRUCTURE  
OF THE PROGRAMME
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II. STRUCTURE  
OF THE PROGRAMME
Urban Discontinuities
To understand the current challenges to Lublin’s cultural development, one must 
recognize the specific historical circumstances that impact the city even today. 
A former royal city now located in the poorest region of Poland and on the EU’s 
eastern border, Lublin is a city shaped by adversity and often dramatic disconti-
nuities. It is also among those East-Central European cities where the bourgeoisie 
developed differently than in their Western European counterparts, which would 
have longer-term effects on the city’s cultural, political and economic trajectory. 

The city proudly holds the original document of its legal birth. Through the City 
Charter dated 1317 the city adopted the Magdeburg Law. Lublin’s 1317 charter gave 
way to a new ‘Europeanized’ Lublin that was fuelled by an emerging bourgeois 
class. As a key post along major Northern European trade routes, Lublin attract-
ed a large influx of Jews, Ruthenians, Germans and Armenians who made up 
the city’s thriving urban middle-class. But Lublin’s prosperity was undermined 
by constantly shifting geopolitical forces – partitions, migrations, conflict and 
war – and entrenched socio-economic configurations, where the peasantry, gen-
try and aristocracy had been the dominant social strata for centuries, and where 
agriculture remained the dominant economic system into the modern era. 

The year 1945 represents an important turning point in Lublin’s history. After 
the Holocaust, the war with Germany, and Yalta, there occurred a mass reset-
tlement of the population from the East to the West, followed in subsequent 
generations by a large-scale migration from rural to urban areas. The once thriv-
ing Jewish population was eradicated, the Orthodox spiritual world withered, 
the Protestant community, once at the forefront of the city’s modernization, also 
decreased. The war had likewise claimed the lives of many Polish nationals and 
urban cultural elite, like the acclaimed Lublin poet Józef Czechowicz, killed in 
the first German bombing in Lublin in 1939. These changes were a traumatic shock 
to Lublin’s cultural, social and economic foundation. 

II.1

What structure does the city intend 
to give to the year’s programme if 
it is designated ‘European Capital 
of Culture’ (guidelines, general 
theme of the event)? How long does 
the programme last? (This question 
must be answered in greater detail 
at the final selection stage).

Józef Konstanty, the founder  
on a Europe-unique Museum  
of Unusual Bikes located  
in the village of Gołąb,  
several dozen kilometres  
from Lublin.
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The aim is to inspire the city’s transformation by fusing cultural development with 
social and civic progress. At the heart of Lublin’s application is the process – a se-
quence of development activities and aspirations that connect various stakeholders 
of the city and the region rather than to re-enforce traditional divisions. Lublin 
envisions the year 2016 not as a single-year cultural festival, but as a culmination 
of a process of cultural enrichment resulting from a strong network of creative and 
civic-oriented initiatives and projects that will serve the city far into the future.

This core mission is explored in four thematic axes around which Lublin’s applica-
tion and anticipated programming are designed: City and Countryside, Remem-
brance and Anticipation, Facing East and Culture of Knowledge – four inter-related 
themes that aptly convey Lublin’s identity and uniqueness. 

Country life is infused in city life, as evidenced by the large proportion of Lublin’s 
urban population having rural roots, as well by the presence of world famous artis-
tic ventures that draw on rural culture as a source of artistic inspiration for contem-
porary art and culture. Lublin is a city that pulses with memory, with its extensive 
cache of historical buildings, religious sites and monuments revealing the city’s 
once prosperous, multicultural and European past. Although today the East is 
closer to Lublin than it historically ever was, it has nevertheless always comprised 
an integral part of the city’s cultural matrix. Finally, Lublin’s numerous universi-
ties are one of the city’s most valuable resources, with its vast student population, 
faculty and staff providing the bedrock of the city’s thriving intellectual life.

As much as they highlight positive aspects of the city’s uniqueness, these four themes 
also represent more difficult historic and cultural challenges. As capital of the region, 
Lublin has long maintained a distant, even dominant relationship with the country-
side, which indicates that the city has not yet fully reconciled with its rural heritage. 
Historical and collective memory, especially with regards to the city and region’s 
darker epochs during the Holocaust, still need to be confronted and addressed by 
the mainstream public, through educational programmes and general public aware-
ness. Lublin’s Eastern orientation addresses long-standing stereotypes around the so-
called ‘Poland B,’ and curse of provincialism and sense of isolation from the more 
advanced European centres. The academic community has not yet integrated fully 
with the Lublin public, especially in its cultural life, and could benefit from its en-
gagement as a key stakeholder in the city’s urban and cultural development. 

Whether highlighted as assets or as challenges, these four leading themes best il-
lustrate Lublin’s urban and regional features that could be mobilized to transform 
the city into one of Europe’s most interesting cultural centres. A fascinating chal-

Much time has been needed to rebuild the social fabric of the city and for Lublin 
to restore its cultural identity. It is a process that requires reclaiming the city’s lost 
cultural heritage while at the same time integrating that heritage into the city’s con-
temporary reality. This reality comprises the political transformation and the EU 
membership, involves integrating immigrants, refugees and overseas students. Part 
of this contemporary reality includes the legacy of four decades of Communism, 
during which basic freedoms and civil rights were restricted and power was concen-
trated in hands of the centralized party-state – although punctuated by moments 
of popular resistance and rebellion. 

The communist era depleted Poland of an organic cultural expression and the nec-
essary infrastructure that supports robust, urban artistic and political life. The rev-
olution in 1989 has not necessarily aided the resurgence of urban community or 
cultural life: the new era of multiparty democracy has been accompanied by 
the complexities of the free-market economic system, which has not only fuelled 
the influx of commercial culture but also ushered in a new era of socio-economic 
and urban stratification that generally hinders social cohesion. 

City in Dialogue: an Overarching 
Concept with Four Thematic Axes

Hence, a key mission of Lublin’s bid is to use the process as a means of re-consol-
idating and reconstituting the city’s urban identity, to mobilize local and regional 
publics in a way that empowers citizens to act as decision makers, invested in their 
city’s prosperity as it is tied to both their individual welfare and to the public good. 

Already, by 2010, Lublin is on the verge of such a breakthrough: the public has 
overwhelmingly begun to speak of the need for change. This demand for change 
goes beyond repairing roads or creating new bus lines – activities in which many 
post-communist cities are currently engaged. While these activities are certainly 
important to residents, what is more pressing, more apparent, is the desire among 
local citizens to restore a sense of civic pride among the broadest cross-sections 
of Lublin’s public. To do so requires revisiting the city’s complicated past and en-
gaging in a dialogue in a way that fosters inclusion and strengthens the bonds 
of civic life. In short, local residents are actively engaged in re-unifying the city, re-
storing civic networks and instilling among themselves a palpable sense of excite-
ment for the future. A City in Dialogue, Lublin’s concept for its European Capital 
of Culture 2016 bid, provides the overarching framework of this pursuit. 

Lublin, a city that I had not known, 
immediately gave me the taste 

of home. I was delighted with it. 
After the loss of Vilnius, Lublin is 

probably the last city of the old 
Polish Republic, after all it’s 

the city of the [Polish-Lithuanian] 
Union, preserving its multi-nation-

al and multi-religious traces in its 
traditions and historical monu-

ments. The wonderful Holy Trinity 
Chapel, the small Orthodox church 

among Catholic churches and 
remnants of the Jewish Yeshiva 
and the remains of the old Tatar 

fairground. All this lasts amicably 
next to each other, not sabotaged 

by the tides of nationalist fren-
zies. Almost beyond belief.

Gustaw Herling-Grudziński,  
A Journal Written at Night, 1991 In our age, when men seem more 

than ever prone to confuse wisdom 
with knowledge, and knowledge 
with information, and to try to 
solve problems of life in terms 
of engineering, there is coming 
into existence a new kind of pro-
vincialism which perhaps deserves 
a new name. It is a provincialism, 
not of space, but of time; one for 
which history is merely the chron-
icle of human devices which 
have served their turn and been 
scrapped, one for which the world 
is the property solely of the living, 
a property in which the dead hold 
no shares. The menace of this kind 
of provincialism is that we can all, 
all the peoples on the globe, be 
provincials together; and those 
who are not content to be provin-
cials, can only become hermits.

T.S. Eliot, What is a Classic?, from 
Ryszard Kapuściński, Travels with 
Herodotus, 2004
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Emigrants, a spectacle by the 
Provisorium Theatre and the 

Theatre Company, directed by 
Witold Mazurkiewicz; featuring 

Jarosław Tomica and Michał Zgiet.
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In Lublin, the city-countryside connection is one that runs deep. A large segment 
of Lublin’s population has rural roots: most of Lublin’s university students, for 
instance, come from small towns and villages in eastern Poland. But demograph-
ics alone cannot explain why rural culture remains such an important feature 
of urban life and identity. An answer can be sought in the city’s heritage. The city’s 
early founders rejected the sharp distinction between urban and rural society 
– and rural cultural traditions remained integral to the pulse of city life. Those 
traditions were neither framed as ‘other’ or ‘backward’ nor were they idealized by 
artists as examples of lost authenticity. On the contrary, rural traditions inspired 
urban artists to experiment. The city’s remarkably rich tradition of avant-garde art 
owes much to these artists, many who had rural roots and who chose to celebrate 
and explore their rural heritage. A number of Lublin’s new cultural institutions 
(the Crossroads), iniciatives (Jagiellonian Fair) or festivals (the Codes), merge tra-
ditional rural and modern urban culture, producing a wave of innovative artistic 
experiments. 

There are three components to Lublin’s City and Countryside theme: village and 
folk culture; cultural myth of small towns; and the present-day region’s potential.

lenge for the city culture is how to sustain its authentic rural culture, which has 
long been a vital component to Lublin’s economic, social and cultural foundation. 
Another challenge concerns the region’s potential for tourist development, and how 
to capitalise on its cultural, ecological and historic resources while still preserving its 
authenticity. The need to welcome the future, so much desired by citizens today, at 
the same time, the need for the sense of familiarity in the transforming world opens 
new windows of opportunity for cultural development and offers new tools such as 
modern media technology. This, in turn, unveils but one of many possible meet-
ing points between culture and knowledge that are so much in demand, in areas 
like cultural and professional development and management. The Eastern complex 
transformed into Eastern competence will make Lublin an exciting, modern centre 
of eastern Poland and an important agent in the development of the neighbourhood 
strategy of the European Union within the Eastern Partnership programme.

The following section is a general sketch of programmes within each of the four 
themes. 

City and the Countryside

Today, the trick is to be universal in the provinces,  
not forgetting about the provinces...  
To make the world interested...  
To create such a vision that would make Lublin an unusual place 
– this is something that in a different language may be called magic. 
Władysław Panas, renowned literary theoretician and historian,  
Catholic University of Lublin, 2000

Cities today are growing and rural areas are shrinking. Small towns have lost their 
importance; provinces are turning into under-populated borderlands. The dete-
rioration of rural space has come at the cost of its unique cultural heritage and 
diversity – and has altered, too, the distinct atmosphere of urban life, as the steady 
exodus of young people from the countryside into cities has blurred the boundary 
between urban and country lifestyles. 

A contemporary city has increasingly become a destination for migrants from ru-
ral areas who bring to the city new cultural patterns. Hence the city is a custodian 
of memory, tradition and values of its newcomers. 

We have become accustomed to thinking about modern culture as one denying 
tradition, emancipating from rusticity or provincialism. Such emancipation used 

Poland 2030: From Country to CIty

Researchers with the European Spatial Planning 
Observation Network (ESPON) see the majority of rural 
Poland as high-risk areas for ‘rural marginalization’ 
by 2030. Among the main causes for this, according 
to the research team, is the disintegration of Polish 
agriculture, and the exodus of the inhabitants from rural 
areas to cities. Even today, the Polish countryside lacks 
young people of working age. According to the Labour 

Force Survey in 2006, most migrants from the countryside 
to cities and abroad were aged 20 to 34, the most 
significant numbers of which are from eastern and 
southeastern Poland. This trend is also evident in rural 
areas in north-eastern Poland. 

From Poland 2030: Development Challenges  
(www.zdp.kprm.gov.pl).

to be a departure from backwater to a big city with all bridges burnt behind. Is 
however such a rapid transformation possible and does this operation not leave 
wounds that sooner or later may be reopened? Perhaps, an even more vital question 
today is whether a contemporary metropolis may afford to be indifferent toward 
the erosion of the surrounding world which, in a sense, conceived it and shares its 
ecosystem and cultural memory? 
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JózeF CzeChowICz:  
a lorCa oF lublIn

Among the forerunners 
of the exploration of the city-

region cultural relationship there 
is Józef Czechowicz (1903–1939), 

one of the primary Polish 
poets of the 20th century. This 

outstanding figure of the Polish 
avant-garde poetry, constantly in 

search of new means of artistic 
expression, a Futurist without 
an official university degree, 

yet Poland’s first translator 
of Joyce, did not hesitate to write 

about the Lublin countryside 
of the 1920s and 1930s with its 

‘wheat and beet’ landscape, small 
town cosmos of Krasnystaw or 

Puławy, or the alleys of the Lublin 
Old Town. These ideas featured 

as authentic and innovative in his 
literary output. His close friend 
Czesław Miłosz did realise that 

when saying: ‘Czechowicz, just like 
Garcia Lorca in Spain, discovered 

a secret that imported avant-
gardism leads to nothing.’

After the postwar period 
of oblivion, in recent years 
Czechowicz’s presence in Lublin 
has become particularly vocal. 
This is being stimulated by 
cultural and publishing initiatives 
of the ‘Grodzka Gate – NN Theatre’ 
Centre; Krzesimir Dębski wrote 
an oratorio A Poem about Lublin 
premiered in the Castle Square 
in 1997; St Nicholas Orchestra 
composed a number of pieces 
for the poet’s lullabies; since 
15 March 2001, Lubliners have 
been organising an annual, 
public reading of A Poem about 
Lublin; also, since July 2003, they 
have hold annual strolls along 
the poet’s local traces; Czechowicz 
is the patron of the Stone Literary 
Award presented during the City 
of Poetry Festival – the award has 
been gaining importance over 
the recent years (its holders are 
Julia Hartwig, Ryszard Krynicki and 
Tomasz Różycki); three superbly 
edited and fact-rich editions 
of the Scriptores magazine have 
been published entirely devoted 
to Czechowicz’s work and his ties 
with Lublin.

A palm with the fingerprints 
representing Lublin streets - 
identification of a human being 
with their place of residence. A 
drawing by Małgorzata Rybicka 
for the cover of Scriptores, 
this issue devoted to Józef 
Czechowicz. 
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Village and Folk Culture

Lublin crouched on its pasture. 
All by Itself  
– with the silence.

Józef Czechowicz, A Poem about Lublin, 1934

Although eastern Poland’s largest urban centre, Lublin’s location far away from 
western European urban centres kept the city from modernizing, which spared 
the region’s authentic, traditional culture from being destroyed by industrializa-
tion. This heritage even outlasted Communism, despite the party’s effort to break 
rural traditions with collective farming. To a large extent, the region’s traditional 
culture also retained its ‘borderland’ character, characterized by a mix of differ-
ent minority groups that today is fuelled by the influx of Ukrainian, Belarus and 
Roma population. The area’s rural cultural life still survives today: the Festival 
of Folk Bands and Singers in Kazimierz Dolny, first started in 1966, and the Na-
tional Assembly of Rural Theatres in Tarnogród, which transforms fire stations, 
classrooms, farmers’ clubs and living rooms into public theatres, are testaments 
to the durability of the region’s unique cultural life. 

One of the more innovative rural cultural initiatives is the ‘Gardzienice’ Thea-
tre Association, an experimental theatre in the village of Gardzienice, some 30 
km from Lublin, established in 1977 by Włodzimierz Staniewski. This unique 
‘rural theatre’ has become internationally renowned, its ground-breaking per-
formances winning accolades at prominent festivals around Europe. In its early 
years, the theatre staged performances based on ancient folklore of Eastern Europe 
(Evening Performance, Witchcraft, The Life of Archpriest Avvakum). Today’s mate-
rial is drawn from the tragedies of Euripides (Electra, Iphigenia at A...) and singing 
techniques, gestures and dances of ancient Greeks (Metamorphoses). Gardzienice 
has also launched the European Centre for Theatre Practices, to be housed in 
the renovated interiors of two palaces and in a surrounding park. The purpose 
of the project is to explore how antiquity can be used to serve contemporary cul-
ture, a core mission of theatre members since its founding. According to Staniews-
ki ‘there is no modernity without the knowledge of where we came from – without 
renewing our connection with the deep humanism that has been the genius found-
ing of European culture. We need to come up with new techniques to engender 
the spirit of an ancient culture and of ancient democracy.’ 

Urban Europe has long been fascinated by folk culture. 
Polish writer Stanisław Vincenz (1888–1971), whose books 
have become popular in the recent decades among artists 
and writers in Lublin, wrote and lectured extensively on 
Polish folk culture. Vincenz believed that eastern European 
folk culture, which includes present-day Ukraine and Ro-
mania, preserves the area’s cultural heritage dating back to 

ancient Greece. According to Vincenz, Hasidic rebbes and 
Carpathian highlanders were the interlocutors of Homer 
and Plato. Philosopher Rev. Józef Tischner also linked folk 
culture to the ancient Greek philosophers: in his The High-
landers’ History of Philosophy, Tischner recreates a conver-
sation between the villagers and ancient philosophers in 
order to highlight the wisdom of rural culture.

Gardzienice’s second base or ‘lung’ is in Lublin, emphasising its relationship with 
urban life and culture. The exodus of artists to the countryside was not an escape 
from the city: rather, it was prompted by a need to build a bridge between the two 
poles of city dwellers and their rural heritage. 

Lublin is an incubator of numerous other important creative initiatives that offer 
activities in various forms based on rural culture and its associated folk tradi-
tions. The Lublin Open-Air Village Museum, located in the beautiful outskirts 
of the city, is an open-air museum, exhibiting typical items of the region’s ma-
terial culture. But the museum offers, too, cultural educational workshops for 
students from the city and the region, dedicated to exploring folk crafts and fairs. 
The region’s youth meet here for the New Year’s Eve celebrations and proms, 
researchers gather for working sessions and conferences. A restored Orthodox 
church – winner of the top prize for museum restoration work in 2002 by the 
Ministry of Culture and Cultural Heritage – holds Greek Catholic masses, and 
people gather here to celebrate throughout the liturgical year. The museum also 
has a farm court, a meticulously restored manor house from Żyrzyn, and is now 
developing a unique small-town exhibit, including the reconstruction of a Jewish 
shtetl. Each year the museum attracts a growing number of visitors and filmmak-
ers, who are increasingly interested in filming at the location. 

First of all, our greatest advantage 
is that Lublin is slightly away from 
the heart of large-scale traditional 
cultural activities focused around 

Warsaw or Kraków. Lublin is not, 
say, worn-out as a cultural venue, 

such as the major cultural centres. 
Everything that has been shaped 
historically and geographically in 

Lublin makes up our specificity, 
which has never been exploited.

Tomasz Rakowski, director 
of Polish Television Lublin (TVP)
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Common Energy – a concert 
of young electronic music 
performers with old masters 
of traditional folk music held 
by the ‘Crossroads’ Centre for 
Intercultural Creative Initiatives. 
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A Cultural Myth of Small Towns

Jews
Jewesses
black townswomen
Easten Orthodox church 
bells
green trees
high lamp posts
corner shop

Józef Czechowicz, A Small Town, 1928

This is not an extract from a poem but the entire poem: the world of a Polish vil-
lage described in a few simple words. Enough to create a cultural myth of small-
town Poland that to this day influences literature, theatre, painting and other arts. 
‘Kresher (Krzeszów) is about as large as one of the smallest letters in the smallest 
prayer books’, wrote I.B. Singer about a little town near Biłgoraj. 

The small town, the Jewish shtetl, was the most characteristic element of the pre-
war cultural landscape of the Lublin region. These small towns had several hun-
dred, at most a few thousand, inhabitants, with a Catholic church, a synagogue, 
and sometimes an Orthodox or Greek-Catholic Orthodox church, all close by. 
Yiddish and Hebrew, Polish, Old Church Slavonic, Russian, Ukrainian, Belaru-
sian, and German languages intertwined. For their inhabitants small towns were 
centres of the world, sometimes the home of a sage or an important school that 
drew students from neighbouring areas. Towns had fairs and touring theatrical 
troupes. They bred cultural icons and intellectual geniuses, some who were lost 
to history, some who won Nobel Prizes. The small towns was a world destroyed 
by the World War II. 

Small towns of the Lublin region have experienced a rebirth over the last twenty years. 
Much of this owes to the endurance of the small-town cultural myth sustained by 
arts and literature. The durability of this myth is apparent not only in continued 
popularity of the masterpieces of I.B. Singer, Bruno Schulz, Chagall and Ryback, but 
also in the contemporary work of Jonathan Foer, whose Everything Is Illuminated was 
adapted for the cinema by German actor Liev Scheiber to international acclaim. It is 
demonstrated, too, by the popular success of such productions as The Night of Great 
Season, based on the prose of Bruno Schulz in the Juliusz Osterwa Theatre in Lublin. 

SaInt nICholaS orCheStra

In 1988, students at Maria Curie-Sklodowska University 
established the St. Nicholas Orchestra, a music band that 
has played a pioneering role in the creation and dissemina-
tion of urban folk music in Poland. Unlike other popular 
bands of the same genre, the orchestra’s members play 
only acoustic instruments, including rare ones as the dudar 
and cymbals, and use rare folk techniques called ‘white 
singing’. The band draws inspiration from Slavic folk culture, 
especially Polish, Lemko and Hucul. Today, the orchestra’s 

activities are not limited to concerts and albums: the band 
has created the Musical Tradition Laboratory, which offers 
trainings, workshops and research programmes, often 
in cooperation with the university. The Musical Tradition 
Laboratory publishes the only Polish folk magazine, Gadki 
z Chatki [Chatka Chats], and organizes St. Nicolas Folk Day, 
an international folk festival that will celebrate its 20th an-
niversary this autumn.

muSIC oF the borderlandS FoundatIon and the ‘CroSSroadS’ Centre

In 1991, a group of scholars and artists collaborated to 
explore folk music culture of East-Central Europe, launching 
the Music of the Borderlands Foundation, an organization 
dedicated to exploring and reconstructing the oldest forms 
and techniques of folk singing. The foundation hosts semi-
nars, conferences and scholarly expeditions, and publishes 
CDs and books – the accumulated number of which could 
fill several shelves of a research institute. (According to 
co-founder Jan Bernad: ‘a traditional song is a work of art 
like other works of art and to work on the song is a creative 
process’.) The foundation team has a well-earned reputation 
as the region’s top ethnomusicology experts, called on by 
both academia and the artistic community, as demonstrated 
by a recent folk song workshop the group held for profes-
sional actors from Łódź and Warsaw who were preparing for 
upcoming theatre productions.  

Over the years the foundation has continued to grow in 
response to the demand from Lublin and other Polish cities. 
In 1998, it started the International School of Traditional 
Music, and the International Festival ‘The Oldest Songs 
of Europe.’ In 2008, the foundation launched a new munici-
pal cultural institution, the Centre for Intercultural Creative 
Initiatives ‘Crossroads’. One of Crossroads’ main annual 
festivals is ‘Codes’, an International Festival of Traditional 
and Avant-Garde Music. It is a project that seeks to create 
a dialogue between folk and contemporary music. The art-
ists that have entered the dialogue so far are, for example, 
Tomasz Stańko with folk lullabies performed by the band 
of the International School of Traditional Music, Jan 
Garbarek with The Hilliard Ensemble, John Zorn and Laurie 
Anderson with The Philip Glass Ensemble. 

the wanda KanIorowa Song and danCe enSemble lublIn

The Wanda Kaniorowa Song and Dance Ensemble Lublin 
dates back to 1948, with the establishment of the city’s 
Young Audience Theatre, the first theatre in post-war 
Poland that specialized in folklore. Today the ensemble is 
considered to be a true ambassador of Lublin and Poland, 
recognized and awarded for its professionalism at nume- 
rous festivals across the world. Undoubtedly, the ensem-
ble is a brainchild of the previous era, when ideologiz-
ing folklore deprived it of its authenticity. However, 
the team survived the difficult 1990s, honing its skills 
and techniques, and organizing the International Folklore 
Meetings. It soon began to attract dozens of young people, 

mostly students. Today it is a true ‘folklore factory’, with 
a 500-person team, and 16 ensembles with members 
ranging from ages 5 to 25, and with a rich cultural educa-
tion programme for schools. The ensemble does not aspire 
to explore and expose folk culture. Instead, its specific 
approach is to deliver processed and arranged folk dance 
and music to the public. It is said that at least one person 
in every family in Lublin has been a member of the Wanda 
Kaniorowa Song and Dance Ensemble. And even if this is 
not quite true, it shows how deep rooted the ensemble 
is in local culture, which says something special about 
the city of Lublin itself.
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The Lublin Open-Air Village Museum has initiated a reconstruction of a Jewish 
shtetl, and towns of the Lublin region have undertaken intense cultural and edu-
cational work to safeguard and resuscitate their memories. The prime animators 
of this movement are local artists, teachers and government officials who, by en-
gaging in reviving the identity of local communities, have naturally reverted to 
their multicultural roots. ‘In Biłgoraj, before the outbreak of the Word War II in 
1939, Jews constituted about 60% of the total population... For the very fact that 
Jews lived among Poles for many centuries, they influenced the environment – so 
one can not ignore them in our history’, we read on Biłgoraj’s official website. Of 
course, while this kind of openness is not so evident everywhere, an important 
process of cultural revival and reconciliation is clearly underway: graveyards, ru-
ined churches and synagogues are being protected and restored; community cen-
tres are organizing events such as Singer’s Days (Biłgoraj), European Days of Good 
Neighbourly Relations (Korczmin), Festival of Three Cultures (Włodawa); plaques 
appear on buildings to commemorate former, long-forgotten inhabitants; teach-
ers are incorporating education about the Holocaust and the ethnic and religious 
minorities in their curricula; historical publications and tourist guides have been 
expanded to include information about the multicultural character of sites, along 
with information on their often painful history.

The process of cultural revival, buoyed by the powerful myth of small towns, is 
strongly influenced by the prospect of cultural tourism, which in turn has in-
creased cooperation by local governments and enhanced cross-border relation-
ships. The majority of tourists are Jewish, mainly descendants of Eastern European 
Hasidim, arriving at the graves of their tzadikim from the US, Israel and other 
countries around the world. Towns like Chełm, Międzyrzec, Kock, Janów, Fram-
pol, Annopol, Bychawa, Włodawa and other localities are increasingly adept at 
accommodating these tourist groups, with better lodging, restaurants, and organ-
ized cultural tours. But the small towns of the Lublin region are also attracting 
explorers of small-town cultural myths, enthusiasts of the Singer brothers, East-
ern Christianity, folk crafts and architecture. The cultural geography of the small 
towns in Eastern Europe stretches across the Schengen border into Ukraine and 
Belarus, and offers a window of opportunity for cross-border cooperation and 
joint cultural tourism projects. 

The most celebrated icon and patron of contemporary cultural activities in Lublin 
and the surrounding region is, of course, Isaac Bashevis Singer. Nobel Prize winner 
and author of The Magician of Lublin (1960), Singer’s stories depict – and indeed, 
mythologize – the magic of small-town Poland. Although much of his work was 
inspired by Lublin, Singer once lived in nearby Biłgoraj, and his novels and stories 

Why do I need Paris?  

Everything is here.

Jan Lebenstein  

(painter, graphic artist)  

about Lublin

Kazimierz Dolny embodying  
the atmosphere of ‘a small town’
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The Region’s Present-Day Potential 

The Lublin region is an area rich in cultural heritage: its manor houses and palaces 
that survived the two world wars and four decades of Communism have largely 
been restored. This development process has involved the heirs of former own-
ers, current owners, and local, regional and national governments. Manors and 
palaces, once serving as major culture-making centres, have been revived and are 
carrying on this tradition, providing space for new cultural activity and tourism. 

 

With an abundance of cultural heritage sights and natural resources, the Lublin re-
gion is rife for tourist development. Lublin’s natural terrain is one of most pristine 
areas of Europe, with more than a quarter of its territory legally protected natural 
preserves – ideal for eco-tourism. The area contains more than 3,000 kilometres 
of hiking and biking trails – more than a third of which have been signposted – as 
well canoe run-off trails along Wieprz and Bug rivers, which have become increas-
ingly popular. This area includes the surroundings of Kazimierz Dolny, Nałęczów, 
the Łęczna-Włodawa Lake District [Pojezierze Łęczyńsko-Włodawskie], Roztocze, 
the Solska and Janowskie forests and the valleys of the Vistula and Bug rivers. 
Likewise, the Lublin region is the home to the most numerous organic farms in 
Poland, which offer immense potential to develop the region’s agro-tourism. 

Although tourism has grown 65% since Poland joined the EU in 2004, the number 
of visitors from the East has declined since Poland became part of the Schengen 
agreement. But this trend is expected to change thanks to the new joint agreement 
signed with Ukraine and Belarus to develop tourism in the so-called Transborder 
Protected Areas.

also represent daily life in Frampol, Kraśnik, Krzeszów, Chełm, Goraj, Turobin, 
Bychawa, Szczebrzeszyn, Piaski, Tyszowce, Gorzków and other localities. In 1989, 
as an old man, Singer asked his friend, a film director Ewa Zadrzyńska: ‘Have you 
ever been to Frampol? Frampol may no longer exist, maybe what is left is just my 
story.’ The year this conversation took place is deeply symbolic: it was the year 
Frampol was able to reclaim its heritage in the wake of four decades of Commu-
nist rule, an effort undertaken in part thanks to Singer’s books which were used 
to restore the town’s history. That same year, the ‘Grodzka Gate – NN Theatre’ 
Centre was founded in Lublin, and is currently working on creating a Singer Cul-
tural Trail, which has involved enlisting the cooperation of Frampol and many 
other regional towns. In the process of creating this programme, the centre has 
produced a myriad of cultural, educational and artistic events dedicated to Singer, 
including an annual public reading of his works, and establishing a large online 
archive of his works and life.

The European Capital of Culture 2016 project also highlights Lublin’s most famous 
literary figure, Yasha Mazur, The Magician of Lublin. In a project organized by 
the ‘Grodzka Gate – NN Theatre’ Centre, the Lublin Babel, Yasha Mazur will rise 
and convene his European brethren in Lublin for a reading by great literary figures 
from literary masterpieces – Cervantes’ Don Quixote from Alcala de Henares, 
Shakespeare’s Hamlet, Kafka’s Joseph K. of Prague, Zbigniew Herbert’s Mr. Cogito 
from Kraków, Goethe’s Faust from Weimar and many others. The troupe of Magi-
cian of Lublin, will be revivified and will accompany Yasha Mazur on a journey to 
small towns of the Lublin region and then on to Lublin’s twin city in Spain, which 
is also anticipated to be the European Capital of Culture in 2016. This unique liter-
ary and theatre summit will not only introduce Europeans to Lublin but also to 
the cultural importance of its surrounding towns. 

A meticulously restored palace in Kozłówka, the seat 
of the Zamoyski family, has been for decades used as 
a storage of discarded works of socialist realism. This 
unique collection could now provide remarkable resources 
for a summer school of cultural studies on the communist 
era. In Gardzienice, the palaces of the Czarnieckis and 
Potockis will soon house the innovative European Centre 
for Theatre Practices. In Nadrzecze near Biłgoraj, in a small 
manor, originally a village hut, the well-known actors, Ste-
fan Szmidt and Alicja Jachiewicz-Szmidt created the Bor-
derlands 2000 Foundation along with the House in Service 
of the Polish Art of Word, Music and Image. A manor house 
in Kraczewice has been converted into the House of Music, 

home to a vibrant musical association Musica Antiqua. 
There are numerous manor houses and palaces that are 
awaiting reconstruction and restoration, such as the palace 
in Poturzyn where Chopin was a frequent guest and where 
he wrote some of his pieces. The architecture of traditional 
Polish manor houses continues to be an inspiration for 
the many new projects that are leading the region’s cul-
tural revitalization. In Nasutów a set of buildings, including 
the main house, adjacent lodgings, a hothouse and stables, 
were constructed in the style of an old Polish mansion. 
This modern complex, accommodating a conference centre 
and multi media studios for art workshops, attracts guests 
from all over the world. 

The local community leaders are planning or implement-
ing a number of new and innovative cultural initiatives. 
The tiny village of Korczmin is planning to open the Centre 
for Transborder Dialogue. The town of Kock is considering 
a project to establish a Hasidic Centre in the childhood 
home of Rebble Morgenstern, a disciple of the Seer of Lu-
blin, as well as an international competition for young jazz 
violinists in honour of a renowned Polish violist Zbigniew 
Seifert. The Museum of South Podlasie in Biała Podlaska 

has already gathered one of the most precious collections 
of icons. The city of Biłgoraj has invited tenders to the con-
struction of the City by the Borderland Culture Route, and 
the Biłgoraj XXI Foundation is planning to reconstruct 
a synagogue that will house a museum of Biłgoraj Jews, 
Singer’s house to accommodate the Centre for Dialogue, 
an Orthodox church to house a museum of icons and 
an old windmill intended for an art gallery.
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A ski slope in Rąblów, one of eight 
in the upland region. This pro-
vides next to perfect opportuni-
ties for winter sports.

In the summertime, the Lublin 
Upland becomes a bikers’ 
paradise.  

Zamość – a gem of Reneissance 
architecture, designed as  

an ideal city. 

The buckwheat festival in Janów 
Lubelski. 

The 16th National Blacksmith 
Workshop, Wojciechów 2010. 
An event frequently rewarded 
for saving the dying craft and 
promoting artistic and utility 
metalwork.

A fair at the Festival of Folk Bands 
and Singers in Kazimierz Dolny, 

the most important event of this 
kind in Poland. 

The castle in Janowiec upon 
Vistula, another destination  

of tourist excursions and  
a cultural venue. 

Autumn in Roztocze, one  
of the most staggering part  
of the Lublin Upland. 

Festivities in Koduń,  
The sanctuary of the Virgin Mary 

of Koduń. 

Saint Onufry Monastery 

in Jabłeczna
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Hence, the theme Remembrance and Anticipation is being built around this dia-
lectic. Remembering is an action, so this theme is not about marking a memento 
of the past. Memory is subjective and imperfect, and conjures the past in conflict-
ing and often contradictory ways. As Simone Weil described: ‘heading for the fu-
ture can not be separated from the custody of the living treasures of collective 
memory’. Renowned urban planner, Romuald Dylewski, referring to the prospects 
of Lublin, said that ‘the city needs to know in order to see’. An important part 
of knowledge is remembering: to see, the city has to remember. Through the pro-
cess of remembrance, Lublin is recovering its future, a future in which humanistic 
ideas, culture and art can thrive. 

As in many other European cities, Lublin struggles with memory. The pain 
of war, its devastating effects on numerous social, ethnic and religious minori-
ties, the Holocaust – these are especially difficult facets of Poland’s recent heritage. 
In Lublin, nearly 40% of its population was deported and killed in World War 
II. The rearrangement of post-war borders caused waves of migration and mass 
resettlement. This continued in the following decades, as accelerated industri-
alization fuelled the migration from the villages to towns and cities, and from 
East to West. In the recent decades, Lublin has seen a flow of migrant workers 
from the East European region, Ukraine and Belarus, and refugees from troubled 
zones of the Caucasus and further East. Each autumn Lublin universities accept 
thousands of new students, including many from abroad. Every year most gradu-
ates return to their homes or seek employment outside Lublin, mainly in the west 
of Poland and across the EU. 

During Communism, memory was controlled by the state, history recast to fit 
with the system’s ideological programming. It was based on official jargon, and 
a minefield of obligatory phrases and imposed dogma. Memories that could un-
settle the official version of the past were suppressed, hidden, effaced, made taboo. 
Myths of national unity and working-class supremacy undermined the unique roles 
specific groups played and allowed no space for individual memory in a strictly con-
trolled public life. Few documented memories of the city before 1939 remain, except 
for those safeguarded by religious eschatology. Myths of progress, technological 
paradise, proletarian revolution and world Communism had soon lost their mobi-
lizing power, replaced by a yearning for freedom and democracy sustained through 
the decades of the one-party regime despite its repressive tactics. But anticipating 
the future was a frustrating, often risky endeavour – those whose hopes were lifted 
with Solidarity were met with a brutal and harsh military response in December 

The theme City and Countryside is an ambitious vision that requires its origina-
tors to be innovative to overcome fossilized cultural forms and conventions. It 
requires the city and region to work together to develop projects that explore novel 
interpretations of their shared history. Just as in Hegel’s formula, ‘to overcome by 
retaining’, Lublin aims to change and modernize, to build its new identity as a 
modern European city,  at the same to preserve the region’s history and mem-
ory. Lublin aims to become the European Capital of Culture without following 
the typical model of modern urbanism dislocated from its cultural ecosystem and 
indifferent to its pluralism and uniqueness. Lublin seeks to create instead a strong 
place for traditional culture in the heart of metropolitan life in a way that inte-
grates cultural memory into the city’s modern surroundings. In this way, Lublin 
could serve as an inspiration for other cities seeking to preserve their traditional 
cultural assets, to recreate what  Władysław Panas called the magic of the place.

Remembrance and Anticipation
To be rooted is perhaps the most important and the least recognized need 
of the human soul. It is one of the hardest to define. A human has roots by 
virtue of his real, active and natural participation in the life of a commu-
nity which preserves in living shape certain particular treasures of the past 
and certain particular expectation for the future.  

Simone Weil, The Need for Roots: Prelude to a Declaration of Duties Towards Mankind, 1943

Had Lublin applied for the title of European Capital of Culture at the turn of 1989, 
the dominant theme of its application would have been memory. That today one 
of the main themes of Lublin’s application is Remembrance and Anticipation dem-
onstrates how much the city has matured over the past two decades – and how 
the public perceives the city’s social and cultural development heading into 2016 
and beyond. 

As groups in Lublin have prepared the city’s new cultural strategy, a fascinat-
ing dialectic about the past and future has emerged: the sense of curiosity about 
the future has been sometimes met with uncertainty, strides toward progress have 
been enmeshed with concerns over safeguarding the city from the modern world, 
and an exhaustion over revisiting the past has been intertwined with the pressing 
desire to face it, and all its painful elements. 

Lublin is roughly half way 
between Kraków and Vilnius.  
It is the intersection of the East 
and West, North and South; this  
is where the fate of two nations 
and states overlap. In the castle 
chapel you can see frescoes 
painted by the masters brought 
to Lublin by a Lithuanian, King 
Władysław II Jagiełło – being of 
Eastern and Byzantine origin,  
the frescoes are spaced out on 
very ‘Western’ and Gothic ceilings. 
The main city square is called 
Lithuanian; it has the monument 
to the Union of Lublin, which 
influenced the fate of Poland  
and Lithuania substantially...  
In a nutshell, Lublin is a city where 
you can clearly feel the pressure 
of history, the history that still 
affects our consciousness,  
our daily behaviour.

Tomas Venclova, Lithuanian 
scholar, in a lecture delivered  
at the ceremony of his receiving  
an honorary doctorate from  
the Maria Curie-Sklodowska  
University, 1991
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The former Nazi concentration 
camp in Majdanek. Today, one  
of the city districts.  
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After 1989, the collapse of Communism and introduction of democracy radically 
altered conceptions of both past and future, and with it, the process of remem-
brance and anticipation. Memories became pluralistic and contentious, a cacopho-
ny of clashing narratives. Former taboo subjects took centre stage, as the ideological 
Potemkin village of regime’s sacred truths were discarded all at once. In Poland, 
and everywhere across the former communist bloc, this process ushered in a pas-
sionate re-examination of the historical record, of so-called ‘memory work’, and 
prompted a surge of historiographic and biographical research that forged new 
paths of knowledge and awareness. This was especially true with the much needed 
re-examination of the Polish-Jewish relationships, which resulted in a fundamental 
modification of Poland’s collective memory. The dialectic of personal and collec-
tive memory acquired new complexity in Poland’s new democracy, became more 
dynamic, inclusive and balanced. Individual memories earned the right to be 
voiced and to be heard, and were integrated into the broader collective narratives, 
used as examples of individual resistance, acquiescence or complicity. 

Democracy has affected the anticipatory process in similar ways: it is now poly-
phonic, contradictory, and organized along distinct, sometimes mutually exclud-
ing narratives. Initially, there appeared a nearly universal enthusiasm for and 
anticipation of the future: of democratization, Europeanization and moderniza-
tion. Yet all are long-term, interrelated processes of systemic political, cultural 
and economic transformation that have proven to be far more challenging than 
western experts and the post-communist public had anticipated. In Lublin, these 
processes have been especially challenging, and did not immediately translate 
into the kind of broad-based freedoms that many had hoped the changes in 1989 
would automatically deliver. 

Recently, however, anticipatory patterns have changed in Lublin: the future has 
become a matter of shared public concern and grassroots civic engagement. This 
process has been propelled by the dynamics of dialogue, which in turn has created 
an expanding and colourful canvas on which various individuals and constituen-
cies have been able to project their expectations and desires. It has inspired pas-
sion, commitment and a sense of shared responsibility among the public, who now 
look in anticipation at their city’s future. The bid for European Capital of Culture 
2016 has been central to this process, as it has helped to invigorate the public at 
the grassroots level, strengthening the core bonds of social and civic life in a way 
that has enabled Lublin to anticipate, imagine and implement a new and better 
future. 

1981. Evidence of any anticipatory energy that was in Lublin and in Poland has 
been preserved in the illegal press, samizdat, and in the memories of those who 
shared their hopes and ideas in intimate, hushed conversations under the state’s 
watch. Remembrance and anticipation, too, could be seen in Polish theatre – which 
provided precious opportunities to share personal reflection and anguish in public. 
This was evident in Krakow, in the productions of Tadeusz Kantor’s Cricot 2, and 
in Lublin, in the work of the Visual Stage of Leszek Mądzik, in the productions 
of Janusz Opryński’s Provisorium Theater, of Krzysztof Borowiec ‘s Momentary 
Group [Grupa Chwilowa], in Henryk Kowalczyk’s Scene 6, as well as in the early 
festival programmes in the 1980s that offered critical energy and disruptive histri-
onics and attracted curious Western European colleagues. Lublin was at the time 
an exotic destination, far in the East. It is hard to imagine today how those foreign 
guests, spending a few days in Lublin to see festival performances, could not venture 
into the Old Town, which, after years of neglect, had decayed into a slum. 

Today, the Old Town of Lublin is the vibrant cultural heart of the city, thanks to 
a collective effort by the public authorities, who are vying for Lublin to be placed 
on the list of UNESCO World Heritage Sites. It is an oasis of avant-garde theatres, 
art galleries, cultural centres, antique shops, bookshops, cafés and winding side 
streets. In 2012, the Old Theatre will be restored, taking its place among the Old 
Town’s other historic sites already restored, including the former Crown Court, now 
a meeting place for artists, and the Dominican monastery and its great courtyard, 
which today is a venue for concerts, performances and public discussions. At the top 
of the hill the Old Town opens with the representative Krakow Gate, and on its 
opposite side stands the Grodzka Gate, marking the entry to the former Jewish dis-
trict and being the city’s old multicultural intersection and the seat of the ‘Grodzka 
Gate – NN Theatre’ Centre. In the words of Władysław Panas: ‘The gate appears 
to be a model of transfers taking place in the city between different worlds. An ar-
chitectural icon of the meeting with the “Other”, it brings together and represents 
the whole diversity of the city, its duality, borderlines and border areas’.

The Old Town today is the best example that contemporary Lublin is not a city 
frozen in memories past, but rather, it is a city of Remembrance and Anticipation. 
The public has undertaken a monumental effort to remake the city, countering 
the erosion of memory and the hypocrisy and the pain of the past to revive forgot-
ten spaces and to remake them in anticipation of the future. It is a process well 
underway and which will continue for many years. At the same time, residents 
are aware that that the city’s real challenge is not just to restore its heritage, but 
to convert this capital of regained heritage into development and modernization. 
This is precisely the task that Lublin faces as European Capital of Culture 2016.

We will not be a land of milk and 
honey, but we'll definitely be 
a land of culture; even if we do 
not make it, even if we do not 
turn Arcadia and a heaven on 
earth for a short moment, we will 
become a city that got its chance 
that can be our springboard to 
stand out. Few cities can speak 
about themselves like that, few 
cities in Poland can say that they 
are offered a chance that can be 
likened to that of Lublin. 

Paweł Franczak, journalist, 
the ‘Kurier Lubelski’ daily
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Lublin’s spiritual history contains three deep symbolic chasms, each an impor-
tant place of memory (lieu de memoire): St. Michael’s Church, the Maharshal 
Synagogue, and Majdanek. The first is situated in the heart of the city, in the cen-
tre of the Old Town. The second is at the foot of the castle hill, on the border 
of the former Jewish district, adjacent to the Orthodox church. The third is on 
the outskirts of the city. If selected as European Capital of Culture 2016, Lublin 
would strive to fill in these spaces – to mend these chasms – and to integrate them 
into the spiritual fabric of the modern city. 

Majdanek has been gradually encircled by the city’s growing suburban settlements, 
which today abut the former death camp’s row of dismal barracks. Majdanek is 
a complex and painful place, its barracks decaying with time, encroached upon by 
contemporary life. What could become of this place of memory? It could be aban-
doned or ignored on the one hand or turned into a commercialized spot of mass 
murder tourism on the other. A third option is that it could be transformed into 
a site of creativity, education, and cultural healing. This is the option museum 
officials have chosen, opening the space as museum and memorial complex for 
contemporary artistic creativity by Lublin-based artists. These have included 
an installation by Tadeusz Mysłowski called Shrine – A Memorial of a Nameless 
Victim, a plastic installation of 50 balls made of barbed wire, an oratorium by Jerzy 
Bargielski, and fragments of memoirs of Majdanek prisoners as well as prayers 
of Poles, Jews, Russians and Gypsies. In Barrack Number 56, Leszek Mądzik cre-
ated an exhibition, The Rooms of Memory of Bruno Schulz. The museum’s collabo-
ration with Tomasz Pietrasiewicz resulted in a thought-provoking exhibition in 
Barrack Number 53, The Primer – Children’s Fate at Majdanek, representing pre-
war and camp world in Jewish, Polish and Belarusian children’s lives. 

mIChael the arChangel’S ChurCh

maharShal Synagogue 

maJdaneK

The expression invisible church comes from poet Józef 
Czechowicz, who used the term in reference to St. Michael’s 
Church, for centuries the most important sacred site in 
the city that later fell into decay. When it was destroyed 
in 1846 during the partitions, a huge oak tree stump 
was found beneath the altar, which related to the story 
of the city’s founding. In the 13th century, Prince Leszek 
the Black fell asleep under this tree during a military cam-
paign, and in a dream he saw Archangel Michael who gave 

him military weapons. In 1282, the prince founded a church 
there, likely on the old pagan site. ‘On this axis’, wrote 
Władysław Panas, ‘a new Christian Axis Mundi was built, 
greatly extending it upwards, which is perfectly visible on 
old drawings as a very high Gothic tower completely domi-
nant over the town’. Today, the foundations of the Gothic 
church have been exposed and the square is a popular place 
for meetings, concerts and outdoor performances.

The Maharshal Synagogue, first built in 1567, was a reli-
gious and education complex of three buildings – the great 
synagogue, the Maharam Synagogue and a small prayer 
house called Shive Kriyem. Named after the celebrated 
Lublin rabbi, Salomon Luria, who was called ‘Maharshal,’ 
the great synagogue was the centre of religious life in Lu-
blin, a facility that seated more than 3,000 people. It was 
originally built in the Renaissance style, and then rebuilt 
after the Cossack-Muscovite invasions in the seventeenth 
century in the baroque style. Before the Nazis destroyed 
the complex, they used it as a gathering point for Jews 
being deported to the Bełżec death camp. The synagogue 
debris was removed after the war. Other than a commemo-
rative plaque installed at the foot of the castle, this spot 
was unrecognized as an important lieu de memoire, and 
was overshadowed by the adjacent trunk road. 

The Jewish Quarter has since been reconstructed in 
a large model, in documentation and also digitally, thanks 
to the efforts of the ‘Grodzka Gate – NN Theatre’ Centre, 
but also to other artists and culture animators who have 
returned to the neighbourhood’s once vibrant cultural 
life, with a rich spectrum of educational programmes, 
art events, including street art and performances. These 
include the mysteries of memory, such as One Earth – Two 
Temples, Day of Five Prayers, Mystery of Light and Darkness, 
A Poem about the Place, and were described by Director 
Tomasz Pietrasiewicz as follows: ‘It was my Forefathers’ 
Eve – my ghost raising. It is impossible to understand 
the meaning of most of these artistic activities without 
these ghosts, without the awareness that we live in 
the land outraged by the crime of genocide; as Miłosz puts 
it, part of ‘the rite of cleansing’.

Majdanek was a Nazi concentration and death camp on 
the outskirts of Lublin operating from 1941 until it was 
liberated by the Red Army in July 1944. An estimated 
150,000 people passed through the camp, some 80,000 
of which perished. Victims were mostly Jews (nearly 
60,000), but also members of the underground resistance, 
Polish intelligentsia, Russians, Belarusians and Ukrainians, 

and people displaced from the villages of the Zamość 
region. More than a fifth of the camp’s prisoners were 
children under the age of 15. One of the darkest hours 
of the Holocaust, called Bloody Wednesday, occurred here 
on 3 November 1943, when an estimated 42,000 Jews 
from the Lublin region were murdered, including 18,000 
at Majdanek.
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Facing East
This city has its historical significance: it is not only the significance 
of the Union of Lublin, but of everything that comprises the historical, 
cultural, ethical and religious context of this union. The whole historical 
process of the meeting between the West and East, mutual attraction and 
rejection. And no one will relieve the people living here of the responsibility 
for the ultimate outcome of this historical process in this part of Europe.
John Paul II during his papal visit to Lublin, 9 June 1987

Historic Context 

Lublin never belonged exclusively to ‘the East’, whatever is meant by this designa-
tion, be it geographic, cultural or geopolitical. Nevertheless, Lublin has a distinctly 
‘Eastern’ character and heritage – a facet of Lublin’s cultural matrix that, at times, 
it attempted to deny. Despite the collapse of Communism, Poland’s integration 
into the EU, and efforts to integrate East with West, the term ‘Eastern’ remains 
a negative stereotype – meaning ‘backward,’ provincial, anti-modern. For this 
reason, Facing East is an important keynote of Lublin’s candidacy for the European 
Capital of Culture 2016 title, as it could provide the local, national and interna-
tional public a much-needed opportunity to resolve long-standing biases that have 
divided the European cultural sphere for centuries. Facing East is not only a core 
component of Lublin’s bid, but it is also a centrepiece of the city’s broader cultural 
development strategy.

The 1569 Union of Lublin marked an important turning point for Lublin’s rela-
tions with the East. It signified the beginning of a two-centuries-long pact between 
the Polish Republic and the Grand Duchy of Lithuania, an agreement terminated 
only by the intervention of foreign powers during the partitions in 1795. The un-
ion remains relevant in contemporary Polish culture, as demonstrated by Vati-
can when Pope John Paul II, persuading Poles to vote for the Polish accession to 
the European Union, uttered the famous sentence: ‘From the Union of Lublin to 
the European Union.’ Not always, however, was the union’s reception so positive. 
Both Tsarist and Communist Russia fuelled a hostile approach toward its west-
ern neighbours, highlighting the forced assimilation of their elites into the Polish 
culture and language, and the suppression of their aspirations to emancipation. 
Poland also distanced itself from the union, for its excessive ‘Eastern orientation’. 
Lublin was also part of that tradition, and likewise troubled by the Eastern matters. 
Nevertheless it should be stressed that the central city square is called Lithuanian 
Square, indicating that the precious heritage of the Polish-Lithuanian union was 

Lublin has this nice flair, which 

I value very highly, it is a bit worn 

away, a bit eastern, a little south-

ern, a little Polish and at the same 

time not Polish. A strange border 

town.

Andrzej Stasiuk, writer and editor

From the Polish perspective, no 

one seems to need Lublin. But in 

the European context, Lublin is 

great because it is a city between 

Warsaw, Lviv and Kiev.

Leon Tarasewicz, painter

A graffiti by Michał Stachyra  
on a decrepit wall in a neglected part 
of the Old Town based on the frescos 
on the Holy Trinity Chapel. An exam-
ple of public art that intrigues passers 
by and ennobles public space. 
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Despite high hopes that the democratic transformation would bring economic 
prosperity and equal opportunities, this gap between western and eastern Poland 
has deepened over the last two decades. A majority of investment has been fun-
neled to more lucrative regions in western Poland at the expense of the eastern 
region. In response, experts have begun to warn of a ‘Polish East complex’ – with 
damaging consequences for the country easily predictable. 

In response, a team of researchers have devised a development model for the next 
two decades based on a ‘polarization and diffusion’ approach. According to the Po-
land 2030: Developmental Challenges report:

Besides the promotion of growth centres (i.e. polarization processes), we need to cre-
ate the conditions for the diffusion – i.e. anything that will foster equal opportunity 
in education, increased access of transport to any location, elimination of the threat 
of digital exclusion, improve the level of social integration, build solidarity between 
generations, give a sense of accomplishment to one’s own aspirations. 

According to this study, this ‘diffusion’ could be effectively achieved by creating 
advancement opportunities for individuals in the eastern regions, which would in 
turn foster the region’s growth and development potential and increase the region’s 
attractiveness to investors. 

Lublin’s aspirations for 2016 would be elemental to this process. Not only would 
Lublin serve as a vibrant ‘growth centre’ but also as a key source of individual 
mobility, which would, as the report recommends, enhance the region’s overall 
attractiveness for much needed investment. 

Since the beginning of the Eastern Partnership programme, some have voiced 
concerns that this new initiative may constitute another attempt by Poland to 
‘colonise’ the East. Regardless of how irrational such fears may sound, these ideas 
are rooted in a legacy of Polish domination of these regions – ranging from general 
paternalism to forced assimilation of elites into Polish culture.

Poland’s presence in the East is overshadowed by memories of ethnic, religious 
and class conflicts, deportations further east and ‘repatriation’ to the West, with 
the loss of property and mass migrations. When laying foundations of a new 
neighbourhood policy, we can not pretend that we do not notice the burden 
of sore and painful matters left as a historical heritage. Beginning with our-
selves, we understand that Poles must take up this historical reflection and trans-
form the myth of the borderlands – that is perceived by our neighbours as being  

never denied here. It is has to be said, however, that the union’s reception was not 
always so positive. In recent years the memory of the Union of Lublin has been 
recast and is increasingly seen as a great contribution to the present-day unity 
of Europe. In 2009, Polish President Lech Kaczyński addressed the presidents 
of Lithuania, Latvia, Estonia and Ukraine, who had gathered in Lublin to com-
memorate the 440th anniversary of the Union of Lublin:

Uniting Europe, the European Union is a wonderful thing. In this Europe we can be 
just as we want and only together, together with our Lithuanian, Ukrainian, Latvian, 
Estonian, and, in the future, I believe, Belarusian friends. Most certainly, history 
will not repeat itself – we will not create a common state, but we can cooperate very 
closely, we can be loyal and we must be loyal. And in the name of solidarity one must 
be able to forgive, sometimes terrible things. 

Lublin and Eastern Partnership 

 As part of its 2016 campaign, Lublin aims to be an active ambassador of the Eu-
ropean Neighbourhood Policy Eastern Partnership programme, in developing 
cultural exchange initiatives and networks with its non-EU eastern neighbours. 
It is also a central aim of Lublin’s candidacy to help bridge the divide between 
eastern and western Poland, and to bolster the economic foundation and cultural 
standing of the region between the Vistula and Bug rivers that divides ‘Poland A’  
from ‘Poland B’. 

Over the past ten years Poland 
has become closer – not only 
to me but to many thousands, 
perhaps millions, of Ukrainians. It 
has become more accessible and, 
in some respects, richer, more 
interesting and varied – albeit 
for each of us in a different way. 
At the same time, in a different 
sense, Poland has also become – 
more distant and unattainable. It 
would seem that it has once again 
turned into an elusive phantom 
caravel, a UFO, which vanishes 
somewhere beyond the western 
horizon leaving us behind – all 
alone in the Eurasian kingdom 
of dragons and troglodytes. Be-
fore our eyes... Poland is becom-
ing simply one of many countries 
of the unattainable West. 

Mykola Riabchuk, From Little Rus-
sia to Ukraine, 2002

Lublin is suited to continue 
the tradition of the ULB [Polish 
partnership project for the inde-
pendence and good neighbourly 
relations with Ukraine, Lithuania 
and Belarus] and its role in Eastern 
Europe, which for various reasons 
did not or could not be carried 
out during the interwar period… 
It would be good if you went to 
Lublin.

Jerzy Giedroyć, editor of the Paris  
Kultura magazine, in a letter  
to Czesław Miłosz, 1981

FreSCoeS oF the holy trInIty ChaPel

Lublin’s affiliation with the East is evident in the famous 
frescoes of the Holy Trinity Chapel at the Lublin Castle, 
a masterpiece of Byzantine and Ruthenian art completed 
in 1418. Its artists were from present-day Belarus and 
Ukraine, but were heavily influenced by art from Mount 
Athos, the Balkans and Ruthenia. The murals were not made 
in a church of the Ruthenian population living in the Repub-
lic, but in the late-Gothic interiors of buildings erected in 
the time of King Casimir the Great and for the Roman Catho-
lic liturgy. Unlike similar efforts by the Norman kings of Sic-
ily, who also placed Eastern decorations in Western build-
ings, Lublin’s frescoes were not produced for the splendour 
of imperial authority in a rivalry with the Byzantine royal 
court. King Jagiełło invited to Lublin artists from the Byzan-
tium because he had appreciated Eastern art from his child-

hood and, as an adherent of the universum of the medieval 
Europe, he advocated faith above denomination. 

In the early 19th century, during the partitions of Poland, 
the Holy Trinity Chapel became part of a prison, its frescoes 
covered in a layer of plaster and forgotten. A Lublin painter, 
Józef Smoliński, discovered their existence in 1897. In 
the decades that followed, plans to restore and conserve 
the frescos were interrupted by war and political indeci-
sion. It was not until 1995 that the renovation was finally 
completed, revealing the theological masterpiece, Ecclesia 
Sanctae Trinitatis, which has since become an important ele-
ment of the city’s contemporary identity and a magnet for 
tourists from around the world.
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A happening beginning of the event 
L2: Empowering the Cultures of Lublin 
and Lviv in 2009. Its participants 
throw up characteristic plastic bags 
in which Ukrainian stallholders bring 
goods for sale in Polish marketplaces. 
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reminiscent of the former Polish power and countering their national emancipa-
tion desires – the myth of the shared border, partnership-oriented and focused on 
what in today’s Europe is referred to as intercultural dialogue entrenched in our 
shared, many centuries’ tradition.

At the European level, Lublin could serve as a conduit of Europe’s foreign policy, 
in terms of both the European Neighbourhood Policy and the EU’s broader agen-
da to create a pan-European cultural space. It is no coincidence that the Eastern 
Partnership is the most vital and successful initiative launched by the European 
Union. Forging networks with the eastern neighbours, separated from Europe by 
the Schengen line, is for Lublin and the region a true test of the EU’s ambitious 
Eastern Partnership mission.  

Lublin’s effort to cooperate with cities to the east, especially those in Belarus and 
Ukraine, began in the mid-1980s. This had little to do with the Communist-era 
policies encouraging ‘brotherly’ coexistence among the then-communist states. 
Rather, these were independent initiatives – often stewarded by students, art-
ists and dissidents – meant to forge grassroots civic ties between Lublin and its 
eastern neighbours. For example, Ukrainian Weeks was a joint Polish-Ukrainian 
festival, organized by the students at the Catholic University (KUL), in honour 

worKShoPS oF Culture and the PolISh PreSIdenCy oF the eu In 2011

As one of eight cities selected as a centre for cultural 
events during the Polish presidency to the EU in 2010, 
Lublin is planning a series of events dedicated to strength-
ening the Eastern Partnership programme.  Most are being 
developed by the Workshops of Culture, a new city institu-
tion whose mission is to develop cooperation with the 
East and nurture the Lubliners’ knowledge of their Eastern 
neighbours. As preparation for the cultural programme 
of the Polish presidency, the Workshops of Culture will 
launch the following projects as part of a long-term strat-
egy Trans_Mission_Lublin_Ukraine: 
 
the Power of art, an exhibition of over 90 works featuring 
46 contemporary artists from Poland and Ukraine, to be 
held in the Lublin Fine Arts Association and the Palace of 
Art in Lviv. The exhibition will coincide with a Polish-
Ukrainian symposium dedicated to the artistic, formal, 
legal and financial aspects of creating a collection of 
contemporary art. 

ukrainian zriz (Ukrainian Profile), 40 works of contempo-
rary Ukrainian artists from several generations on display 
in Lublin. 
 
the week of Contemporary art, an event held in Lviv of-
fering workshops and educational activities on contem-
porary art, including a presentation of the White Gallery 
from Lublin. 
 
missia Fort Festival, a joint international artists’ festival 
to be held in the location of the historic fortifications, 
close to the Medyka/Shehyni border crossing. 
 
the eastern Partnership Culture Congress, involving artists 
and cultural operators, but also NGO leaders, researchers 
and politicians in the process of developing a strategy that 
would transform the European Partnership project into 
a cultural project.

of the democratic opposition leader Jacek Kuroń. Like-minded groups gathered 
to foster a spirit of freedom, tolerance and dialogue that would help pave the way 
for the democratic breakthrough. Also, the role of the circles gathered around 
the Spotkania (discontinued) and Akcent magazines (still, one of the major cul-
tural quarterlies in Poland) cannot be overlooked. Once the borders were opened 
in the early 1990s, Lublin launched a number of cooperative academic and cultural 
programmes with the east, and with Ukraine in particular. Again, local academ-
ics and artists were pivotal to these efforts, developing a series called The Meeting 
of Cultures, bringing together Belarusians, Lithuanians, Ukrainians, Jews and 
Poles after political transformation, launching the quarterly cultural quarterly 
Kresy, and establishing the Institute for East-Central Europe and its partner in-
stitutes in Minsk, Kiev and Vilnius.

In 1997, Berlin-based Ukrainian scholar Bohdan Osadczuk developed an idea to 
establish a Polish-Ukrainian university in Lublin, which was welcomed enthusias-
tically by academic and cultural circles in Poland. In 2001, the European College 
of Polish and Ukrainian Universities was established as a transitional institution 
that would be developed into the European Eastern University, soon to be opened 
in Lublin. The establishment of the European college coincided with an increase in 
many local projects with Eastern partners, including the Central European Theatre 
Festival ‘The Neighbours’, Jagiellonian Fair, Festival of Tradition and Avant-Garde 
Music ‘Codes’, L2 – Empowering the Culture of Lublin and Lviv, Jazz Bez, Cross-
roads of Europe International Film Festival, Multicultural Lublin Festival, and 
the City of Poetry Literary Festival. 

More than 50 Lublin-based organizations today (from parishes, through com-
munity centres, universities, NGOs and local governments to numerous informal 
initiatives of individuals) have active cooperative relationships and cross-border 
programmes with the East. These activities revolve mostly around several thematic 
areas: a) dialogue, rapprochement, reconciliation, common heritage, overcoming 
barriers and boundaries; b) exchange of experience, education; c) cultural projects, 
cultivating old (traditional) cultural values and generating new; d) local govern-
ment cooperation. This no doubt makes Lublin an expert in Eastern contacts.

Cooperation between Lublin and 
Lviv with cultural, educational 

and social projects is grounded in 
the history and the present day. 
Lublin and Lviv represent a rich 

diversity; there are many differ-
ences, yet they are not antagonis-

tic but very colourful. Our artists 
and other people feel at home in 

Lublin, they encounter something 
new there. And the Poles from 

Lublin perceive Lviv in a similar 
manner. Lviv is a strong partner to 
Lublin in the ECoC, and my dream 
is that we will create many things 

together. 

Markiyan Ivashchyshyn, director 
of the Dzyga Gallery in Lviv

Until recently, Lubliners saw 
their city as monocultural, and 
the idea of multiculturalism was 
largely associated with interesting 
indeed, yet the past. The city’s 
endeavours to be named 
the European Capital of Culture 
2016 have unveiled the unknown 
face of the city – the home 
of living multiculturalism, 
present in today’s reality. This is 
of great importance to minority 
communities. This also holds 
true of the Ukrainian community, 
present in the life of the city since 
mediaeval times. 

The multi-faceted and numerous 
events exposing Ukrainian culture 
in Lublin even now authorizes 
Lublin to hold the name of the 
capital of Polish-Ukrainian 
cultural relations – this opens 
the European Union countries to 
the presence of Ukrainian culture, 
marginalized and overlooked 
for decades. By no accident has 
Lublin become one of the few 
Polish cities, which – owing to 
the work of Oleksandr Irwanec 
– entered the classics of modern 
Ukrainian literature. 

Grzegorz Kuprianowicz,  
president of the Ukrainian Society, 
member of the Joint Committee 
of the Government and National 
and Ethnic Minorities
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Facing East: cross-bordEr coopEration projEcts

l2: empowering the Culture of lublin and lviv 

A direct networking of people of similar artistic dreams 
and endeavours have become a stimulus for the exchange 
of ideas, knowledge, experience and know-how in art 
and culture, which further fuelled grass-roots initia-
tives in Polish-Ukrainian borderlands. The strategic goal 
of the project was to overcome resistance and distrust be-
tween the Lublin and Lviv artistic communities. L2 enabled 
young artists and cultural animators from both cities to en-
gage in mutual projects. In the first stage of the L2 project 
in 2008, more than 100 artists from Lublin travelled to Lviv 
to organize a variety of artistic presentations, concerts, 
performances, workshops, music events, film screenings, 
alternative fashion shows, and lectures on art and culture. 
In the project’s second phase, in April 2009, Lviv’s cultural 
groups came to Lublin to present projects inspired by 
Ukrainian and Polish artists. It was one of the largest show-
cases of young Ukrainian culture in Poland, and resulted 
in the establishment of the Polish-Ukrainian Transculture 
Foundation (Lublin-Lviv-Lutsk-Tarnopol). 

bruno Schulz International Festival in drohobych

This event has been hosted since 2004 by the Polish Scien-
tific and Information Centre at the University of Drohobych 
in Ukraine, an entity that promotes academic, cultural 
and artistic Polish-Ukrainian cooperation. Since 2007, 
the Lublin-based Association of Bruno Schulz Festival has 
co-organized that event, in collaboration with artists and 
scholars from Lublin and abroad. The festival adopted 
a broad formula that brings together fans and researchers 
of Schulz’s work, including scholars, writers, poets and 
translators, musicians, visual artists, photographers, artists 
and film and theatre makers. Along with honouring and 
reviving the memory of an outstanding writer, the festival 
mobilizes the Drohobych community and enhances Polish-
Ukrainian relations. 

the three cultures Festival in Włodawa

Every autumn, Włodawa – a small town of five thousand 
inhabitants on the river Bug, at the junction of the Polish, 
Belarusian and Ukrainian borders – hosts the Festival 
of Three Cultures. Organized by the Łęczna-Włodawa Lake 
District Museum, the event offers a diverse programme 
dealing with ecological, educational, cultural and religious 
issues. The festival’s programme has an established order: 
Friday devoted to Jewish tradition, Saturday to Orthodox 
and Sunday to Catholic. The festival includes concerts, 
performances, exhibitions and film screenings involving 
the participation of top Polish and foreign artists. Events 
are held in the historic churches of Włodawa, a synagogue 
complex, the Birth of the Virgin Mary Orthodox Church 
and St. Louis Roman-Catholic Church with the renovated 
monastery of the Pauline Order. 

european days of good neighbourly relations

Every year, during these few days this part of the Schengen 
border separating Poland and Ukraine virtually disappears 
under a legal administrative decision. This is a joint project 
between Poland and Ukraine that began in 2007, the year 
Poland joined the Schengen zone, as a forum for discus-
sions on ways to strengthen cooperation between the EU 
and the East. Each year since then, an estimated 30,000 
people have gathered in Dołhobyczow-Uhrynow, on both 
sides of the Polish-Ukranian border, with the slogans, 
‘The Border that Joins’ and ‘European Bridge’. In 2009, 
the event was held on an island in Krylow, close to the EU’s 
eastern border on the Bug river. The program featured per-
formances, fairs, a common ecumenical prayer, exhibitions, 
concerts, and other activities. ‘Our actions are intended to 
enhance rapprochement between the two nations, to en-
courage cooperation, to mobilize local communities’, said 
Rev. Stefan Batruch, head of the Frontier Spiritual Culture 
Foundation. ‘We are looking for a model of cooperation 
and collaboration, so that we can do something together 
through a combined effort of many entities’.

Annual celebration  
of St. Onufrius feast  
in the Orthodox monastery 
in Jabłeczna. An interna-
tional holiday of the Orthodox 
diaspora. 
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to their home towns and villages on weekends and thus have a transitory relation-
ship with Lublin, participating in its cultural life in a limited way. Most gradu-
ates do not stay in the city but return to hometowns or move to more developed 
parts of western Poland and abroad. The town-gown relationship, although not 
unhindered by controversial issues and unresolved conflicting interests, needs to 
evolve in order to benefit both the city and the academic community. 

The Culture of Knowledge theme is grounded in the conviction that the generation 
and application of knowledge is a precondition for development and growth. This 
conviction reflects the broader EU ambition to become the leading knowledge-
driven economy in the world. Knowledge is a means of overcoming and navigat-
ing the complex impacts of globalization that too often divides the world between 
winners and losers. In European cities, knowledge is the key to securing top foot-
ing in the growing competition to attract the ‘creative class’. For Lublin, the ‘cul-
ture of knowledge’ connotes a set of values, attitudes, priorities and aspirations 
that nurture intellectual excellence and make academic life attractive, demand-
ing and rewarding. Furthermore, appreciation of and attention to knowledge-
generating processes and institutions is the best way for Lublin to counter ‘brain 
drain’ and combat the negative demographic trends in eastern Poland.

Culture of Knowledge
Lublin is a remarkable university city. When an independent Poland was re-es-
tablished in 1918, Lublin became the seat of the Catholic University (KUL), one 
of Poland’s premier universities modeled on the Université Catholique of Louvain 
in Belgium. This institution became such an intellectual stronghold that even 
the Communist authorities did not dare shut it down. Instead, the state estab-
lished a parallel university, Maria Curie-Skłodowska University (MCSU) in 1944. In 
the ensuing decades, the MCSU gave birth to the Medical University and the Uni-
versity of Life Sciences. Lublin Technical University, established in 1953 by local 
circles of engineers and technicians, is a forerunner in engineering research and 
innovation. In the 1990s, a number of private universities and colleges were founded 
in Lublin and the region, including the College of Enterprise and Administration, 
a private institution that provides professional administrative training to enhance 
the employment and development of social initiatives of rural areas. Today, almost 
third of Lublin’s 350,000 residents are university students. The Ministry of Educa-
tion has designated Lublin as the seat of the forthcoming Polish-Ukrainian uni-
versity, in addition to campuses in Kiev and Lviv. 

In many European cities today, universities are a major resource of economic 
and cultural development. Cities endowed with a strong university tradition are 
high-definition cities, their identities largely shaped by their intellectual character 
and history. In smaller cities with under 150,000 inhabitants – Leiden, Uppsala, 
Heidelberg, Oxford – universities are also the major employers and property 
owners. The ambitions and strategic directions of these universities determine 
to a great extent the direction and perspectives of the city and its inhabitants. 
In larger cities, those with more than half a million people, universities hold 
a less dominant position, although in many cases, such cities have more than 
one institution of high learning. In these cities, universities coexist, compete, 
and occasionally collaborate. This is the case of Lublin.

For more than a decade, European universities have been involved in a radical 
process of reform in effort to implement the principles of the Bologna Declara-
tion (1999), an agreement signed by nearly every European government to create 
a European Higher Education Area.

Although Lublin’s universities have undertaken the Bologna process, so far these 
changes have produced few advantages in terms of an increase in the diversity 
of the student body and percentage of foreign students. A majority of students at 
Lublin’s universities come from eastern Poland. Many, perhaps one third, return 

I could not possibly find a more 
suitable place to express my faith 

in the future of an enlarged Europe 
as in this magnificent univer-

sity of Lublin, the standard bearer 
of humanism.

Romano Prodi, former President 
of the European Commission,  

in a speech at the Catholic Uni-
versity of Lublin, at the ceremony 

of receiving of a doctorate honoris 
causa 2001

Not all aspects of Poland are 
divided by the rich, more urban-

ized and developed west and 
traditional, underdeveloped 

east. According to two national 
censuses, in 1988 and 2002, 

the highest proportion of resi-
dents with higher-education 

degrees is in the East. In addition, 
in 2002, students in Eastern Po-

land scored higher on entry exams 
for the secondary schools than in 

the western region. 

From: Poland 2030:  
Development Challenges.  

www.zdp.kprm.gov.pl

the bologna ProCeSS

The Bologna Process seeks to increase the transparency 
of degrees and academic requirements and to advance 
the mobility of students, teachers and researchers 
within Europe. Studies have been split into a three-year 
undergraduate-bachelor sequence, one- or two-year 
master programmes, and doctoral programmes have 
been organized in many universities following the US 
models. Although the nominal intention of the Bologna 
Process is not to harmonize higher education but to 
standardize academic benchmarks to facilitate mobility, 
European universities resemble increasingly each 
other, in terms of the organization of studies, definition 
of learning outcomes, course load, and grading system 
which is based on the European Credit Transfer 
System (ECTS). This has been a large and complex 
operation, comparable to the process that occurred in 
the US in 1950s, that has clashed with many national 
distinctions and specific university traditions, and has 
provoked much resistance, frustration and even protest. 
Mobility of students has visibly increased, however, 
supported also by the Erasmus and Erasmus Mundi 

schemes of the EU and some complementary national 
programmes. Although academic calendars still vary 
considerably from one European country to another, 
students are more easily able to spend a semester or 
two abroad, take courses and transfer earned credits 
towards their degree at the home institution. 

Some countries and universities have profited from this 
increased student mobility more than others. English-
speaking countries have an obvious advantage over 
those that offer instruction in lesser-known European 
languages. Competition for students has grown among 
universities and student recruitment today requires 
considerable organizational skill to accommodate 
intercultural needs for a successful integration 
into the university’s student body. Consequently, 
universities are offering an increased number 
of master’s courses in English. Quality of urban life, 
local standard of living, the city’s cultural heritage, and 
hospitality of the locals also determine the preferences 
of students when they consider their mobility options. 
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A concert in the Tektura Space of 
Creative Action - the leading Lu-

blin centre of alternative culture, 
holding over 100 events per year. 
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◆ as a hub for training cultural professionals requiring additional skills in order 
to function on the advanced level that the European Capital of Culture process 
and programmes require;

◆ as cultural partners, developing their own programmes for the European Capi-
tal of Culture, particularly through their cultural centres such as ‘Chatka Żaka’ 
of UMSC;

◆ as hosts of a programme of artists in residence;

◆ as ambassadors who will make Lublin’s candidacy for 2016 better-known to 
academic circles;

◆ as hospitality providers who will bring to the city their academic peers from Po-
land and abroad to introduce them to Lublin and its 2016 bid and programmes.

Essential to building a relationship with Lublin’s universities is to perceive them 
not as an ivory tower but as a vital community resource. It is to recognise the di-
rect and indirect benefits these institutions offer to the broader community, and 
to capitalise on the intellectual dynamism universities contain. As part of its 
2016 candidacy and its long-term urban development plan, Lublin seeks to sup-
port universities in developing new programs of study, involving urban culture, 
cultural heritage and tourism, museology, and to explore connections between 
academic and artistic research, cultural policy and practices. 

The success of Lublin’s long-term economic, cultural and urban development – as 
well as its candidacy for European Capital of Culture 2016 – rests on fostering ties 
between the public and its universities. For the academic community, Lublin’s 
candidacy and anticipated nomination would open a range of new opportunities 
that would improve academic standards and attract a more diverse pool of stu-
dents and faculty. It would help modernize the university curriculum, expanding 
the range of degrees offered, so Lublin could participate in the emerging Euro-
pean Research Area and become more involved in the international research con-
sortia and European academic discourse. As an intensive preparatory process that 
seeks to raise standards and enhance local, national and international networks, 
the Lublin’s European Capital of Culture 2016 bid offers the city’s universities 
an opportunity to improve their ranking among Polish universities and establish 
an international reputation for academic excellence and innovation.

Lublin’s current and future students are seen as primary participants and support-
ers of the European Capital of Culture programmes, as both producers of cultural 
content and events and as their core audience. Students could gain professional 
experience as interns and volunteers in Lublin’s cultural organizations and de-
velop key professional contacts with the international artists, experts and profes-
sional who will inevitably be involved in Lublin’s bid.

Lublin’s candidacy team will work with the universities aiming to involve them 
in the ECoC in the following ways:

◆ as a research base, with students and faculty engaged in the planning and de-
velopment of the processes and programmes leading to the 2016, including 
supporting MA and PhD research in topics of special relevance for the project;

◆ as monitors of the ECoC process, with teams of university students led by their 
teachers developing methodologies to evaluate its impact; 

◆ as a provider of new skills for students who will support Lublin’s European 
Capital of Culture process and programmes, by reforming present curricula to 
include new culture-related courses and by offering degrees in cultural policy, 
cultural management and entrepreneurship;

Lublin is a very friendly city, very 
much a student city, very sociable, 

really pleasant. Here I feel safe 
and comfortable. The number and 

variety of cultural events is also 
impressive.

Olesia Malugina,  
a student from Russia

I have come to Lublin primarily to 
take up studies. I decided to study 
here also because Lublin is not far 

from the border, so I can almost 
any time catch a bus and go home 

to Lutsk. Here I feel like home.

Wiktoria Gerun,  
a student from Ukraine

I do like Lublin; I’m glad that  
I study here. The studies represent 

a good level, there are places to 
relax and have fun. Many cultural 

events that take place locally 
involve Belarusian artists. It is 

wonderful and important that they 
have the opportunity to perform 

in Poland, in the European Union.

Wiktor Byrda,  
a student from Belarus
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Knowledge generation instead of simply knowledge reproduction is key to the re-
alisation of their potential role within a triangle of cultural production – educa-
tion – research. 

Ideally, this intensive and multiple level of interactions between the bidding pro-
cess and academic resources will help make the university community more alert, 
flexible, responsive and civil-minded, perhaps also make its attitudes and habits 
less marked by hierarchy and self-centred impulses. In this perspective, the 2016 
candidacy is an opportunity to initiate teams, actions, campaigns, workshops, 
labs and summer courses that will enrich the European Capital of Culture process 
but also make the universities of Lublin more ambitious, better integrated in their 
urban context and better known and more appreciated in Poland and Europe.

acadEmic culturE cEntrE ‘chatka Żaka’

The Academic Culture Centre ‘Chatka Żaka’ is a unique 
meeting place for the academic and artistic worlds, a genu-
ine laboratory for artistic experimentation and exchange 
of ideas. Established in 1965 on the expanding MCSU cam-
pus, ‘Chatka Żaka’ generated the most renowned student 
theatres in Lublin – Gong 2, Momentary Group, Provisorium 
and Scene 6 – and was home to the famous Cinema Discus-
sion Club ‘The Barrier’. During Communism, the centre 
hosted nationally acclaimed alternative theatre festivals, 
including Confrontations of Young Theatre (1976–1981), 
the most important alternative event in Poland at that time. 

In recent years, ‘Chatka Żaka’ has developed a number 
of innovative cultural events, such as the Crossroads 
of Europe [Rozstaje Europy], an international documentary 
film festival, and the student theatre festival ‘Dissents’ 
[Kontestacje], whose mission is to build on the tradition 
of alternative theatre in Lublin by opening the stage to 
non-conformist artists. Today, ‘Chatka Żaka’ is also home 
to the St. Nicholas Orchestra, the organizers of St. Nicholas 
Folk Day festival, the Centrum FM student radio station, 
and the Kont Gallery for contemporary art. 

Student take over the symbolic 
keys to the city from the mayor of 
Lublin during the annual Student 

Culture Days, several weeks  
of students’ celebrations. 
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◆ Cultural production has been given priority over mass import of cultural goods, 
and includes local artists as well as renowned international artists invited 
to Lublin to work in partnership and cooperation with the local artists and 
communities.

◆ Cultural participation is expected to increase in volume but also in cultural 
competence. Ambitious cultural programmes sometimes overestimate the ex-
isting interest and the absorption capacity of local communities. In other cases, 
cultural producers focus solely on their own creative processes at the expense 
of the audience. Hence, the growing role of cultural education for the public, to 
stimulate interest and expand cultural experiences so as to encourage participa-
tion rather than passivity, is a fundamental aspect of the program’s success. 

◆ Stimulating context: continuous training of managers and other culture profes-
sionals, development of art market, partnership with the private sector, sophis-
ticated cultural tourism. 

The projects for the Lublin candidacy will evolve through a series of laboratories, 
exploratory workshops, training initiatives and the development of new curricula 
at the universities.

Each of the four thematic axes will be explored through a series of laboratories 
and exploratory workshops involving creative teams from cultural and civic or-
ganisations in the city. The outcomes will be posted on the Internet, which entails 
openness to participation and public debate (an on-line platform uLublin has been 
already established to accommodate this idea).

The European College of Culture will continue its monthly series of lectures, de-
bates and workshops on exemplary cultural practice across Europe. A new genera-
tion of cultural leaders will be offered the opportunity to develop producing and 
programming  skills  and to engage in European networks. A programme ‘The 
New University’ will be launched, an initiative led by ParaPhase, an association 
of students from KUL and MCSU, with the intention of forging, in close collabo-
ration with their teachers and Lublin’s cultural organisations, a new approach to 
cultural management, one more suited to the realities of cultural production today. 
The New University will  include both teachers and students and will  equip them 
with the skills and competencies that Lublin’s long term cultural plans require. 

Program Building:  
Methods, Values and Agents 

The vision of Lublin as the European Capital of Culture, with its four guiding 
themes – City and Countryside, Remembrance and Anticipation, Facing East and 
Culture of Knowledge – will not materialize by inventing and imposing projects 
for the city and its inhabitants, but rather by involving cultural players together 
with inhabitants to generate coherent ideas and projects. While in this first ap-
plication round it is still premature to describe the specific events for Lublin’s 2016 
programme, Lublin has begun developing the programme’s fundamental vision, 
based on a working methodology that has the principle of dialogue at its heart. 

Dialogue

Lublin’s slogan, A City in Dialogue, refers to the tradition of dialogue in the city’s 
history that has been revitalized and embraced as the basic principle of the city’s 
European Capital of Culture 2106 candidacy. When this slogan was introduced 
several months ago, residents began to inquire in public discussions, online 
and the media about its meaning and implications, asking ‘Is this a “city in 
dialogue”?’,‘What do we mean when we say “a city in dialogue”?’ and ‘Isn’t this 
a mockery of “a city in dialogue”?’ The slogan sparked a critical discussion among 
the public who began to examine more closely the quality of social interactions, 
the responsiveness of public authorities, the level of civic involvement, as bench-
marks of ‘a city in dialogue’. In other words, the adoption of the slogan generated 
dialogue itself and that has helped reinvigorate social exchanges and strengthen 
the foundations of local democracy. Contemporary Lublin is exhibiting a bottom-
up strategy of social communication, based on grassroots activity and engagement, 
social media technology and other innovative programmes, combining art, educa-
tion and social mediation. Programmes in 2016 will reflect this slogan, providing 
space for communication, cooperation, debate, and participatory artistic projects. 
Programmes will transcend their pure artistic and cultural features by contribut-
ing to the public debate and by reaching out to various social and urban groups. 

Working Methodology

Within the thinking around the development of projects three areas will be 
highlighted:

Direction Lublin. Currently, prob-
ably the most interesting city 

in Poland in terms of its social 
dimension; the city effectively im-
plements an avant-garde concept, 

unique in Poland, of cooperation 
among administration, universi-

ties, art institutions and non-
governmental sector, gathered to-
gether under the SPOKO initiative. 
So typical Lublin. The Open Lublin 

event today, and on Sunday...  
a bike marathon!

Facebook entry by Jarosław 
Lipszyc, a Warsaw poet, one  

of the leading social activists  
of the younger generation, 

President of the Modern Poland 
Foundation, 18 June 2010

II.2.

what main events will mark 
the year? For each one, please 
supply the following informa-
tion: description of the event  

/ date and place / project part-
ners / financing. (the answer 
to this question is optional at 

the pre-selection stage).
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new Cultural InItIatIveS

Once again Lublin, as in its golden period of alternative 
culture in the 1970s and 1980s, is attracting young artists 
and culture animators from across Poland, offering them 
favourable conditions and space for artistic creation. 
Among them, there are Robert Kuśmirowski, Paweł Passini, 
Łukasz Witt-Michałowski and Szymon Pietrasiewicz. 
Undoubtedly they will play an important role in the 2016 
ECoC programme.  
 
Robert Kuśmirowski, award winning performer and author 
of installations exhibited worldwide. For his ‘collector’s 
bulk’ – a myriad of items from different eras, especially 
from the Communist Poland, antiques and any kind of junk 
– this ‘genius of the sham’ and ‘manipulator of reality’ 
found a perfect location with the Lublin Workshops of Cul-
ture, including its extensive basement. Based in Lublin, 
Kuśmirowski not only creates new works and produces 
street actions, but also takes in other artists as residents, 
and holds workshops for art students. 
 
Paweł Passini leads the neTTheatre – the First Internet 
Theatre. He moved to Lublin in 2008 from Srebrna Góra 
near Wałbrzych. Lublin was the venue of two of his 
theatre’s outstanding productions: UFO Spotykacz, co-
produced with the Contemporary Theatre in Szczecin, and 
Turandot, a joint venture with the Coincidentia Group from 
Białystok. Passini, a participant of the Academy of Theatre 
Practices ‘Gardzienice’, is the founder of the first Internet 
theatre showing performances in both real and virtual 
space, allowing viewers to participate actively in the sound 
and visual layer of plays, thus opening up the interactive 
potential of the theatre.

The theatre workshops ‘The Art of Dialogue’ in Nasutów 
near Lublin, devoted to Polish-Jewish relations, presented 
a production Nothing Human, co-directed by Łukasz 
Witt-Michałowski. This production inaugurated the Scena 
Prapremier InVitro theatre, led by Witt-Michałowski, whose 
mission is to attract to Lublin internationally renowned 
directors, playwrights and actors to tackle material never 
before staged in Poland. According to the definition of in 
vitro (Lat. in glass), the goal of this innovative awarding 
winning team, which also includes Paweł Passini and Piotr 
Ratajczak, is to operate outside the institutional theatre, 
and to ‘work with the living cells isolated from the parent 
body.’  
 
In 2006, in a small, city-owned building in Wieniawska 
Street in Lublin, Szymon Pietrasiewicz, a cultural entrepre-
neur and animateur, supported by the Lublin team of lib-
eral activists, brought to life the ‘Tektura’ Space of Creative 
Action, an independent body offering a creative space for 
young artists and writers. Very quickly the squatter-like 
Tektura became an important platform for the expression 
of the young generation and the city’s subcultures, a place 
of debates, concerts, film screenings and exhibitions. 
Pietrasiewicz himself is involved in activities in this urban 
space, co-organizing activities under the TekturaFest and 
the ‘Contestations’ Theatre Festival.

A multi-media spectacle Turandot 
by neTTheatre – the First Internet 

Theatre. Directed by: Paweł 
Passini. A co-production with  

the Central Theatre in the Centre 
for Culture. 
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Four Principles – 4 x E

4 x E: The four ‘E’s’ are principles that Lublin’s European Capital of Culture pro-
gramme seeks to include in its programming, demonstrating the city’s philosophy 
of culture as a fabric of numerous interrelated links that affect all other areas of life. 

Empathy: The development dynamics of the European Capital of Culture in Lub-
lin is stimulated by the proximity of the Other. Cultural projects are expected to 
transcend the backyards of local production, to look East as a gateway between 
the worlds, to give a voice to lost memories, to address the future, to reach outside 
the city to embrace rural culture. Such a multitude of parallel dialogues requires 
empathy, a sense of respect for the other, a steady concern, a will to listen and 
understand. 

Effectiveness: The principle of effectiveness strives to integrate culture into every-
day reality, to promote a conviction that it can be used as a tool for social change 
and to influence the city and citizens’ lives. Projects will not be transient, one-time 
events but will offer longer-lasting results that are aimed to reap positive social 
benefits in the future. 

Ecology of culture: One aspect of this principle involves the efficient management 
of cultural resources, along with an ecological and sustainable approach to cultural 
production, including the production and touring of shows, the use of energy-
efficient lighting and the conscientious care of neighbourhood culture centres and 
all urban settings in which cultural events take place. A code of conduct will be 
established around best practice, including energy use, recycling, noise levels, and 
the disruption of peace experienced by the local residents. Cultural operators are 
expected to engage with the neighbours, to gain their support and participation, 
address their concerns in order to improve and safeguard the space they share. 

Experiment: Lublin has a long tradition of ‘unruly’ art, of overcoming conventions 
and presenting alternatives to the ossified forms of culture. As a European Capital 
of Culture, Lublin will rely on its tradition of experimentation and risk taking, 
using open spaces to encourage innovative and alternative cultural expression 
rather than standardized and uniform ideas and programmes. 

A Crucial Phase: Improved Cultural Governance

In order to realise the approaches and principles outlined in this application, there 
is a pressing need for improved cultural governance. As described, Lublin’s bid to 
become the European Capital of Culture rests on a broad notion of culture that 
requires a strong cultural infrastructure, backed by additional budgetary support 
in order to accelerate the process of institutional development. Additional train-
ing for staff and cultural organizations are fundamental requirements that will 
prepare these institutions for their tasks within the European Capital of Culture 
process, in the years between 2012 and 2015, and especially in 2016 and 2017. This 
comprehensive upgrading requires a reconsideration of governing bodies, stand-
ards, procedures and responsibilities. 

Twenty years of democracy have not changed 
the fundamental governing structures of Poland’s 
public cultural organizations, which, although liberated 
from the state interventions of the previous regime, 
have not acquired a significant degree of autonomy 
from the state. In key matters, they remain excessively 
dependent on public authorities who appoint chief 
executives and decide on yearly subsidies, often 
without standardized procedures of evaluation and 
adequate transparency. Many organizations do not 
have fully developed and effectual governing boards 
in charge of crucial decision making, with the power 
to appoint chief executives, approve annual working 
plans and budgets and evaluate and assess investment 
plans and programming shifts. Some institutions 
do have collective governing bodies, appointed by 
the public authorities, but serve more as advisory and 
consultative functions. In many of these, such bodies 
rarely meet and barely function. 

This situation can be blamed on existing legislation and 
limitations it imposes. One must also take into account 
that after decades of directive and meddling attitude 
of authorities during Communism, public authorities in 
the contemporary Polish democracy have preferred to stay 
at some distance from the cultural institutions that fall 
within their jurisdiction, opting instead to appoint a chief 
executive and simply allocate yearly subsidies. The main 
governing tasks have remained unassigned and unfulfilled, 
as there are no independent governing bodies to supervise 
the chief executive and oversee how these cultural organi-
zations serve the public interest. Moreover, institutional 
subsidies are automatically renewed, without any critical 
scrutiny of the results and input-output proportions. This 
structural weakness is visible in other transition countries 
and even in some national cultural systems in Europe that 
were never exposed to Communism. In other words, devel-
opment and modernization of cultural governance is one 
of the major issues of cultural policy in Europe today.

II.2

From an exPert audIt by dragan KlaIC 
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Lublin will use its European Capital of Culture bid to address this deficit in 
the coming years by implementing new governance standards, models and pro-
cedures to ensure the autonomy of cultural organizations and to increase trans-
parency and accountability. The 2016 candidacy is an opportunity to expand 
the process of dialogue to include cultural organizations, in order to enhance 
a climate of debate about how these organizations function and increase their 
self-evaluation and evaluation capacities. Ideally, other recipients of municipal 
and regional subsidies, including the NGOs that receive project subsidies, will 
undergo a similar process. Enhancing governance practices of cultural organiza-
tions and municipal and regional public authorities should increase the efficiency 
and quality of the cultural infrastructure and improve the effectiveness of cultural 
policy-making. 

Although such innovations will inevitably be met with resistance, these solutions 
will ultimately be recognized and appreciated for their capacity to better serve pub-
lic interests, by making subsidized cultural organizations accountable to the public 
and by sharply differentiating between innovative and commercial cultural pro-
ducers. This would boost the overall quality of artistic outputs, raise the integrity 
of cultural organizations, and increase their pattern of mobility. Every cultural 
organization would become the subject of a public dialogue, which would make 
for a more dynamic and competitive cultural infrastructure led by accountable 
governing bodies, with increased funding for the new initiatives. Through the ef-
fort in improving and modernizing cultural governance, the ambition is for Lublin 
to become a well-known model for cultural development, the legacy of which will 
last beyond the European Capital of Culture 2016. 

II.2

If we look at the number of events 
5 or 7 years ago, and compare 

with what we have got now, you 
can see an enormous chasm, a gap 
in the positive sense, a remarkable 
leap forward. I think that no city in 
Poland, especially in recent years, 

has made such a progress.

Aleksander Szpecht, director  
of the Culture Centre
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Programme Protagonists
Lublin’s preparations for 2016 began in 2007. During this process, new initiatives, 
organizations and artistic events have been planned and launched that will pave 
the way for Lublin’s 2016 programme by testing the guiding concepts and princi-
ples of this application. The projects listed below are characterized by a high degree 
of sophistication, some already included in city and regional budgets, others still 
being developed. These new initiatives will complement existing cultural opera-
tions and programmes, such as the ‘Crossroads’ Centre of International Creative 
Initiatives, the Workshops of Culture, the ‘Codes’ Festival and the Night of Cul-
ture. Many institutional initiatives and artistic events, not mentioned below, will 
also contribute to Lublin’s preparation for 2016. The following programmes or 
initiatives have emerged as the key protagonists:

The House of Words is an interdisciplinary arts-education facility dedicated to 
the fundamental role of the spoken and printed word in cultural and social life. 
It is being developed on the initiative of the ‘Grodzka Gate – NN Theatre’ Centre, 
in liaison with the Printing House, a facility where unique vintage printing equip-
ment has been collected. It celebrates the practice and tradition of the spoken word, 
of reading, spoken history, storytelling, and the history of free press, and offers 
a media education programme that addresses the role of the word on the Internet.

Art Therapy Centre for disabled and able-bodied persons supports artistic and 
therapeutic groups, including a therapeutic professional theatre for people with 
disabilities. The Centre has developed through years of artistic achievements by 
disabled artists in Lublin and in the Lublin region. Its innovative programme, 
Uncharted Trail, has been expanded to include disabled artists in Silesia, Ukraine 
and Belarus.

Centre for the Encounter of Cultures is a project of the regional government to 
establish a modern ‘platform of culture’ on the city’s newly designed European 
Union Square. It features several halls for music, theatre and chamber concerts, 
performances and 3D films, a media lab, contemporary art gallery, and a space for 
new social and cultural initiatives. The centre is dedicated to exploring different 
facets of cultural encounters – between geographical areas, ethnic and religious 
minorities, high and popular culture, the elderly and younger generations, and 
professional and amateur artists.

European Centre for Theatre Practices, established in Gardzienice near Lublin, in 
renovated spaces of the Czarnieckis’ and Potockis’ palaces and the surrounding 
parks, opens a new stage in the work of the famous theatre group and focuses on 
exploration of folk cultures of both eastern Polish borderlands and ancient Greece.

Academy of Theatre and Alternative Culture is an art school for young directors 
and culture animators, based on Lublin’s alternative theatre traditions that will 
offer master workshops by Leszek Mądzik (Visual Stage of KUL), Włodzimierz 
Staniewski (Gardzienice), Janusz Opryński (Provisorium Theatre) and Tomasz 
Pietrasiewicz (‘Grodzka Gate – NN Theatre’ Centre).

European Eastern University, developed from the European College of Polish and 
Ukrainian Universities, will be a premier institution for East European and Eu-
ropean cultural studies with branches in Kiev, Lviv and Nałęczow, a town near 
Lublin. The Polish campus will house 4,000 students.

Science Centre is an educational facility opening in a refurbished Lublin North 
railway station that will offer a place for cultural education for school groups. An 
affiliate centre is planned in Lviv as part of a joint programme, Science in the Bor-
derlands – Learning Centres in Lublin and Lviv.

The Old Theatre is to be an open venue institution inviting small theatre, music or 
performance groups into the renovated historic space of unique scale and charac-
ter. It is a perfect location both for classic theatre and for events which require close 
connections with the public. The events can be transmitted into wider audiences 
through the transmissions to screens in other locations.

The Centre for  the Encounter 
of Cultures is well positioned... 
The plans for transforming  
the internal spaces are well 
thought-out and their readiness  
to use neighbouring external 
spaces for associated arts activi-
ties is imaginative. 

Sir John Tusa, former director 
of the Barbican Centre,  
London, 2010  

II.3.

How does the city plan to choose 

the projects/events which will 

constitute the programme for 

the year? (The answer to this 

question is optional at the pre-

selection stage).
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II.3

City-Man. An outline of a human 
being in the layout of Lublin 

streets found by Jan Bernad and 
used as a graphical motto for  
the Night of Culture in 2009.  

The symbol of city renewal 
through recognizing the 

residents’ cultural needs. 
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Events Envisaged for 2016 
With the selection process still underway, it would be premature to outline specific 
events for Lublin in 2016. Should Lublin be shortlisted, key cultural and civic play-
ers would begin to define a more detailed programme, built around the overarch-
ing concept of A City in Dialogue, which would provide the inspiration for a rich 
calendar of cultural events and initiatives. 

These would include:

Archaics and Present Day in the 20th Century Art, a multi-disciplinary programme 
designed by the Crossroads Centre and the Music of the Borderlands Foundation 
combining tradition and the latest art trends. It covers artistic presentations, work-
shops and research schemes, as well as the establishment of the European Forum 
of Artist Residency.

Byzantium lux is a retrospective exhibition on the history of the West’s fascination 
with the East. The patron of this project is King Jagiełło, a Latin ruler fascinated 
with Byzantine art, founder of the Holy Trinity Chapel in Lublin. Many Europe-
ans followed in his footsteps, seeking inspiration from the spirituality of Eastern 
Christianity.

City-Man is a cluster of events that when arranged in the city map resembles 
the outline of a human being. A concept first used during the Night of Culture in 
Lublin in 2009, the City-Man motif will be integrated into the European Capital 
of Culture 2016 to highlight the mix of historical and contemporary Lublin. 

Cyber-Lublin is an open laboratory of digital culture, combining education, train-
ing, creativity, internet-based social practices, and cyber-economy, connected 
with similar digital hubs emerging across Europe related to the Cultural Capital 
process.

District Capitals of Culture programme involves peripheral city districts in the Eu-
ropean Capital of Culture programme, aiming to stimulate public contributions 
and to multiply Container Animation Centres, small groups of young culture 
animators who set up the groundwork for their operations and initiate theatre 
activities, art installations, cinema, and literary meetings. This project will use 
the spaces developed and managed by local communities under the Green Con-
nection programme.

II.3

European Capital of Unusual Artists will become a venue for meetings and pre- 
sentations of artistically interesting and innovative forms of art created around 
the world, including that produced by artists with disabilities, as well as for con-
ferences and workshops on art therapy.

European Culture Village is a laboratory exploring folk culture and its incarnations 
in contemporary culture. Gardzienice and Lublin will host outstanding artists 
and ensembles from around the world interested in investigating origins of folk 
practices and ways to use this knowledge as an artistic inspiration.

European Festival of Chess Art, a celebration of the game of chess and its artistic 
inspirations; a tournament with participation of chess grandmasters, with open 
simultaneous games for children and youth in various Lublin districts. Simultane-
ously, literary and philosophical meetings are held along with artistic presentations 
involving dancers, musicians and multimedia performers. The tournament games 
are planned to be broadcast live on-line. The patron of the festival is the World 
Vice-Champion Jan Zukertort, a Lublin-born chess player of Polish-German 
descent.

Free Territories of Art are public spaces that will be made available for different art 
forms and cultural activities by artists from Lublin’s partner cities and countries 
from Spain, Russia, Ukraine and Belarus. 

Generation 2016 offers Lublin’s students a special programme outlining the city’s 
cultural infrastructure and yearly cultural calendar, preparing them for active 
participation in the events of the European Capital of Culture, and offering an op-
portunity for discussion and debate. 

Lublin Babel is a literary summit hosted by Yasha Mazur, Magician of Lublin, who 
invites other literary characters for a reading of literature in Lublin.

Poland-Russia-Europe Confrontations is an artistic dialogue and rapprochement 
between Polish and Russian cultural protagonists within the ‘Confrontations’ The-
atre Festival. The initiative will be supplemented with literaturary, philosophical 
and political discussions, events and seminars. 
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Seeing Lublin is an summit of philosophers and visionaries who will arrive to Lu-
blin in 2016 to debate the futures of the world – its risks, perils and opportunities. 
The debates will be accompanied by exhibitions, film screenings and evenings 
of poetry. The project follows the tradition of the great Jewish sage, known as 
the Seer of Lublin, whose debates and discussions about the future of the world 
were described by Martin Buber in his famous book, Gog and Magog. 

The Troupe of the Magician of Lublin will be revived to accompany Yasha Mazur 
in his journey to small towns of the Lublin region and then to Lublin’s twin city 
in Spain, not yet known. 

We Lublin is a multimedia internet portal about Lublin, developed by the ‘Grodzka 
Gate – NN Theatre’ Centre that will provide students, residents and visitors the op-
portunities for participation in culture and education. 

II.3

Pupil education during the Pulse 
of Photography project exhibiting 

the collection of the Lublin Fine 
Arts Association. An example  

of educational action based 
on interactive and activating 

exercises combined with  
the exhibition themes: ‘The 

School of Seeing’, ‘Photography 
and Other Media’, ‘Experiment’.



This chapter details funding needs and targets from specified sources 
and of own income between 2012-17 of EUR 28,05 million, with the city 
funding covering 47% of the total target budget.

This chapter also highlights the significant ongoing investment, totalling 
over EUR 600 million, across Lublin’s and the Lublin region’s cultural, 
historic, tourist and urban infrastructure.   

It includes an outline of the Communication Strategy and cites the con-
siderable success in achieving communication objectives to date, as 
demonstrated in the findings that already by autumn 2009 72% of Lu-
bliners were aware and almost 86% in favour of the city’s bid to become 
the European Capital of Culture. 

The proposals for monitoring and evaluation has as its main objective 
to understand the transformational dynamics of the European Capital 
of Culture, seen as a prolonged process of comprehensive change, gen-
erating a range of cultural, social and economic benefits. That will serve 
to alter Lublin’s vision of itself and the city’s position in the European 
cultural landscape. 

This section also discusses the strengths and weaknesses of Lublin’s 
candidacy, including the need to develop the professional capacities 
and competencies of the city and region’s cultural players and to combat 
negative perceptions of eastern Poland and Lublin. The weaknesses are 
counterbalanced by the strong desire and commitment among a broad 
spectrum of citizens, politicians and cultural operators to face these 
challenges and developmental ambitions of the city. 

This chapter outlines the organisational 
structure of Lublin’s bid to become European 
Capital of Culture 2016, describing the estab-
lishment of an autonomous organization led 
by an independent director to develop and 
implement the vision in collaboration with all 
stakeholders. 

IMPLEMENTATION 
STRATEGY
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III. ORGANIZAtION 
ANd fINANcING

Programme Implementation
Lublin’s candidacy is currently being directed by Deputy Mayor Włodzimierz 
Wysocki and carried out by a small team in the municipal Department of Culture, 
with the assistance of three external experts, five researchers and a few other con-
sultants. This working arrangement will continue after the application is submit-
ted and the shortlist is announced at the end of 2010. Led by the Deputy Mayor 
Wysocki, the candidacy team remains responsible for managing the application 
process, including overseeing communication and marketing efforts, and special 
activities such as the European College of Culture and the Eurocities meeting in 
October 2010. Between September and December 2010, Deputy Mayor Wysocki 
and the municipal Department of Culture will instigate and supervise the insti-
tutional development process of Lublin’s cultural organizations and prepare and 
moderate public debates on the city’s cultural strategy that should provide ad-
ditional content for the second application.

If Lublin is shortlisted, developing the second application will require sustained 
political backing, increased cooperation and support from other municipal depart-
ments, and even more capacities and effort of the application development team. 
Preparations for the application and all related activities will be funded by the city’s 
2011 budget. The current Artistic Committee will be transformed into the Lublin 
2016 Council and will include up to 40 prominent citizens from the culture, edu-
cation, business, media and the civil society sectors, who will meet every two to 
three months to discuss the application progress and offer critical feedback and to 
act as ambassadors for Lublin’s candidacy among their constituencies. 

If Lublin wins the European Capital of Culture 2016 bid, city authorities will im-
mediately establish a separate cultural organization responsible for the imple-
mentation of the 2016 programme. The authorities will also finalize their funding 
commitments within the city budget and long-term investment plan for the years 
2012 to 2016. City authorities will also complete negotiations for funding contri-
butions from the Lublin region and from the national Ministry of Culture and 

III.1.1

What sort of structure  
is envisaged for the organisa-
tion responsible for imple-
menting the project? What 
type of relationship will it 
have with the city authori-
ties? (This question must be 
answered in greater detail 
at the final selection stage, 
by enclosing in particular 
the statutes of the organi-
sation, its staff numbers, 
the curricula vitae of those 
primarily responsible, infor-
mation concerning its financial 
and management capacity, and 
a graph of the structure with 
comments on the respective 
responsibilities of the differ-
ent levels).

Urban High Line during  
the Festival of Magicians.  
A symbolic tightrope walking 
between the buildings  
of the Lublin Municipality  
and the Marshal’s Office.
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National Heritage. To ensure maximum efficiency, the new organization will be 
created on the basis of previously prepared political decisions and statutes, and 
will take over and continue the work from the candidacy team in the City Hall. 

If Lublin is not selected, city authorities will seek ways to safeguard the accumulat-
ed knowledge and web of established relationships in order to continue the process 
of cultural and urban revitalization, and to strengthen its own strategic planning 
and policy innovations. 

As for all Polish cities competing for the nomination, there are a number of ex-
ternal factors that could affect Lublin’s bid process. Upcoming municipal and 
national elections, in 2010 and 2011, respectively, could lead to discontinuities 
and policy shifts, for instance. Hence, it should be emphasized that while the Eu-
ropean Capital of Culture project cannot be successfully implemented without 
a high degree of operational autonomy, the success of the project also demands 
continuous political support from municipal authorities. The strength of Lub-
lin’s position, however, is that the European Capital of Culture 2016 project has 
the strong endorsement and the continuing unqualified support of all political 
parties, at both city and regional level. Nevertheless, balancing these two elements 
of operational autonomy and close political support will be a matter of subtle and 
skilful calibration that needs to be sustained throughout what is certain to be 
a long, complex and at times turbulent process. The history of the European City 
of Culture programme since its inception in 1985 demonstrates how precarious 
and yet how vital this balance is.

City-region Coordination
On the political level, collaboration among the region’s public authorities is en-
sured by the Organizing Committee, on which leading political office holders are 
members. The deputy mayor and the candidacy team remain in close contact with 
the regional marshal and deputy marshal, and with the Department of Culture 
of the regional government. They also communicate directly with leaders of the re-
gion’s cultural organizations and with other cultural services operators, who par-
ticipate in trainings with Lublin’s cultural operators and who provide a strong 
regional dimension to the entire process. In the ongoing investment into Lublin’s 
cultural infrastructure, the city and the region also act as funding partners. 

III.1.2

If an area around the city  
is involved in the event, how 

will the coordination between 
the authorities of the relevant 
local and regional authorities  

be organised?

Organization and Leadership of Lublin 2016 

The leadership structure of Lublin’s bid depends on how the campaign progresses 
and evolves. 

If Lublin is shortlisted, the team would still report to the deputy mayor, who would 
continue to provide project leadership and carry the political responsibility for 
the project. The candidacy team developing the second application, however, 
would need to be enlarged and its members’ competences and responsibilities 
strengthened. An essential addition to the team will be the appointment in Janu-
ary 2011 of a Programme Developer for the second part of the bidding process. 
Someone with strong curatorial and international experience, the Programme De-
veloper’s role will be to evolve the artistic concept of the Lublin 2016 programme 
and ensure the development of concrete projects that come together in a coherent, 
inspirational and complimentary whole underpinning the second application.

As mentioned above, if Lublin is awarded the European Capital of Culture title, 
a separate organization in charge of carrying out the project will be established. 
Its director will be appointed for a period from early 2012 to the end of 2017, so as 
to streamline the leadership for the Lublin 2016 programme and for the anniver-
sary celebration of the City Charter in 2017. Lublin’s bid requires a director who 
is an experienced cultural operator with strong vision, excellent communication 
skills, a broad international network, a track record in complex production and 
programming, team work and management competence. 

The procedure for this appointment will be detailed in the second application and 
implemented once Lublin is awarded the 2016 title. The director’s selection process 
will include a public announcement of the job profile, requirements and expected 
documentation, and a 30-day competition, after which the top candidates would 
be interviewed by a commission appointed by the mayor. The mayor will then 
name the director on the basis of commission’s recommendations. With advance 
preparation, the entire procedure from the announcement to the appointment 
should be accomplished within 60 days. 

III.1.3

According to which criteria  
and under which arrangements 
has or will the artistic director 
of the event be chosen? What 
is or will be his/her profile? 
When will he/she take up 
the appointment? What will  
be his/her field of action?  
(This question must be  
answered in greater detail  
at the final selection stage).
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Finances
Lublin has substantially increased its cultural funding budget over the past five 
years. The city’s cultural funding is now approximately EUR 10.5 million, nearly 
triple that from 2005. This increased allotment covers expenses related to Lublin’s 
2016 application bid.

The growth of cultural funding 
budget of the City of Lublin  

in 2006–2010

The growth of funding for the NGO 
projects in 2006–2010

III.2.1

How is the event budget to be 
organised? What is the total 

amount of resources earmarked 
for organising the ‘European 

Capital of Culture’ year? What 
are the sources of financing 

and the respective importance 
of their contribution to the total? 
(This question must be answered 

in greater detail at the final 
selection stage).

One Lublin - a local currency 
produced during the Jagiellonian 
Fair. Minted and presented by one 
of 300 craftsmen participating  
in the event.
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If Lublin is awarded the 2016 title, the following budget projections can be ex-
pected: 

The budget of the candidacy process so far has been covered entirely from the city 
budget. 

 

The significant increase in the 2011 budget includes funding for the European 
Capital of Culture project’s development and increased promotional activities in 
the city and the region, across Poland and in Europe. Several new initiatives that 
would provide more favourable conditions for a successful bid and its implementa-
tion should be funded in subsequent years. 

These proposed items are: 

◆ European College of Culture: EUR 50,000 (10 lectures and 7 workshops)

◆ Municipal cultural mobility fund: EUR 50,000 (50 small travel grants for Lub-
lin’s cultural operators to attend network meetings, conferences, festivals, work-
shops and other professional events)

◆ Fund for cultural professional development: EUR 50,000 (20 small grants for 
cultural operators for professional development education)

◆ Cultural research support for young academics to carry out research relevant 
to the European Capital of Culture project: EUR 40,000 

Budget of the ECoC process 
in 2012–2017

Budget of the candidacy process 
in 2008–2011

This forecast is preliminary. The mayor’s proposals on the expenditure from the city 
budget must be approved by the Lublin City Council, and the financial contribu-
tion of the regional authorities by the Regional Assembly of Lubelskie Voivodeship.  

III.2.1 

III.2.2

Have the finance authorities 
of the city already voted on or 
made financial commitments? 
When will they do so?
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In order for the financing to become effective, relevant decisions must be put to 
voting; first draft resolutions will be proposed after Lublin has been short-listed. 
Therefore, a detailed funding schedule for the preparations and the ECoC 2016 pro-
gramme proper will be ultimately determined in the second application. 

This preliminary forecast has already been put to a thorough analysis by the city 
and regional authorities at the current stage of preparations, and has been con-
sidered fully realistic. The indicated amounts do not include the regular funding 
of cultural institutions through grants awarded by the city and regional authorities 
and by the state; neither do they list the sizeable infrastructure investment outlays 
in the city and the region, as given below.

III.2.3

What is the total expenditure 
planned strictly for 
the programme of the event?

It should also be taken into account that the projection was made without any 
specific data on governmental assistance for the city – the European Capital 
of Culture in 2016, since the actual level of such a financial commitment is not 
yet known. It should also be noted that the relatively lower level of prices of goods 
and services in the Lublin region is likely to translate into more cost-effective 
budgetary expenditure than initially estimated. 

Total expenditure planned strictly for the programme in years 2012–2017 is EUR 
28.05 million. Expenditure structure for 2016 programme, excluding infrastruc-
ture investment:

Proportion of the income in total 
budget of Lublin 2016

Proportions of major budgetary 
categories

III.2.4

How much expenditure is planned 
for infrastructure (cultural and 
tourism infrastructure, including 
renovation)?

III.2.2 

Proportions of major budgetary categories for 2016 can be estimated at this point. 
This proportion might be slightly different in the years leading up to 2016. 

Expenditure planned for infrastructure (cultural and tourism infrastructure, 
including renovation) in the years 2010–2016 is PLN 2,394.2 million (EUR 598.5 
million).
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The Die is Cast – a student 
landscape installation by Karolina 
Pałgan i Dominika Rząd.
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Generated Income

Current ticket prices for cultural events in Lublin are low, approximately EUR 
5 to EUR 8 for most cultural events, and even less for students, expected to be 
the dominant group of the city’s cultural consumers. The 2016 programme will 
certainly include numerous free events. 

Merchandizing is expected to work more as a promotional tool than as an income 
– generating activity. 

A few larger events, especially music concerts, will certainly generate consider-
able income from broadcasting rights. Under these circumstances, it can be safely 
assumed that total income generated by festival activities would not surpass 5% 
of the total budget.

Lublin’s candidacy may contribute to the development of private enterprise as-
sociated with the project, which in turn will bring increased revenue to the city 
budget, and may be one of the decisive factors of sustainable outcomes and suc-
cessful implementation of European Capital of Culture 2016. 

Sponsorship
Although Lublin is an economically developing city, despite its location in an eco-
nomically struggling region, last year, in contrast to many Polish cities that lost 
companies, it witnessed a staggering 39.3% increase in the number of companies 
setting up business in the city. 

This all bodes well for developing future sponsorship links for the Lublin 2016 
project. The majority of Lublin businesses consist of small businesses and, through 
the growing network of citizen groups, there is an opportunity to involve them in 
as active, creative participants in the process of evolving the programme for 2016. 
Should Lublin be shortlisted, one of the priorities is to begin to develop a support-
ers club within the small business community. Ideas to be investigated could in-
clude the setting up of a small commissioning fund for public art in the new public 
spaces or buildings under construction, or a scheme whereby the small businesses 
offer their services on a voluntary basis for the schools’ project, Generation2016. 

National sponsors will be sought only after the possible selection of Lublin as 
the capital of culture and it is likely that their contribution will be concentrat-
ed on the years 2015 and 2016. Such sponsors in all probability will come from 
the big banks, mobile phone companies, beer and soft drink producers, airlines 
and others. Media sponsorship in kind (free advertising space and time) should 
ideally be developed into full fledged partnership, encompassing strong editorial 
attention to the programme, special supplements in the print media and special 
programmes on the radio and TV, with prominent visibility on media websites 
and specialized Internet portals. A total sponsorship contribution, including in 
kind, of 10% of the budget would be an exceptional success given the economic 
reality, and is heavily dependent on the further developments on the international 
financial markets. 

III.2.5

What is the plan for involving 
sponsors in the event? What is 

the estimated level of financial 
participation by sponsors?

III.2.5 
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IV. CITy  
INFRASTRUCTURE
In the course of the last three years, Lublin has seen considerable investment from 
EU structural funds and from regional, municipal and district councils. The city 
has used the capital boost to initiate an ambitious and far-reaching programme 
of cultural, urban and tourist infrastructural improvements. By 2014, Lublin’s 
general accessibility to Europe and to various destinations in Poland will be greatly 
enhanced. The city will offer residents and visitors better mobility, upgraded facili-
ties and new and restored public spaces. 

Lublin’s Transportation System
The accessibility of Lublin and its surrounding region is currently a major chal-
lenge affecting the development of this part of Poland. However, this is set to 
improve with a range of planned or ongoing rail, road and airport investments, 
partly stimulated by the preparations for the Euro Football Championships being 
held in Poland and Ukraine in 2012. The European Capital of Culture 2016 award 
would undoubtedly accelerate additional investment into the area’s transporta-
tion network.

Road and Air Improvements Underway
Between 2011 and 2015, the Warsaw-Lublin-Lviv road will be expanded into a dou-
ble-lane highway with a system of ring roads to Lublin and other towns. This will 
reduce the average journey time between Warsaw and Lublin by an hour, from 
almost 3 hours to under 2 hours. Warsaw is currently the main airport servicing 
Lublin. In 2013, however, the Lublin Airport will open in Świdnik, just ten min-
utes or so from the city centre by either bus or train. The facility will offer flight 
connections to cities across Poland and Europe, and will eventually be capable 
of servicing 3.2 million people a year. 

Rail Investment in the Works
Plans to build a fast and more frequent rail link between Warsaw and Lublin are 
currently in progress. This would improve the current train journey between these 
cities from 2.5 hours to 1.5 hours, which would contribute substantially to the entire 

IV.1

What are the city’s assets in terms 
of accessibility (regional, national 
and international transport)?

Central Railway Station in Lublin  
– awarded top prize by the read-
ers of the Gazeta Wyborcza daily 
as the cleanest and prettiest sta-
tion in Poland. 
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region’s economic development. In addition, a new train line will connect the Lu-
blin railway station to the new airport terminal. 

Eastward Connections
Lublin offers fairly good road and railway connections with Ukraine – along 
the main railway route to Kiev and main roads via Chełm to Kiev, and via 
Zamość to Lviv. At the same time, the Lublin region offers numerous local con-
nections on routes that are gradually being upgraded. The main road Białystok-
Lublin-Rzeszów, serving the eastern EU border, will also be re-developed by 2015. 
A number of outer-city ring roads are already under construction. In addition, 
the main connection with Belarus via Brest towards Minsk is supplemented by 
a network of local roadways along the Bug river route [Nadbużanka], for example 
through Włodawa and Sławatycze.

North-South Connections
The main road S-19 linking Białystok, Lublin and Rzeszów continues north 
to Lithuania and the Baltic States, and south to Slovakia and Hungary and to 
the countries of the Black Sea. This route is being modernized into a double-line 
highway, a project scheduled to be completed by 2016. Although it is a lesser pri-
ority than westbound connections, this investment is a significant undertaking 
for the economic and cultural integration of the European Union and that could 
reinforce relations between Scandinavia and the Balkans.

Westward Connections
The construction of motorways and upgrading of railways that have gained mo-
mentum country-wide in recent years is not yet fully implemented in the Lublin 
region. Nevertheless, it will shorten the transit time via Poland from the West 
and consequently will facilitate the accessibility of Lublin and the Lublin Region. 
The modernisation of main roads connecting Lublin with Warsaw, Radom and 
Kielce, the construction of a new bridge near Solec upon Vistula and modernisa-
tion of the main road no. 747 will ensure favourable conditions for reaching Lublin 
from the west. The completion of these investments, many of them being financed 
by the European Union, is scheduled for 2015.

Regional Transport
Regional transportation is marked by a well-developed network of roadways and 
railway connections. To reach Lublin from the most distant places of the region 
is no more than a two-hour drive. The quality of regional routes is gradually im-
proving with city and regional investments, although the pace of progress does 
not meet current needs. Recently reduced local train connections are compensated 
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by numerous and efficient bus and minibus services provided largely by private 
carriers. The service is available for commuters within a 30-kilometer radius from 
Lublin. This network is flexible enough to be adjusted to new transportation needs 
generated by the European Capital of Culture programme. Hence, the accessibility 
of historic and cultural sites is planned to reach a level satisfactory to the project 
audience and participants.

In 2011, the city is planning to conduct comprehensive transportation study tak-
ing account of the effects of the projects described above and their impacts on 
improving Lublin’s accessibility. The study’s ultimate purpose will be to optimize 
traffic investment plans, use them for the best economic advantage of the city and 
improve the capacity for hosting major international events, such as the European 
Capital of Culture 2016 and the celebration of the 700th anniversary of the City 
Charter in 2017. In parallel, an integrated public transport system will be deployed 
in order to improve bus and trolleybus connection across the city and outside and 
raise quality and convenience of commuting.

Tourist Accommodation in Lublin
Lublin’s accommodation capacities are limited, especially in the higher-end cat-
egory, but diversified. In 2009 Lublin maintained 26 accommodation facilities 
of various classes with 2391 beds – the number of reported visitors in 2009 totalled 
191,000. Additional capacities are offered in surrounding areas, which are well-
connected to the centre by public transport. Being chosen as European Capital 
of Culture 2016 would stimulate investment in Lublin’s accommodation facilities. 
It is predicted that half of this investment would be focused on converting the city’s 
historical buildings in the centre and in the Old Town, where several buildings 
could be restored and transformed into small boutique hotels that would accentu-
ate their historic features. 

Lublin currently offers 1614 hotel beds, 1146 beds in boarding houses, inns, and 
retreat houses run by local churches and other organizations, and 8,500 beds in 
university dormitories which are available during the summer. Additional sea-
sonal accommodations include cabins and tents on camping grounds on the city 
periphery. If the investment plans are met, Lublin would increase its visitor ca-
pacity by 25 percent, in hotels of all categories, since new hotels will be built and 
existing ones expanded and upgraded. 

Iv.1 

This effort is already underway: with the renovation of two historic tenements 
the Waksman Hotel by the Grodzka Gate will be expanded by 60 beds; in 2011 
yeshivas Chachmej in Lubartowska Street opens as a hotel with 42 rooms and 80 
beds, and a kosher menu; in Grodzka Street a new high-standard hotel is being 
completed; and the area along Zemborzyckie Lake a camping site for up to 100 
people is being prepared with an increased capacity option.

In 2009 Lublin had 173 restaurants of diversified offer and affordable prices (with 
students as prevailing clientele). Most such establishments serve regional food, 
which is much valued and attractive for Polish and foreign visitors. The Old Town’s 
restaurants deserve special attention since, besides food, they offer various forms 
of cultural activity (galleries, cabaret groups, live music). 

Tourist Accommodation in the Lublin 
Region
The greater Lublin region offers 19,000 beds in various types of lodging, and an-
other 1,200 in youth hostels, camping sites and training camps. There are 43 hotels 
outside Lublin and 255 other kinds of accommodations. Many of those places are 
of small to medium capacity and need upgrading. There is also the potential to 
expand the area’s health and wellness accommodations, especially in the vicinity 
of the health resort of Nałęczów 20 kilometres away from Lublin, as well as capitaliz-
ing on agricultural and eco-tourism. In 2005, for instance, nearly 400 farms offered 
an estimated 3,000 beds, a number that has been steadily growing in recent years. 

IV.2

What is the city’s absorption 
capacity in terms of tourist 

accommodation?
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Renovation and Infrastructure 
Investment Projects 2010–2016

By 2106, Lublin will have undergone intensive infrastructural development in 
preparation for the year’s events. Cumulative investment from all sources will 
amount to PLN 2209.55 or EUR 552.38 million. The investment projects being car-
ried out between now and 2016 fall into three categories: cultural facilities, historic 
monuments, and tourism and urban infrastructure. 

Cultural Facilities

After decades of postponement and uncertainty, the Centre for the Encounter 
of Cultures, a large multipurpose cultural centre – currently housing the Mu-
sic Theatre and the Philharmonic House in the section opened in 1995 – will be 
completed in 2014. The original design of the centre dating back to the 1970s has 
been radically altered after an architectural competition launched in November 
2008 and intended for the adjustment of the complex to the city’s emerging needs. 
The Centre for the Encounter of Cultures will be one of the largest cultural centres 
in Poland. In addition to its 1,200-seat auditorium, the centre will house a smaller 
auditorium, a cinema, a mediatheque, artists’ studios, cafes, conference facilities 
and meeting spaces for young cultural entrepreneurs. There will be a garden on 
the roof, an open air cinema and a dedicated space and programme for children’s 
education and activities. One of the edifice’s façade will be turned into a screen 
where images and films will be projected. The space in front of the theatre is 
planned to be named European Union Square and linked by a larger street to 
the main city square, Litewski Square [Lithuanian Square], in commemoration 
of the Polish-Lithuanian Union. As a result, the city’s urban revitalization will 
be designed with the slogan that bridges the past with present: ‘From the Union 
of Lublin to the European Union’. 

In addition, renovations of both the Old Theatre, a historic facility built in 1822, and 
the 18th century Powizytkowski Convent, the latter to become the seat of the mu-
nicipal Culture Centre, Public Municipal Library and the Art Exhibitions Bureau, 
are underway and are anticipated for completion in 2011. The Old Theatre will open 
a receiving venue for Polish and international companies, as well as being a key 
venue for international dance, music and theatre festivals. The Culture Centre 
will continue to be one of Lublin’s cultural hubs, home to pioneering visual arts, 
theatre and dance organisations in the city. 

IV.3

What projects are to be carried 
out between now and the year 

for which the city is applying 
for the title of ‘European Capital 
of Culture’ in terms of urban and 
tourism infrastructure, including 
renovation? What is the planned 

timetable for this work? (The 
answer to this question is 

optional at the pre-selection 
stage).

Cultural Lublin is also a network of district cultural and community centres run 
by local housing cooperatives. These establishments will undergo upgrading: a new 
district cultural centre will be completed by the end of 2010 in Judyma Street, and 
a new library will be built in the Czuby district. The House of Words, a museum 
of free press and print, and Fortune’s Cellars, a multi-media museum of Lublin’s 
history, will be completed by 2015. The Open-Air Village Museum, located in 
the outskirts of the city, will be expanded with a reconstruction of a typical pre-
war, Polish-Jewish small town, in addition to the permanent display of other types 
of regional housing. 

Historic Sites

A number of local and regional historic sites will be renovated under the city’s pro-
posed urban development scheme leading into 2016. These include Morskis’ Pal-
ace, a seat of the only Polish educational facility for judges and prosecutors, to be 
refurbished by 2013, the Dominican monastery, home to many valuable cultural and 
social initiatives, and the votive church of the Saint Brigit convent funded by King 
Jagiełło, both scheduled for completion by 2015. This list of positive changes may not 
omit to mention the initiatives of religious communities: the Metropolitan Curia 
of the Lublin Diocese, the Orthodox Lublin-Chełm Diocese, the Greek-Catholic 
parish and the Lutheran parish. Their own temples undergo gradual renovation. 
It is worth noting that the local tradition has it that such temples, regardless 
of the denomination, are regularly opened to cultural events. 

Tourism and Urban Infrastructure

A range of infrastructure and quality improvement projects are underway in 
many of Lublin’s districts. One of the most neglected parts of the city is Podzam-
cze, an area adjacent to the Old Town that was part of the city’s Jewish district 
destroyed by the Nazis in 1943. Current lessees of the commercial plots and local 
residents are being currently involved in an emerging public-private partnership 
project whose objective is to redevelop this area. Public consultation has been 
initiated to determine the future arrangement of this neighbourhood allow-
ing for the preservation of its traditional commercial function of a marketplace 
supplemented with trade in organic food and regional produce, and developing 
a centre for cultural and educational programmes commemorating the history 
of Lublin’s Jewish community. The area’s old urban layout will be restored, and 
the Czechówka River, currently channelled underground, will be reclaimed. A new 
public space combining the historic part of the city with an ancient settlement in 
Czwartek Hill will also be created. 

Iv.3 
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Biblio, the first multimedia  
library in Lublin, a branch  
of the Municipal Public Library – 
the interior.

The Biblio library will be located 
in the building of the former 
laundry.

Architectural design of the Lublin-
Świdnik Airport.

The Centre for the Encounter  
of Cultures - the main 1,200-seat 
concert hall.

The Centre for the Encounter  
of Cultures - a bird’s eye view.

A proposed conversion of the 
surroundings of the Workshops of 

Culture together with its adjust-
ment to the needs of a contempo-

rary cultural institution.

The rendering of the Old Theatre 
in the Old Town after renovation.

The Centre for the Encounter  
of Cultures – front view.

The Centre for Culture’s new look 
after renovation, with redeveloped 

public space around the building.

One of the three atriums in  
the Centre for Culture to be used 
as a roofed hall after restoration.

Iv.3 
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The city is continuing the investment to improve Lublin’s main square, Lithuanian 
Square, a historic part of the city. The intention is to optimize conditions for both 
recreational and ecological life, providing the infrastructure for open-air cultural 
events and ceremonies and for the unrestrained growth of Lublin’s natural sur-
roundings. The improved space is meant to encourage residents and visitors to 
socialize and relax in the city centre. An architectural competition for the continu-
ation of this project was announced in July 2010. 

The city is also making significant investments to accommodate new sports and 
recreation activities. Zemborzyckie Lake, 5 kilometres away from Lublin, will be 
developed to improve its outdoor leisure opportunities (a golf academy, bath-
ing beach, swimming pools, yachting, canoeing, water skiing, tennis, bicycle and 
equestrian paths) and its catering services and accommodations. In addition, 
the construction of the city stadium for 15,000 spectators on the site of an old sugar 
factory is due to be completed in 2014; the venue will host sports activities and 
large-scale public events. Moreover, attempts have been made to restore a horse-
racing course formerly located in the valley of the Bystrzyca river.

The public green areas of the city are expected to double by 2016. Saski Garden 
and Bronowice Park are being renovated, and the network of bicycle paths along 
upgraded streets and in river valleys along hiking routes are being extended each 
year. Development of the area’s river valleys and gorges for outdoor recreation 
continues at a significant pace. These initiatives have been led by local residents 
with the support of district councils. Lublin has received two national awards for 
these projects: the Leader of Polish Ecology 2009 and the Diploma for Environ-
mentally Friendly City 2010. 

Finally, the construction of a new ‘green route’ will improve the accessibility 
of the Lublin railway station and facilitate the construction of a new coach station 
in 2015. In addition, an integrated inter-city transport network will provide for new 
ecological city buses and trams, along with a computerized traffic-management 
system. 

An open air gym for the elderly 
installed in one of the Lublin 

districts by Renata Kiełbińska,  
a cultural manager working  

in the local community house.

Iv.3 
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V. COMMUNICATION 
STRATEGy

Stage One: 2008–2011

Main Directions 

◆ To inform the citizens of Lublin and the region about the process of applying for 
the title and the challenges and opportunities the city will face if it wins the title. 

◆ To involve citizens in the process of the application’s development. 

Target Groups 

◆ Inhabitants of Lublin and the region, arts attenders, cultural professionals, aca-
demic community, primary and secondary school students, university students, 
business community, public opinion leaders. 

Tools and Activities

◆ Creation of an Internet portal www.lublin2016.eu, dedicated to the Lublin can-
didacy and city cultural life. For three years, the portal has served as the broadest 
source of information about cultural events in Lublin. The website is available 
in Polish, English, Spanish, Ukrainian and Belarusian. Today, it is the main tool 
for promoting Lublin as an ECoC candidate.

◆ Creating the brand ‘Lublin 2016 – European Capital of Culture Candidate’ and 
appropriate branding of cultural and sporting events.

◆ Developing a visual identity for the project: logos and banners related to the can-
didacy of the city were displayed during cultural and sporting events. Stickers 
related to the European Capital of Culture appeared on Lublin trolleybuses and 
Lublin candidacy logo on the back of public transportation tickets. 

V.1

What is the city’s intended 
communication strategy for 
the ‘European Capital of Culture’ 
event? (This question must 
be answered in greater detail 
at the final selection stage, 
in particular with regard 
to the media strategy and 
the mobilisation of the public 
and the inhabitants. At the final 
selection stage, consideration 
must be given in particular to 
the partnerships planned or 
established with the written 
press and the audiovisual 
sector with a view to ensuring 
media coverage of the event 
and of the plans relating to this 
strategy).

‘A Mike for Everybody’ 
symbolizing the model of cultural 
management proposed by the 
Lublin artistic community and 
based on public participation.
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Stage Two: 2011–2016

The Objectives

◆ To expose all the advantages of geographical location of Lublin, as a strong 
regional centre on the eastern border of the European Union and the capital 
of the region with unique environmental resources and traditional culture. 

◆ Preparation of promotional brochures: Lublin 2016 – European Capital of Cul-
ture – Candidate. 

◆ Entering a close cooperation with the local and regional media (dailies: Gazeta 
Wyborcza Lublin, Kurier Lubelski, Dziennik Wschodni, Radio Lublin, Polish 
Television Lublin, Student Radio Centrum, etc.), which regularly inform their 
audience of the city’s activities related to the candidacy and presented facts and 
ideas associated with the project (the history of the capital of culture project, 
facts about former capitals of culture, new project-related concepts). The Gazeta 
Wyborcza Lublin daily carries a series of features entitled ‘The ABCs of the Euro-
pean Capital of Culture’, and Radio Lublin is a co-organizer and host of periodic 
meetings ‘Enter 2016’.

◆ Collaboration with the publishers of Polish magazines and Internet portals de-
voted to culture.

◆ Organizing a series of meetings with the city residents devoted to the candidacy 
of Lublin to the European Capital of Culture: with students at the Academic 
Culture Centre  ‘Chatka Żaka’; with seniors at the University of the Third Age, 
with teachers of junior secondary and secondary schools, in cooperation with 
the Department of Education; with 70,000 pupils, during lessons in junior sec-
ondary and secondary schools; with the inhabitants of districts in community 
centres and during cultural events carried out in various parts of the city.

◆ In winter 2009/2010, the inauguration of the European College of Culture took 
place, a series of workshops and lectures were given by well-known and respected 
world experts. The college lecturers become effective ambassadors for Lublin’s 
candidacy in their environments abroad. The lectures are videotaped and are 
made available on the Lublin 2016 website. If Lublin wins the title of the Euro-
pean Capital of Culture, the European College of Culture will be transformed 
into a mobile academy, travelling across cities in Europe with lectures and con-
ducted by intellectuals and culture professionals from Eastern Europe, especially 
from Belarus and Ukraine. 

◆ The project of cultural education in Lublin schools, in cooperation with the mu-
nicipal Department of Education. 70,000 junior secondary and secondary school 
pupils have already taken part in lessons on the European Capital of Culture. 

‘Yes’ to the aspirations of Lublin 
to become the European Capital 

of Culture, because we are 
a relatively small city, located 
in this part of Poland, which is 

deemed to be poor, sometimes 
even worse than the others, and 
yet we have managed to create 

a wonderful cultural life, one 
we can say without hesitation, 

that matches the level of some 
of Europe’s biggest metropolises. 

What’s more, our cultural life 
is original, because it is largely 

derived from what is inside us, in 
the people who want to create, 
not to multiply their wealth or 

to gain fame, but only to realize 
their needs, their dreams, their 

daily desires and give something 
to others.

Michał Miłosz Zieliński, editor-in-
chief of the Lublin cultural guide 

ZOOM

The LubLin cuLTuraL MagaZines

Akcent [Accent] – one of the most interesting literary 
quarterlies with thirty years of promoting the culture 
of East-Central Europe published by the National Library 
and the Akcent Eastern Cultural Foundation. 

Gadki z Chatki [Chatka Chats] – the only Polish magazine 
dedicated to contemporary folk culture.

Kresy [Borderlands] – a quarterly publishing the most important 
authors of Polish and world literature.

Kulturaenter.pl – miesięcznik wymiany idei [kulturaenter.pl – 
a Monthly of Exchange of Ideas] – an on-line cultural magazine 
devoted to our Eastern neighbours; the magazine works closely 
with the Ukrainian Kritika magazine and the Belarusian Arche 
magazine.

Kultura i Historia [Culture and History] – the oldest Polish 
internet academic magazine edited at the Institute of Cultural 
Studies of the MCSU.

Opornik – Gazeta Obywatelska [The Resistor – a Citizens’ 
Newspaper] – a monthly published by the Homo Faber 
Association and the ‘Grodzka Gate – NN Theatre’ Centre 
dedicated to Lublin, activities for the civil society and 
combating discrimination of minorities and violation  
of human rights.

Scriptores – a quarterly magazine dedicated to historic memory, 
award-winning for its unique graphic design; its publisher is 
the ‘Grodzka Gate – NN Theatre’ Centre.

ZOOM – a free and popular monthly magazine, a local cultural 
guide with a circulation of 5,000.

◆ Launching the European Capital of Culture Volunteer programme – the first 
edition attracted more than 150 people from Lublin proper and from the 
neighbourhood. 

◆ Organising a series of cultural events to promote the candidacy, including a rock 
concert attended by 50,000 and a Photo Fun event – ‘I am for!’ in which nearly 
2000 people supported the candidacy with their own image. 

 
◆ Information campaign in the Municipal Public Library. 
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◆ To bring the culture of the eastern part of the continent closer to all Europeans by 
evoking the shared components of the historical, religious and cultural heritage. 

◆ To present Lublin as a player of cultural expertise.

◆ To promote Lublin and the region as an attractive destination of cultural tourism.

◆ To inspire and empower the initiatives of the citizens of Lublin and the region 
to involve in cooperative actions across Western Europe and beyond the EU 
Eastern border, especially with partners in Belarus and Ukraine.

An outline of planned activities

◆ To extend the communication strategy to the whole area of the country and 
Europe (with Ukraine and Belarus). 

◆ To establish a promotion office covering media and marketing. 
 
◆ To gain new candidacy ambassadors

◆ To broaden the activities of the European College of Culture to a travelling 
academy involving intellectuals and culture managers and artists from Eastern 
Europe touring other European countries. 

◆ To transform the www.lublin2016.eu portal into an international social net-
working site covering the countries of the Eastern Partnership and new audi-
ences, such as disabled people, children and seniors. 

◆ To introduce – in cooperation with the cultural institutions of Lublin – a cul-
tural education programme to schools; the programme will focus on preparing 
a young audience to the ECoC artistic events.

◆ To establish cooperation with the Spanish counterpart, the nominee to the title 
of the European Capital of Culture 2016.

◆ To organise an international competition for the logo of capital of culture (the 
currently used logo was designed for the candidacy period).

LubLin’s awards (2008–2010) 

2010 Award of Forbes Poland magazine in the category: 
‘most attractive city for business’

2009 Grand Prix in the category: ‘promotional activities’ 
and second place in the category: ‘outdoor advertising 
campaign’ in the third edition of the Golden Formats 
contest within the Cities and Regions Promotion Festival

2009 the official Lublin website (www.lublin.eu) 
recognized as the best and most professional in a ranking 
held by Press magazine.

2008 the Honorary Flag of Europe awarded to the Lublin 
local government for the propagation of the idea of united 
Europe. 

2008 Nomination for Eurocities Awards for the project 
entitled Lublin-Lviv – Film Cities 

2008 internet users award and the first prize 
of the Academy of the Internet in the category: ‘public 
administration,’ in Webstarfestival 2008, a prestigious 
contest for the web page of the year.

2008 effective Triangle of brief 2008, a special award 
given to a Polish city that has demonstrated the most 
effective and professional application of marketing 
strategies. A contest held by Brief magazine.

2007 european diploma for Lublin city – prize awarded 
by the Congress of Local and Regional Authorities 
of the Council of Europe for achievements in propagation 
of the idea of united Europe. 

V.2

What proportion of the budget is 
earmarked for communication?

V.3

How does the city plan to 
promote the award of the Melina 
Mercouri prize if it receives it? 
(information on this prize is given 
in paragraph VI of the ‘Guide 
for cities’ applying for the title 
of ‘European Capital of Culture’). 
(The answer to this question is 
optional at the pre-selection 
stage).

Communication Strategy Budget
12% of the total budget will be dedicated to communication and marketing. Fur-
ther budgetary details will be offered in the final application. 

Melina Mercouri Award
From an early phase the Lublin candidacy team has seen it as its key task to explain 
the history of the European Capital of Culture programme from the original ini-
tiative of Melina Mercouri to today. Along the way, the mission and achievements 
of the European Capital of Culture programme and its previously selected capital 
cities will be made known to Lublin’s cultural operators, politicians and citizens.

If Lublin’s bid is successful and it receives the Melina Mercouri Award, 80% 
of the sum will be expended on selected international projects associated with 
one of the application leading themes, namely City and Countryside. The remain-
ing 20% will be dedicated to a special educational project with secondary school 
students, Generation 2016, focused on the preparation of pupils and students, who 
will take their final high school exams in 2016, to participate creatively in artistic 
events. 
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VI. EVALUATION  
AND MONITORING
From its inception, the candidacy team has been meticulously collecting docu-
mentation on Lublin, conducting comprehensive cultural mapping and analytical 
exercises. All of this information is available to the public through the web por-
tal www.lublin2016.eu. It includes, among others, evaluation reports on previous 
European Capitals of Culture, and monitoring results of the completed team’s 
work. Prospectively, this database will be transformed into a monitoring system 
that will document the city’s candidacy from the submission of the first applica-
tion in August 2010 to the conclusion of Lublin’s cultural festivities in 2017. This 
task will be assigned to academics involved in the project who will be enlisted in 
the autumn of 2010. 

The main objective of Lublin’s monitoring operation is to understand the trans-
formational dynamics of the city until 2017 inspired by the European Capital 
of Culture. For the analysis of the project will not only see it as a year-long cul-
tural programme or a special festival, but as a long process of complex change: in 
cultural policy, cultural management strategies, in artistic production and inter-
national cooperation, and in the models of activity and civic values. 

Areas for monitoring

◆ the pattern of developing programmes of cultural events in Lublin

◆ public participation in the European Capital of Culture 2016 programme and 
its evaluation by the local and external audiences

◆ the residents’ perception of the 2016 bid as a public value

◆ cultural cooperation of Lublin with domestic and international partners

◆ changes in financing and management of cultural organizations 

◆ media coverage of cultural events

◆ financial investment in culture across the public and private sector

VI

does the city intend to set 
up a special monitoring and 
evaluation system:

• for the impact of the programme 
and its knock-on effects?

• for financial management?

Sketching a graphic schedule  
of the design and publishing work 
on the application as a reference 
for progress monitoring. Lublin 
2016 office.
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The monitoring activity conducted in the academic community through the ex-
amination and identification of students’ needs and ambitions will help integrate 
the now diffuse academic body into a strong network of key stakeholders and sup-
porters of cultural progress. 

As for the European Capital of Culture process, it is important to monitor how 
changes generated in the city by the 2016 project improve the standing of local 
universities (in terms of application volumes, geographic outreach in Poland,  
attraction of international students, and academic rankings). It is equally impor-
tant to assess Lublin’s capacity to retain its recent graduates and to attract leading 
scholars and researchers from elsewhere. 

Monitoring could also benefit the city’s tourist infrastructure and the munici-
pal marketing department, by providing figures related to the number of visi-
tors, length of stay, visitor spending habits, and visitor satisfaction and change in 
the perception of the city. This data would also include measurements of the 2016 
programme’s overall economic effects, in terms of employment opportunities and 
shifts in wages and income. 

Lublin is not widely known and visited by Poles. They predominantly have a very 
vague and superficial idea of the city, with the Catholic University and two popular 
rock bands, Budka Suflera and Bajm, being the most common associations. Lublin 
is even less known outside Poland. The title will then be a catalyst for and a way 
to change this state of affairs, by making the city a magnet on the map of Poland 
and Europe. 

This monitoring effort would deliver a substantial body of valid indicators for 
an interim evaluation in 2015 and a final evaluation at the beginning of 2018. Prior 
to the assessment made by the designated academic teams, the Lublin cultural or-
ganizations will perform an evaluation of the organisation and impact of the Eu-
ropean Capital of Culture programme. Cultural programmes and related activities 
will by evaluated by autonomous experts. 

The monitoring and evaluation process would be run by university teachers, stu-
dents and alumni, thus offering a range of practical training within the artistic 
and cultural framework, which will innovate and enliven the programmes at local 
universities.

Lublin attaches special attention to the monitoring of activities 
and developments in the field of culture. Twice a year, cultural 
institutions report on their programme-related activities and 
the management of budget resources.

In May and June 2009, the Department of Culture of the Lublin 
Municipality conducted a detailed sociological study intended 
to provide viable data on the condition of culture in Lublin in 
the opinion of its inhabitants. The study was conducted jointly 
with the Faculty of Sociology, MCSU, and covered a sample 
of 1,500 Lubliners. The main areas of the research were: 
residents’ participation in culture, residents’ expectations 
related to cultural development, residents’ perception of issues 
related to multiculturalism (this part of the study was carried 
out for the Intercultural Cities project).

The results demonstrated residents’ substantial commitment 
to cultural life. 94% of them participated in cultural events 
in the proceeding year. The inhabitants’ acquaintance 
with the Lublin 2016 project stood at 72%, and 86% 
of the surveyed would like Lublin to be named a capital 
of culture. Over 90% recognized that culture was an important 
factor in the development of the city. 

In autumn 2009, the official website of the project (www.
lublin2016.eu) did a research that confirmed a great interest 
of Lubliners in the city’s evolution and its cultural life. It also 
provided an answer to the question of what the strengths and 
weaknesses of the Lublin candidature are, and what elements 
of the 2016 programme should be particularly exposed.

In 2009, the Department of Culture, in cooperation with 
the Homo Faber Association and four Lublin universities, 
implemented a project, Lublin is Friendly, addressing 
the foreign students’ community. It showed how Lublin and 
the Lublin culture is perceived by foreigners, and enabled 
the local cultural players to fully meet their expectations (for 
example, by beginning to offer performances in English).

The results of these research projects, involving several 
thousand local people, were an important ingredient in 
the preparation of the Lublin’s bid. The ensuing cooperation 
with the Lublin universities will underlie the establishment 
of a professional team monitoring the 2016 project based on 
the enormous academic potential of Lublin.

MOniTOring Of cuLTuraL acTiviTies
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VII. ADDITIONAL 
INFORMATION
 
The Strengths of the Lublin Candidacy 

◆ A strong desire for change, development and revitalization of Lublin vocalized 
by a wide range of citizens and cultural players. 

◆ Broad municipal and regional political endorsement of the Lublin candidacy 
across the entire political spectrum.

◆ Varied and non-standard cultural infrastructure generating ambitious artistic 
projects.

◆ A visible expansion of the city’s cultural budget, which has revamped existing 
cultural organizations and created a myriad of new and innovative cultural and 
civic initiatives. 

◆ Outstanding material and spiritual cultural heritage, visible in Lublin’s Old 
Town and the city centre, and continued through numerous artistic endeavours. 

◆ High-quality intercultural competence, fostering a long tradition of dialogue in 
partnership with religious and national minorities, immigrants, refugees and 
foreign students. 

◆ With its size and a population of 350,000, Lublin is ‘manageable,’ hence it has 
the ability to involve all citizens in cultural projects and to welcome visitors 
across the entire city, as well as to provide sufficient audience to ambitious ar-
tistic programmes. 

◆ A city with enormous ecological potential, offering a friendly climate for alterna-
tive lifestyles, based on the sustainable development model.

VII.1

What, in your opinion, are 
the strong points of the city’s 
application and the parameters 
of its success as ‘European Capital 
of Culture’ and what, on the other 
hand, are its weak points?

Amateur cyclist’s show at the foot 
of the Lublin Castle. 
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An Unstoppable Process 
Whatever the outcome of the European Capital of Culture bid, Lublin will cer-
tainly work to pave the way for preparations of the city’s 700th anniversary of its 
City Charter celebration in 2017.

Lublin’s bid for the European Capital of Culture title, sketched in this application, 
is driving the institutional development process that will yield a comprehensive 
cultural strategy for the city – a blueprint to which cultural organizations and 
the city will commit themselves regardless of the outcome of the application.

Some initiatives, already launched in the framework of preparatory activities for 
the Lublin bid, will be certainly continued regardless of the application result  
– for instance the European College of Culture, the New University or the Green 
Connection programme. 

Furthermore, the completion of the Centre for the Encounter of Cultures and 
the renovation of the municipal Centre for Culture and of the Old Theatre, both 
scheduled to be finalized within 2 or 3 years, will prompt special programming, 
regardless of the outcome of this application.

◆ Thanks to strong economic and cultural ties with Ukraine and Belarus, and 
a sense of neighbourhood solidarity, Lublin has a Poland-unique ‘Eastern 
competence.’

◆ Fastest growth of small and medium sized enterprises in Poland ranking Lublin 
among the most attractive Polish cities for business in terms of life style, human 
resources and economic potential. 

◆ Inflow of European Union structural funds, expected to continue beyond 2020, 
enabling the city and region to undertake an unprecedented infrastructural 
development. 

The Weaknesses of the Lublin Candidacy 
◆ Many years’ economic neglect and isolation of the city (despite the recent up-

turn in the increase of small and medium scale businesses in the area) reflected 
in present-day low economic indicators, by both Polish and EU standards, in 
investment, employment, wages and purchasing power. 

◆ Brain drain, i.e. permanent outflow of graduates of the Lublin universities seek-
ing employment elsewhere in Poland or abroad.

◆ Insufficient scope of international contacts and opportunities for cultural opera-
tors to improve their skills, this being also the case of managers, technicians, 
project and institution management leaders.

◆ The need for further competence development in the modern cultural 
management.

These limitations, of course, could be also seen as persuasive arguments for why 
Lublin, with all its strategic assets, should become the European Capital of Culture 
2016. By gaining this valuable title, Lublin would use the awareness of its weak-
nesses as an opportunity to surmount them, which in combination with the ac-
cumulated potential would increase its ability to implement an ambitious and 
appreciated artistic programme.

VII.2

does the city intend to develop 
particular cultural projects in 
the coming years, irrespective 
of the outcome of its application 
for the title of ‘European Capital 
of Culture’? Please comment.

Our big advantage is the proximity 
of the eastern border, of the East, 

which is a natural collaborator 
both for Lublin and for the region.

For some years already,  
I have been tracing enormous 

changes in Lublin, dynamic 
cultural activities, multicultural 

dialogue; it is specific that 
the Lublin cultural events are 
of such a comprehensive and 

multicultural character; besides, 
the level of these events has by 

far improved.

Rev. Stefan Batruch, pastor 
of the Greek-Catholic parish
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The Organizing Committee

Adam Wasilewski – Mayor of Lublin 
Piotr Kowalczyk – Chairman of the City Council
Jacek Czerniak – President of the Regional Assembly of Lubelskie Voivideship
Krzysztof Grabczuk – Marshal of Lubelskie Voivodeship
Prof. Lena Kolarska-Bobińska – Member of the European Parliament
Prof. Mirosław Piotrowski – Member of the European Parliament
Adam Abramowicz – Member of the Polish Parliament
Magdalena Gąsior-Marek – Member of the Polish Parliament
Włodzimierz Karpiński – Member of the Polish Parliament
Elżbieta Kruk – Member of the Polish Parliament
Jan Łopata – Member of the Polish Parliament
Gabriela Masłowska – Member of the Polish Parliament
Beata Mazurek – Member of the Polish Parliament
Krzysztof Michałkiewicz – Member of the Polish Parliament
Joanna Mucha – Member of the Polish Parliament
Janusz Palikot – Member of the Polish Parliament
Małgorzata Sadurska – Member of the Polish Parliament
Izabella Sierakowska – Member of the Polish Parliament
Tadeusz Sławecki – Member of the Polish Parliament
Lech Sprawka – Member of the Polish Parliament
Jarosław Stawiarski – Member of the Polish Parliament
Franciszek Stefaniak – Member of the Polish Parliament
Wojciech Wilk – Member of the Polish Parliament
 Sławomir Zawiślak – Member of the Polish Parliament
Jarosław Żaczek – Member of the Polish Parliament
Wojciech Żukowski – Member of the Polish Parliament
Prof. Ryszard Bender – Member of the Polish Senate
Józef Bergier – Member of the Polish Senate
Grzegorz Czelej – Member of the Polish Senate
Jerzy Chróścikowski – Member of the Polish Senate
Lucjan Cichosz – Member of the Polish Senate
Stanisław Gogacz – Member of the Polish Senate

The Honorary Committee

Abel – Orthodox Archbishop of Lublin and Chełm
Daniel Beauvois – French historian and writer
Zbigniew Brzeziński – Honorary Doctor of KUL
Norman Davies – historian, Honorary Citizen of Lublin
Andrzej Dąbrowski – Rector of Maria Curie-Skłodowska University
Krzesimir Dębski – composer
Cardinal Stanisław Dziwisz – Honorary Doctor of KUL
Rita Gombrowicz – Honorary Citizen of Lublin
Natalia Gorbaniewska – Russian poet, journalist and translator of Polish literature
Julia Hartwig – poetess and essayist, Honorary Citizen of Lublin
Grigorij Kanowicz – Jewish writer connected with Lublin
Alicja Kapuścińska – wife of Ryszard Kapuściński
Tomasz Kawiak – artist
Jerzy Kornowicz – composer 
István Kovács – Hungarian historian and poet
Andrzej Książek – Rector of the Lublin Medical University
Wiesław Myśliwski – writer
Andrzej Nikodemowicz – composer, pianist and educator, Honorary Citizen 
of Lublin
Marek Opielak – Rector of the Lublin University of Technology
Rev. Wacław Oszajca – theologian, journalist and poet
Arvo Pärt– Estonian composer of choral and instrumental music
Jean-Yves Potel – French journalist, diplomat and political scientist
Henryk Samsonowicz – historian, Honorary Doctor of MSCU 
Irina Sayn-Wittgenstein-Berleburg – patron of the arts and literature
Leon Tarasewicz – painter
Tomas Venclova – Lithuanian poet and writer
Shewach Weiss – Israeli politician, former ambassador of Israel to Poland
Marian Wesołowski – Rector of the University of Life Sciences
Stanisław Wilk – Rector of John Paul II Catholic University of Lublin
Marek Żmigrodzki – Rector of the Higher School of Economics and Innovation 
in Lublin
Józef Życiński – Archbishop-Metropolitan of Lublin 

VII.3

Please add below any further 
comments which you deem 

necessary on the subject of this 
application

The Lublin 2016 Project Partnership 
network
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Grzegorz Rzepecki – director of the Workshops of Culture, a branch of the Centre 
for Culture in Lublin 
Marcin Skrzypek – culture animator, the ‘Grodzka Gate – NN Theatre’ Centre 
Włodzimierz Staniewski – director of the Gardzienice Centre for Theatre Practices
Waldemar Tatarczuk – director of the Labirynt Gallery
Jan Twardowski – director of Folk Song & Dance Company ‘LUBLIN’
Waldemar Wilkołek – member of the Ani Mru Mru cabaret group
Łukasz Witt-Michałowski – theatre director, Scena Prapremier InVitro Theatre
Marcin Wójcik – member of the Ani Mru Mru cabaret group
Bogusław Wróblewski – president of the ‘Akcent’ Eastern Culture Foundation
Tomasz Zeliszewski – member of the Budka Suflera music band

The Lublin Municipality Task Force for the European Capital  
of Culture

Włodzimierz Wysocki – Deputy Mayor for Education, Culture and Sport – Head 
of the team
Andrzej Wojewódzki – City Secretary 
Irena Szumlak – City Treasurer
Krzysztof Łątka – director of the Development Division
Anna Pajdosz – director of the Culture Department
Michał Karapuda – chief specialist in the Culture Department
Juliusz Szajnocha – director of the Department of Sport and Tourism
Ewa Dumkiewicz-Sprawka – director of the Education Department 
Iwona Haponiuk – director of the Mayor’s Office
Michał Krawczyk – deputy director of the Mayor’s Office for the City Marketing
Joanna Szeląg – head of the Office for International Cooperation in the Mayor’s Office
Mirosław Kalinowski – head of the Press Office in the Mayor’s Office
Bernadeta Krzysztofik – acting director of the Department of Development and 
European Funds
Ewa Kipta – chief specialist in the Culture Department
Marzena Jodłowska – director of the Investment Department
Jacek Gurbiel – director of the Department of Architecture and Construction
Krzysztof Żórawski – director of the Department of Property Management 
Monika Madejska – director of the Organisation Department
Maciej Paschke – head of the Monument Conservation Municipal Office

The Artistic Committee

Krzysztof Babicki – artistic director of Juliusz Osterwa Theatre
Tomasz Bazan – actor, theatre director
Jan Bernad – artistic and programming director of the Centre for Intercultural 
Creative Initiatives ‘Crossroads’
Piotr Choroś – member of the board of the Homo Faber Association
Krzysztof Cugowski – lead singer in the Budka Suflera music band
Rev. Tomasz Dostatni – president of the St. Jacek Odrowąż Beyond Borders 
Foundation
Rev. Robert Głubisz – president of the Restaurare Basilicam Foundation
Jan Gryka – White Gallery, Centre for Culture
Mirosław Haponiuk – director of the Crossroads Centre for Intercultural Creative 
Initiatives
Ryszard Kalinowski – choreographer, Lublin Dance Theatre
Arkadiusz Klucznik – director of Hans Christian Andersen Theatre 
Jan Kondrak – lyricist, composer, performer, member of the Federacja music band
Jarosław Koziara – artist
Beata Kozidrak – lead singer in the Bajm music band
Rafał Koziński – culture animator, Workshops of Culture
Tomasz Kranz – director of State Museum at Majdanek
Mieczysław Kseniak – director of the Open-Air Village Museum
Teresa Księska-Falger – impresario of classical music, president of the Henryk 
Wieniawski Association
Robert Kuśmirowski – artist
Krzysztof Kutarski – director of the Music Theatre
Grzegorz Linkowski – film director, advisor to the Mayor of Lublin for the Lublin 
Film Fund 
Romuald Lipko – member of the Budka Suflera music band
Piotr Majewski – member of the Lublin Fine Arts Associations
Witold Mazurkiewicz – actor, director of the Neighbours Festival
Leszek Mądzik – artistic director of the Scena Plastyczna KUL
Zygmunt Nasalski – director of the Lublin Museum
Mirosław Olszówka – culture manager, director of the Other Sounds Art’n’ Music 
Festival
Janusz Opryński – artistic and programming director of the Centre for Culture 
in Lublin
Paweł Passini – artist, theatre director, neTTheatre
Szymon Pietrasiewicz – culture animator, Space of Creative Action Tektura
Tomasz Pietrasiewicz – director of the ‘Grodzka Gate – NN Theatre’ Centre 
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New Institutions under Construction
 
Biblio Library
Centre for Encounter of Cultures
Old Theatre in the Old Town
Węglin Culture Centre 

Community Centres with Cultural Activities
 
Błonie Community Club
Łęgi Community Club
Między Nami Community Club
Miniatura Community Club
Niepodległości Community Club
Odeon Community Club
Przyjaźni Community Club
Ruta Community Club
Źródło Community Club

Cultural Institutions in Lublin Supporting Lublin 2016 Bid

Cultural Institutions
 
Bronowice District Culture Centre 
‘Chatka Żaka’ Academic Culture Centre MCSU
Centre for Culture in Lublin
Centre for Intercultural Creative Initiatives ‘Crossroads’
Czechów District Culture Centre 
Folk Song & Dance Company Lublin
Gardzienice Centre for Theatre Practices
The ‘Grodzka Gate – Theatre NN’ Centre
Hans Christian Andersen Theatre
Henryk Wieniawski Lublin Philharmonic
Hieronim Łopaciński Municipal Public Library (with 31 branches)
Hieronim Łopaciński Regional Public Library
Józef Czechowicz Literary Museum
Juliusz Osterwa Theatre
Kolejarz Culture Centre 
LSM Culture Centre 
Lublin Museum in the Castle
Lublin Open-Air Village Museum
Martyrs Museum Under the Clock
Museum of the History of the City of Lublin
Music Theatre
Office of Art Exhibitions Labyrinth Gallery
Pod Akacją Youth Culture Centre 
Regional Culture Centre 
State Museum at Majdanek
Wincenty Pol Manor House Museum
Workshops of Culture, a branch of the Centre for Culture in Lublin 
Youth Culture Centre  No 2
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The Towns and Cities of the Lublin Region that Offered Formal 
Endorsement to the Lublin 2016 Project

Twin and Partner Cities that Offered Formal Endorsement  
to the Lublin 2016 Project

Universities and Colleges Invited to the Lublin 2016 Project

European College of Polish and Ukrainian Universities
European Polish-Ukrainian University (in organisation)
Higher School of Economics and Innovation
Higher School of Enterprise and Administration
Higher School of Pedagogy of the Society of Public Knowledge in Warsaw, Branch 
Faculty in Lublin
Higher School of Social Sciences
John Paul II Catholic University of Lublin
King Władysław Jagiełło College in Lublin
Lublin Technical University
Maria Curie-Skłodowska University
Medical University
Melchior Wańkowicz Intercollegiate Institute of Social Sciences and Journalism 
in Lublin 
University of Life Sciences
Vincent Pol University

Business Organizations Invited to the Lublin 2016 Project

Business Centre Club
Chamber of Crafts and Entrepreneurship
Foundation for Lubelskie Development  
Lublin Development Foundation
Lublin Chamber of Crafts
Lublin Confederation of Private Employers Lewiatan
Lublin Economic Assembly
Lublin Employers’ Association
Lublin Employers’ Forum
Lubelskie Economic Council 
Polish Foundation of Opportunities Industrialization Centres OIC Poland
Regional Chamber of Commerce

Biała Podlaska
Biłgoraj
Chełm
Hrubieszów
Janów Lubelski
Kazimierz Dolny
Krasnystaw
Lubartów 
Łęczna

Nałęczów 
Opole Lubelskie
Puławy
Radzyń Podlaski
Świdnik
Tomaszów Lubelski
Włodawa
Zamość
Zwierzyniec

Dnietropietrovsk (Ukraine)
Ivano-Frankivsk (Ukraine)
Lugansk (Ukraine)
Lutsk (Ukraine)
Lviv (Ukraine)
Rivne (Ukraine)
Starobilsk (Ukraine)
Sumy (Ukraine)
Tarnopol (Ukraine)
Brest (Belarus)
Tver (Russia)
Gori (Georgia)

Nancy (France)
Panevezys (Lithuania)
Pernik (Bulgaria)
Münster (Germany)
Debrecen (Hungary)
Delmenhorst (Germany)
Alcalá de Henares (Spain)
Viseu (Portugal)
Erie (USA)
Windsor (Canada)
Tilburg (Netherlands)
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Homo Faber Association 
In Corpore Vocal Association 
In Vitro Stage Foundation
Karta Centre Foundation
KreAdukacja Foundation for Educational Action
La Musica Choir Association
Life Solo Association
Lublin Association Alliance Francaise
Lublin Association Pro Kultura
Lublin Book Lovers Society
Lublin Camerata Association 
Lublin Development Forum
Lublin Educational and Training Association 
Lublin Fantasy Association Citadel of Sirius 
Lublin Friends Society
Lublin Genealogical Society 
Lublin Knighthood Regiment Association 
Lublin Open-Air Village Museum Friends Association
Lublin Photographic Society
Lublin Polonia Club 
Lublin Regiment of the Polish Scouting Association 
Lublin Society for the Encouragement of Arts
Lublin Theatretherapy Foundation 
Lviv and South-Eastern Borderland Friends Society 
Music of the Borderland Foundation
National Association of Aficionados of City Bugle Calls
New Forge Society
Nike Foundation for the Protection and Promotion of Cultural Legacy 
Nova Roma Association
Nowy Staw – European Meeting Centre Foundation 
Polish Writers Association
Pro Arte Association of Schools of Art
Pro Musica Antiqua Association
Pro Musica Antiqua Association 
Restaurare Basilicam Foundation 
Sławinek District Socio-Cultural Association

Non-governmental Organizations that Have Received Financial 
Support of the City of Lublin under the Lublin 2016 Project

‘Akcent’ Eastern Cultural Foundation
Art Connotations SZTUKON Association
Artificial Association 
Association for the Development of Academic Culture 
Association for the KUL Choir
Association for the KUL Visual Stage
Association for the Promotion of Culture among Local Communities 
and the Disabled, Dziesiąta District
Association of Artists of the Middle East 
Association of Catholic Families of the Lublin Archdiocese
Association of Creative Personalities 
Association of Dance Lovers with the Dance Formation GAMZA 
Association of Friends and Alumni of Karol Lipiński Music School
Association of Friends and Supporters of Błonie District
Association of Polish Artists 
Association of Polish Men of Letters 
Bruno Schulz Festival Association
Cantilena Choral Association 
Catholic Youth Association of the Lublin Archdiocese 
Cine Europa Association
Cine Europa Film Association
Crossroads of Europe Association
Crossroads of Europe Association 
Cultural and Educational Association North Węglin
Culture Enter Foundation 
Dialogue of Nations Foundation 
Echo Singers Society
European Students’ Forum AEGEE – Lublin
Fine Arts Friends Society
Folk Artists Association
Folk Movement Animators’ Association 
Foundation for Civic Activities 
Friends of Dance Association 
Grodno and Vilnius Friends Society 
Hawk Fitness Association
Henryk Wieniawski Music Society
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Small Głusk Folk Dance Group Association 
Social and Cultural Society of Jews in Poland
Society for Nature and Man
Society of Free Polish University
Spiritual Culture of the Borderland Foundation 
Stretch Your Wings Foundation
The Borderlands Literary Association 
Towards Art Association
Trans Culture Foundation 
Ukrainian Society in Lublin
Uncharted Routes Recreational Trail Club 
UNESCO Ecological Club
Villa Polonia Foundation 
Volunteer Centre Association 

Members of the Lublin Regional Tourist Organization that 
Offered Formal Endorsement to the Lublin 2016 Project

Local Government of Lubelskie Voivodeship
City of Lublin
City of Chełm
City of Terespol
City of Biała Podlaska 
City of Zamość
City of Włodawa
Włodawa Municipal Commune
Wola Uhruska Commune
Janów Lubelski Municipal Commune
Józefów Commune
Sosnowica Commune
Świdnik Poviat in Świdnik
Łęczna Poviat in Łęczna
University of Life Sciences in Lublin
Maria Curie-Skłodowska University in Lublin
Vincenty Pol University in Lublin
Lublin Tourist Information Centre
LUBLIN AIRPORT JSC
Regional Chamber of Commerce 
Agat Trade and Service Agency 
Almatur Lublin Travel and Tourism Agency 
Almatur Recreation Center
Anas Travel Agency Ltd.
Animal Amusement Park Mariusz Siejko
Association for the Activation of the Inhabitants of the Lublin Polesie
Association of Polish Journalists House of Creative Work 
Astur Tourism and Recreation Office
Bakota Consulting & Management
Bankowy Boarding House Educator Non-Public School Facility
Best–Harctur & Watra Travel Agency
BEZETA Holiday Health Centre Lucyna Parol
Celiński Trade and Service Company
DALIMEX Ltd.
Dolphin-Travel Tourist Agency
DUO Training and Leisure Centre
Forest Fish Recreation Centre in Jedlanka Stara
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FS-Holding JSC
Gala – Travel Tourism Bureau
Globetrotter Tourist Services Agency Ltd.
Guliver Travel Agency
Kaleidoscope Travel Agency
Karolinka Training and Recreation Centre
Kartpol Partnership
Koliber Travel Centre
Land of Loess Gorges Local Tourist Organisation
Lazur Multi-Trade Company Bożena Choina
Logostur Tourist Agency
Lublin Local Tourist Organization
Lublin Union of Eco-tourism Associations
Malta Travel Agency
Medekar Ltd. Health Recreation Center
MS Consulting Group Partnership M. Sobczak, M. Sobczak-Solarska
P.H.U. M-Si Monika Sawicka 
P.W. STAMAR–TUR 
Piotrawin Boarding House Hubert Niedziałek
PTTK Lublin Hotels Ltd.
Quand Tourist Office
Roztocze Farm
Roztocze Local Tourist Organisation
Rudnik-Tumay Travel Agency
School Tourism Agency Mariusz Łuczyński
SPA Orkana Ltd.
Tourist Cooperative
Tourist Service Office PTTK OM
Trade and Service Company KDM Mirosław Płanda
Trade and Service Company Piotr Wężyk
TUI Travel Centre
WABA, L. Wachowiec, D. Bartoszewski
Zacisze Partnership, Robert Czerniewicz, Grzegorz Czerniewicz
Zamość and Roztocze Local Tourist Organisation

Learn More about Lublin...

Prominent Lubliners

Ladislaus the Elbow the High [Władysław Łokietek] (born 1260 or 1261 – died 
1333), Polish king who granted Lublin the city charter (15 August 1317).
 
Casimir the Great [Kazmierz Wielki] (1310–1370), Polish king in the years 1333–
1370, the last ruler of the Piast dynasty on the Polish throne. After 1317 he redevel-
oped Lublin, surrounded it with defence walls with the still existing Krakow Gate 
and Grodzka Gate, he built the castle and the castle chapel. 

Ladislaus [Władysław] II Jagiełło [earlier: Jogaila] (ca 1362–1434), Grand Duke 
of Lithuania and Polish king. In 1383, as the Grand Duke of Lithuania, he granted 
Lublin citizens the right of free trade in Lithuania. In 1386 during the assembly 
of Polish knighthood in Lublin, Jagiełło was elected king. His oldest preserved 
images can be seen in the Holy Trinity Chapel.

Jan Długosz (1415–1480), famous chronicler, author of The Annals: Chronicles 
of the Famous Polish Kingdom. Visited Lublin many times, especially between 1473 
and 1476; he resided at the castle as the tutor of King Casimir Jagiellończyk’s sons.

Casimir [Kazimierz ] Jagiellończyk (1427–1492), Grand Duke of Lithuania, Polish 
king. In 1448 he raised the number of fairs Lublin was authorized to hold from 
one to four; later he awarded the city other trade privileges and established new 
international trade routes. Lublin began to be ranked among the major trade 
centres in Europe.

Biernat of Lublin [Biernat z Lublina] (ca 1460 – ca 1529), Polish Renaissance poet, 
translator, fable writer. Author of Stifling Paradise and The Life of Aesop Fryga.

Jan Kochanowski (1530 – died 1584 in Lublin), the greatest Polish poet of the Re-
naissance era, visited Lublin numerous times. He devoted a number of his works 
to the Lublin region, related to the Lublin-based Firley family.

Sebastian Fabian Klonowic (ca 1545 – died 1602 in Lublin), poet, composer, lec-
turer at Zamość Academy, supported with the Reformation movement.

The Seer of Lublin [Widzący z Lublina] – Jacob Isaac Horowitz or Tzaddik Yitz-
khak Yaakov Horowitz (1745–1815), rabbi, leader of the Hasidic movement, vision-
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ary, author of Zikhron Zos. The ohel (tombstone) of the Seer of Lublin is located 
in the old Jewish cemetery in Kalinowszczyzna St. 

Izabela Czartoryska, née Countess Fleming (1746–1835), a Polish noble lady, wife 
of Prince Adam Czartoryski and the lover of the last king of Poland Stanisław Au-
gust Poniatowski; a collector, a patron of the arts, writer and founder of the first 
Polish museum, the Temple of the Sibyl in Puławy.

Franciszka Pierożyńska (1763–1816), an actress of the National Theater, the first 
Juliet and Ophelia in Poland, made her debut in Lublin.

Piotr Ściegienny (1801 – died 1890 in Lublin), Catholic priest, independence activist, 
peasant leader. Worked in the Lublin region; buried in Lublin.

Wincenty Pol (born 1807 in Lublin – died 1872), poet, geographer, Knight of the 
Order Virtutti Militari.

Karol Rudolf (1810–1883), August (1847–1907) and Julius (1853–1917) Vetter, in-
ventors, brewers and philanthropists of German descent, connected with Lublin 
throughout their entire lives.

Józef Ignacy Kraszewski (1812–1887), writer, publicist, publisher, historian, social 
and political activist, the most prolific author in the history of Polish literature. 
He was brought up in Romanów near Lublin.

Henryk Wieniawski (born 1835 in Lublin – 1880), composer, violinist, virtuoso.

Johannes Hermann Zukertort (1842–1888) – Lublin-born chess player; first official 
chess world vice-champion.

Bolesław Prus, real name Aleksander Głowacki (1847–1912), writer, novelist, jour-
nalist, educator, social activist, hiking and biking proponent. In Lublin he at-
tended the District Real School; repeatedly returned to Nałęczów, where he now 
has a commemorative bench.

Hieronim Łopaciński (1860 – died 1906 in Lublin), linguist and ethnographer, 
bibliophile, collector, historian of Lublin, member of the Academy of Arts and 
Sciences in Krakow. Contributed to the foundation of the People’s Museum and 
the Public Library in Lublin. 

Franciszka Arnsztajnowa (born 1865 in Lublin – perished in Treblinka camp 
in 1942), poet and translator of Jewish origin, active in Lublin throughout her 
entire life.

Józef Piłsudski (1867–1935), pro-independence activist, military commander, pol-
itician, head of the Polish state in the years 1918–1922, the commander-in-chief 
of the Polish Army since 11 November 1918; First Marshal of Poland from 1920, 
twice Prime Minister (1926–1928 and in 1930), after the 1926 coup d’etat ruled 
in authoritarian fashion over the Second Republic. Visited Lublin repeatedly in 
the years 1902–1924. His monument is on the Lithuanian square. 

Rev. Idzi Radziszewski (1871 – died 1922 in Lublin), Catholic priest, a philosopher 
of religion, the rector of the Imperial Ecclesiastical Academy in St. Petersburg, 
co-founder and first rector of the Catholic University of Lublin.

Kazimiera Wołowska – Maria Marta of Jesus, CSICBVM (born 1879 in Lublin – 
1942), a nun famous for her ecumenical, charitable and social activity in Maciejów 
(Volyn), Jarosław, Nowy Sącz, Wirów on the Bug, and in Słonim; she created or-
phanages, teachers’ seminaries and schools; during the WWII, she was helping 
starving children, families of the prisoners and of the dead, she was hiding Jews 
and organized underground education; arrested by the Gestapo and put before 
the firing squad; she was beatified in 1999.

Mieczysława Ćwiklińska, real name Mieczysława Trapszo, (born 1879 in Lublin 
– 1972), a theater and film actress, singer and a famous star of the pre-war theater.

Meir Shapira – Yehuda Meir Shapiro (1887–1933), a Hasidic leader, in the years 
1922–1927 the first Orthodox Jewish MP in the Second Republic (I term), origi-
nator of the Talmud’s Daf Yomi teaching school, founder of Yeshivas Chachmei 
Lublin (Lublin School of Sages), one of the world’s largest Jewish religious schools 
before WWII. 

Ludwik Fleck (1896–1961), microbiologist, author of many acclaimed works of phi-
losophy, precursor of the sociology of knowledge, author of the concept of collec-
tive thinking. Professor of MCSU and the Medical University in Lublin (1945–1952).

Antonina Grygowa (1898–1980), political and social activist, the co-owner 
of a bakery; she organized delivery of food to the prisoners of Majdanek; one 
of the streets in Lublin was named after her.
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Stefan Wyszyński (1901–1981), Archbishop of Warsaw, Gniezno and Primate of Po-
land (called the Primate of the Millennium), cardinal, student at the Catholic Uni-
versity of Lublin 1924–1929, Bishop of Lublin 1946–1949.

Józef Czechowicz (born 1903 in Lublin – killed during war bombardment in 1939 
in Lublin), avant-garde poet, author of The Poem of the City of Lublin.

Józef Łobodowski (1909–1988), Polish poet, journalist and translator. Educated 
in Lublin. Eulogist of the East, advocate of Polish-Ukraininian understanding 
through culture. After the war emigrated to Spain. Buried in Lublin.

Edward Hartwig (1909–2003), internationally recognized Polish photographer. 
Exerted a strong influence on the development of Polish photography in the 1960s 
and 1970s.

Irena Sławińska (1913–2004), theatre expert, literary historian and theoretician. 
Professor of the Catholic University of Lublin.

Regina Gerlecka (1913 – died 1983 in Lublin), chess player and the first Chess 
Champion in Poland (1935, 1937), the World Women’s Vice-Champion (1935).

Tadeusz Mokrski (born 1915 in Lublin – died 1940), sailor, officer on the subma-
rine ‘Eagle’ achieved fame for drawing up the underwater map of the Baltic Sea 
during the legendary ship’s escape from internment. Received the highest Polish 
and British decorations.

Pope John Paul II – Karol Wojtyla (1920–2005), from 1954 to 1978 taught at 
the Catholic University of Lublin. Honorary Citizen of Lublin (1997).

Anna Langfus (born 1920 in Lublin – 1966), French writer of Polish-Jewish origin, 
lived in Lublin until 1939, winner of the Goncourt Prize in 1962.

Anna Kamieńska (1920–1986), poet, writer, essayist, and literary critic; she spent 
her childhood and student years in Lublin.

Mieczysław Albert Maria Krąpiec (1921 – died 2008 in Lublin), Catholic priest, 
Dominican, professor of philosophy, Thomist, theologian, humanist, for many 
years rector of the Catholic University of Lublin, co-founder of the Lublin School 
of Philosophy; initiated the publishing and chaired the academic committee 
of the Universal Encyclopaedia of Philosophy.

Wanda Półtawska (born 1921 in Lublin), physician, lecturer, propagator of John 
Paul II’s teaching, consultant of the Pontifical Council for the Family, honorary 
member of the Pontifical Academy for Life. Honorary Citizen of Lublin.

Julia Hartwig (born 1921 in Lublin), poet, eminent expert in French literature 
and culture, was awarded the Polish PEN Club prize. Honorary Citizen of Lublin.

Andrzej Nikodemowicz (born 1925) composer, pianist and educator. Professor, 
lecturer at the Conservatory in Lviv, Catholic University of Lublin, MCSU. Hon-
orary Citizen of Lublin.

Edward Stachura (1937–1979), poet, writer, singer and rover. Student of the Catho-
lic University of Lublin.

Kazimierz Grześkowiak (1941 – died 1999 in Lublin), writer, entertainer, composer, 
satirist, philosopher by profession. Connected with Lublin throughout his life.

Tomasz Kawiak (born 1943 in Lublin), sculptor, a graduate of the Academy of Fine 
Arts in Warsaw and Paris, creator of the Poland-first ecological happening in Lu-
blin entitled Mr. Kawiak’s Pain.

Leszek Mądzik (born 1945), theatre director, founder of the Visual Stage 
of the Catholic University of Lublin [Scena Plastyczna KUL].

Władysław Panas (1947 – died 2005 in Lublin), professor at the Catholic University 
of Lublin, literary theorist and historian, essayist, prominent researcher of Bruno 
Schulz’s and Józef Czechowicz’s works, as well as of the Jewish tradition in Polish 
literature and culture. 

Zbigniew Hołda (1950 – died 2009 in Lublin ), lawyer, professor of Maria Cu-
rie-Skłodowska University and Jagiellonian University, member of the council 
of the Helsinki Committee for Human Rights, spent most of his life in Lublin.

Włodzimierz Staniewski (born 1950), founder and director of the Centre for Thea-
tre Practices Gardzienice [Ośrodek Praktyk Teatralnych ‘Gardzienice’]. 

Tomasz Wójtowicz (born 1953 in Lublin), volleyball player, gold medallist 
of the World Cup in Mexico in 1974 and of the Olympics in Montreal in 1976. 
Recognized as one of the eight best players in men’s volleyball of the 20th century. 
Honoured with a bronze bust in Holyoke, USA, a cradle of world volleyball.
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Krzesimir Dębski (born 1953), graduated from the Lublin Music School, composer, 
conductor, jazz violinist, arranger and music producer.

Władysław Żmuda (born 1954 in Lublin), football coach and former player in 
the prize-winning Kazimierz Górski’s team (‘Górski’s Eagles’). He began his career 
in Motor Lublin FC. Medallist of the World Championships in Germany (1974), 
Spain (1982) and of the Olympics in Montreal (1976).

Lesław Paga (1954–2003), economist, co-founder of the Stock Exchange in Warsaw, 
first chairman of the Securities Commission. Lecturer of MCSU and the Catholic 
University of Lublin. Adviser to the Minister of Finance; department director in 
the Ministry of Ownership Transformation. 

Mikołaj Smoczyński (1955 – died 2009 in Lublin), artist, painter, illustrator, instal-
lationist and performer. His installations, paintings and prints, black and white 
creative photographs were exhibited in galleries and exhibitions of Paris, Frank-
furt, Copenhagen, Berlin, Lyon and San Diego. 

Janusz Opryński (born 1956), theatre director, founder of the prize-winning Pro-
visorium Theatre awarded with, among others, Fringe First; initiator of the Theatre 
Confrontations Festival.

Arkadius (Arkadiusz Weremczuk, born 1969 in Parczew near Lublin), fashion 
designer; lives and works in Great Britain; winner of numerous awards, e.g. Brit-
ish Fashion Council prize; designer for celebrities such as Christina Aguillera, 
Alicia Keys and Pink.

Maciej Zień (born 1979 in Lublin), fashion designer, founder of its own Poland and 
world-known brand associated with luxury, elegance and perfect quality. 

The Most Important Lublin Books

Talmud, from 1559, the first edition of Talmud in the Republic of Poland. 

The Book of Zohar, 1623. Until the 20th, only two complete editions of the Book 
of Zohar were published, including one in Lublin.

Jeremiah Drexelius, Sunflower, or a Comparison of the Human Will with 
the Will of God [Słonecznik albo porównanie woli ludzkiej z wola bożą], 1630. First 
book in Polish, preserved to this day.

Boleslaw Prus, The Doll [Lalka], 1890. The colonial shop of Jan Mincel, a merchant 
of German origin and citizen of the city of Lublin, in Krakowskie Przedmieście 
Street, was faithfully portrayed in the most important novel of Polish positivism.

Józef Czechowicz, The Poem about the City of Lublin [Poemat o mieście Lublinie], 
1934. A poetic guide to the magic Lublin, the mythology of the city, written by one 
of the creators of Polish avant-garde poetry of the 20th century.

Isaac Bashevis Singer, The Magician of Lublin [Sztukmistrz z Lublina], 1960, 
the book that made the name of Lublin famous world-wide.

Karol Wojtyła – Pope John Paul II, Love and Responsibility [Miłość i odpowie-
dzialność], ed. KUL, Lublin 1960. Personalist ethics of love and sexuality as seen 
by the future pope; at the time of the book’s publication, he was a lecturer at KUL 
and was as a priest advising young Catholics about to get married. Repeatedly is-
sued in Poland, France, Germany, Italy and Japan. 

Anna Langfus – Anna Regina Szternfinkiel, Les bagages de sable [Sand Bags, 
Bagaże z piasku], Gallimard, Paris 1962. A Holocaust survivor, born in Lublin, 
French writer of Jewish origin, gained fame in Paris. The novel was awarded 
the 1962 Goncourt Prize.

Underground publishing 1976–1989. Beginning with 1976, in opposition to com-
munist censorship Lublin became one of the first Polish cities with a flourish-
ing ‘underground book circulation’, independent of censorship. The printing and 
distribution engaged over hundred people: academics, artists and workers. Until 
1989, over 100 underground magazines and 200 books were published illegally, 
of such authors as: W. Anders, A. Arendt, R. Aron, S. Barańczak, W. Bartosze-
wski, I. Berlin, A. Besançon, M. Brandys, Z. Brzeziński, A. Camus, J. Czapski, 
W. Gombrowicz, Z. Herbert, G. Herling-Grudziński, M. Hłasko, B. Hrabal, John 
Paul II, R. Kukliński, J. Kuroń, S. Kisielewski, J. Mackiewicz, S. Mrożek, J. Nowak-
Jeziorański, G. Orwell, J. Tischner, L. Wałęsa. 

Wladyslaw Panas, The Eye of the Tzadik [Oko cadyka], 2004. An architectural and 
mystical essay on the famous Lublin tzadik, Yahov Yitzkhak Horowitz – the Seer 
of Lublin.
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